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. Sir,
'S every fubje& which
leads to the further
elucidation of the drama, ne-
ceflarily claims the protec-
tion of its ableﬂt pmé'z’zml com=.
mentator, 1 fhall make no.
apology for infcribing this
| book to you.

A3 It



DEDICATION.

It would be a tirefome
truth, to detain you here with
a repetition of thofe praifes,
which your abilities have de-
manded from the publu:, ab-
ftradted from this, I am fatif-
fied I could derive no credit,

.as a writer, from the at-
tempt; every avenue to no-
velty on this fubjeé being fo
juftly antlmpated Thus
narrowed in the walk of a

‘dedicator---1 have only to
offer you my admiration,
which, though you have
long fince had it from me in
the thout of the public, per-
mit me, to repeat it more

| par-
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particularly here, by fub-
fcribing myfelf,

Much your admirer,

and moft obedient

humble fervant,

WILLIAM COOKE.
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INTRODUCTION.

IN an age, when, with every fpecies
of polite literature, the elements
of the drama feem to be fo univerfally
underftood, any additional elucida-
tion on the fubje@ may appear vague,
and unneceffary. Dramatic writing,
together with dramatic criticifm, are
not as formerly regulated by the few
of many ages, who drew their know-
ledge from much reading, and ob-
fervation.—they now affume a wider
domain : Modern poets and modern
critics, ftart up in fuch abundance,
and come fitted for thefé offices fo
entirely 8y zhe light of natuwre, that
a perfon who decided upon our dra-
matic
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matic knowledge by the catalogue
_of our dramatic works, muft not only
turn from antiquity with contempt,
but pronounce us at this day, the
moft polifhed, and informed people
in this department, of any upon
carth.

But there are petiods in arts, that
when they are moft followed, they
are leaft underftood. ' This happens to
be, at prefent, the cafe of our drama ; °
though feemingly furrounded with fo
'many guardians, thefe very guardians
have produced rwo forts of enemies,
who have perhaps degraded it much
below any fituation fince its eftablifh-
ment in this country. The firft—
a feeble — common-place morality,
which has neither knowledge, charac-
ter, or genius, for its fupport ; — the
fecond, a raw unprincipled criticifm,
the {pawn of fo flimfy aparent. Hence
rules are defpifed, becaufe not ftudied;

ranks
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“ranks confounded, becaufenot known;
and great mafters infulted through an

indolenee, or incapacity of rcccmng
their mﬁru&lons

Ta refcue the mifguided part of
the public from fuch Jzzle law-givers,
and fettle the knowledge of the ftage
on fome more refpedable, and per-
‘manent foundation, has been my at-
tempt in the following fheets ; where-
in I have endeavoured to go through
a regular analyfis of the drama,
from its nobleft and moft inftru&ive
heights, to its humbleft and moft ir-
regular walks ;—a fubje&, however
partly treated of by fome of the
ableft, and oldeft critics in moft lan-
‘guages, yet never (at leaft in the
courfe of my reading, or enquiries)
given in this regular order.

At the fame time, that I claim
the nofvelty of thls attempt, the af-
| fiftance



iv INTRODUCTION.,

fiftance of many of thofe critics, is
my greateft boaft ; as vain would be
my tafk, and imperfe&@ my labours,
did I prefume fingly on the credit of
my abilities, in deciding on points
which have taken up {fo much of the
joint refearches of the learned. I
am fatisfied with working after fuch -
great originals, happy-if T am able-
to arrange their matter with pre-
cifion, conne& their obfervations:
. with judgement, and in giving a
wholenefs to the defign, not deftroy
the vigour of its component parts.

* This general confeffion then, I

hope will preclude me the vanity of a

Dicrator, whilft it will refcue me
from the chara&er of a plagiary ;.

particularly, when I previoufly de-

- clare, that thofe paffages which I

have made ufe of from other au-
' thors,
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thors, and whrch I have not indivi-
dually reftored, were only done to
avoid a multlphcuy of references,
which, in my ‘opinion, too often -
vide, tather than affift the attention
" of - the reader.  In fhort, I have
endeavoured ‘with no mconﬁderablev
attention, .and ‘induftry, to form a
work compofed of fuch principles
as may be: thought well -arrangedy®
and properly digefted ; and in. this
view-—w/feful and entertaining.” If L
“fhould be difappointed, I fhall not
however, have ‘that fuperftition for
my authorities; as to take the whole
-fault upon .myfelf, nor fo much
complaifance for myfelf, as not to
attribute fomething to my own de-
fe&s.

The latter part of this work,
« Inflruttions for Jucceeding in the
ar¢ of afling,”—claims a greater

fhare
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- fhare of indulgence from the pub-
lic, as in this 1 ftand entirely a/dne ;
merely from' not having fuch affift-
ance as I could with to avail myfelf
of ; moft writers upon this fubje,
havmg been too rambling, or too
1mpra&1cable thconf’cs, to afford ufeful
inflru@ions. The defire, hewever,
of perfedting a work on the dramaww
‘induccd meé te extend; it with: this
part; asiit need- not'be mﬁﬁ;edmn
here, how intimately the bufinefs; of
the poet, and a&oar, {hould. bé coni
neéted, @nd. how -much it depends
on the abilities of the :latter, to
give perfzmﬁm and eclat to. the
former, . | ~
To conclude.—-—I havc' beﬁowed‘:
as much care, and obfervation, on
the feveral: parts of ' this work,: as
an avocation. from greater purfuits
would permit; my obje& being to
convince
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convince the public, that neither the
difatorial air, of moft of our modern
dramatifts, nor the falfe taffe which
gives them a ztemporary palm, are
indications of real genius, or a fun-
damental knowledge of their art,
Let me be permitted to fay, at the
fame time, I have a greater obje@
in my view,— a wifh to be foremoft,
in recovering the theatre from fuch
ufurpers, and reftoring it to that
refpeftable charadter it originally
pofiefled — a PusrLic Scroor of
Virrue, and of MANNERs.

ELE






TABLE

CONTENTS.

CHAP L Page
A SKETCH gfjt{ae qrtgm oft/fw an- .
tient drama - - I
| CHAP. IL
Of the ;;rolagu'e, epifode, exode and 'cborw_' 6
 CHAP I -
Of the verfe, ‘recitation', ond mufic. - 12
CHA i’;i IV.

Qf the majks of the antients . 17
& CHAP



CHA P. VI S
Ade _ﬁmt;on qf tragedy. - - 3Q
, CHAP VIL
Of fable - - - 34
’ CHAP. VIH,
Of manners - - - 47
CHAP IX. ‘
Of fentiments - - - 54
 CHAP. X
Of diction - - - 70
CHAP, XI

CONTENTS

CHAP V. | Page
On the divifion of theatrical declamation be-
tween two allors, one of <whom promoun-

ced, whilf} the other gefticulated - 23

of tbe three umtze:-—aﬂmz, time and place 84

€ H AP XIL

Of fome inferior ruls proper to be ol;/' roed
in tragedy - ’ 106

C H AP XIL

Qf tragic [ubjells qﬂ}&‘mg us more than
 thofe of comedy - - - 113
"CHAP



C ONTENT S

CHAP. ‘CIV Page
Qf tragz-comedy - . - 118
CHAP XV.

Oj t/Je orzgm and progrefs gf antient comez{y 122
CHAP. XVI

Of the lafw: of ‘comedy = 132
CHAP XVIL &

Of fentimental comedy - - 141

CH AP XVIIL

That the charaélers of comedy are far from
being as yet exbaufled - - 151

~ CHAP XIX. |
Whether tragedy, or comedy be ytée: more

ds ﬁcult to write - = .1 57;

C H A P XX, ‘

- of pantommze - - - 162
CHAP XXL

Of farce - - - 179

CHAP. XXIL

A fretch of the education of the Greek and
Roman aétors = - - 172

CHAP.



CQ N T E N F S

. CHAP XXUL  Page
General infiructions for fucceeding in the art - -
of aiting. - - - 178

. _CHAP. XXIV..
Continuation of the Jame _/i;éje& L 194
o CHAP. XXV.

Cunclufion. - - - 208

ERRAT A

Page 14, line the la, for pronounciation vead promunciatisn.
_Page 61, line 23, for another read an.

Page 114, line 21, for zbe read be.

Page 122, line 24, dele bur. .

Page 168, line 6, for pantomimer read pantomime.

Page 190, line the lagt, dele shefe. ,



*M*O*O*G*Gﬂﬁﬂmm(km

ELE M ENTS
o.F~

DRAMATIC CRITICISM.

 CHAPTER L
A Jketeh of the origin of -the antient Drama.

FEEXHRS we thall have frequent occafion
a A to make comparative views, and

allufions to the antient Drama, it
®R i be neceflary for us to preface
this work with a general view of  it, in ordet
that thofe who are not converfant in this
branch of antient hiftory, may be the better
enabled to judge of the propriety, or impro
priety of our obfervations.

Father Brumoy, and many other authors,
have gone into a variety of accounts refpects
ing the origin of the Drama, moft of which

B carry
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gasry-the marks of fuch fable and undertainty:
that we cannot follow them with any degree
bf'authonty ;" all authors, however, agree that
tragedy in Greece was derived from the
hymns of Bacchus which were fung, in pérts,
byachorus, this - roral facrifice became, in
fime, a folemn feaft, and affumed all the
. pomp of a religious ceremony ; poets were
employed by the magiftrate tocompofe hymns,
or fongs for the occafion, whxlf’c the prize,
(w‘lnch s Horace imtimates was fcarce worth
contending for, being no more than a goat-
fkin of wine) was given to the happy poet,
who acquitted’ himfelf -beft in the tatk af-
ﬁgned him.

~his-vras perhaps the period when Thefpis
firft pointed out the tragic path, who exhi-
ited his' rade performances in-a cart, and be~

finearad the faces of his 2&ors with the lecs
‘of 'wine, probably to difguife their perfons,
and give them the appearanicé of thofe whorm
they reprefented. To thefe. innovations he
Antroduced a new perfonage, who relieved the
ichiorus, by reciting part of fome well-known
-hiftory, or fable, which gave-time for them
to reft: all that the altor repeated, between
.the fongs of the chorus, was called an epi-
-fode ; -confifting, often, of différent adven-
turcs, which bhad 0o cosneétion with each
' other.
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other s thus the chorus; or fong, which was
at firft the only, and afterwards the principal
‘performance, became gradually, and infen-
fibly, but an inconfiderable, though, as we
thall fee hereafter, a neceffary and ornamental
part of the drama. A

From this time, we may imagine, the ace
tor, or reciter was more attended to than the
chorus; however his part was executed, it
had the charms of novelty to recommend it,
and quickly obfcured the luftre of the chorus,
whofe fongs were now of a different nature,
infomuch, that the original fubje of them,
the praife of Bacchus, was, by degrees, cither
flightly mentioned, or forgotten. The priefts,
who, we may fuppofe, for-along time pre-
fided over the whole, grew alarmed at this
open contempt of the deity, and unanimoufly
exclaimed againft.it, as a profanation of thofe

rites which they were bound to prote&.
~ From the days of Thefpis, to thofe of Af
chylus, all is doubt, conjeture, and. obfcu-
rity ; ’tis true, we have the names of many
intermediate dramatifts handed down to us,
pamcularly a {cholar of Thefpi pis, named Phry-
- nicus, who, itis faid, wrote nine tragedies,
for onec of which he was fined ﬁ&y drach-
mas, becaufe it was too deep and affeéting ;
but what that -tragedy was, or thofe of his
B2 coteme«
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cotemporaries, and immediate fucceflors, we.
. have no uccounts, (their works being loft)
that can be depended on with any dcgree of
~ certainty, or precifion, '
.Thus much, however, is probable, that
tragedy, during the lives of thefe writers,
made but a flow progrefs, and received very
little, or perhaps no improvement; when, at
- length, the great Afchylus arofe, who, from
this rude and indigefted chaos, . created, as it
- were, a new world, in the dramatic fyftem ;
He it was that introduced dialogue, thatmolt
effential part-of tragedy, which, by the addi-
. tion-of a fecond perfonage, threw the whole
fable into action, and reﬁored the chorus te
its antient dignity. - |
AAfchylus did not ftop here ; refolvmg that
noexternal ornamentsfthould be wanting toren-
der this his favourite child univerfally amiable,
he cloathed her in the moft fplendid habit, and
beftowed on her every thing thatart coald pro~
cure to heighten, or improve her charms ; as
he was himfelf both author, a&or, and mana-
ger, he took uponhim the whole condu@ of
the drama, and did not negle& the leaft part -
‘of it; he improved the fcenery and decora- -
tions, brought his actors into a regular and
well conftru&ted theatre, raifed his heroes
on-the cothurnus, or bufkin, invented the
* mafques,
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mafques, and introduced fplendid habits with
long trains, which gave an air of majefty and
dignity to the performers.

From this zra then, we are to confider tra-
gedy as an elegant and noble ftructure, buils
according to the rules of art, fymmctry, and
proportion; whofe every part was in ‘itfelf
fait, firm, and compa&, and at the fame time
contributed to the beauty, ufefulnefs, and
duration of the whole edifice. Sophocles
and Euripides carefully ftudied the plan laid
down by Afchylus, and by their fuperior ge-
nius and judgement, improved it, in a fhort
time, to its higheft ftate of perfe@tion, from
which it gradually declined to the introduction
of the Roman drama.

B3  CHAP
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CHAP IL
OF #2¢ Prologur, Epsfode, Exode, and Chorus:

AVING thus taken a curfory -review of

‘the origin, and eftablitbment of the an-"
tient drama, we fhall next fpeak of its parts,
which eonfifted of a beginning, a middle, and
anend; or, in the words of Ariftotle, the pro-
logue, the epifode, and exode, Horace has fur-
ther told us, there thould be five adts ; ¢ Newe
ininor, neu fit * quinto productior alftu;” butit
does not from thence follow, that it always was
fo, as the Greek tragedies carry a convincing
proof, that no fuch thmg was ever thought of
by them; feveral critics have indeed difcovered
an office for the chorus, which the poet ne-
ver affigned them, by making thofe intervals
which were fupplied by the fongs, afZs—tho™
it is evident, that the bufinefs of the chorus
was, on the other hand, to prevent that vas
~cancy in the drama, which the divifion of
acts muft neceffarily produce,

The prologue of antient tragedy contains
al] thofe circumftances which are ncceﬁ’ary to
beknown, for the hettér underftanding and
comprehenfion of the whole drama; as the

place
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- place of the {cene, the time when the a@ion
commences, the names and charaQers of the
.perfons concerned, together with fich .a
view of the plot, as might awaken the cus
giofity of the fpedator, without letting him
too far into the defign and canduét of it. - - ;
: .. The epifade is all that part of the tragedy,
. -which is between the fongs, or intermedes of

*the chorus . this anfwers to our fecond, third,

and fourth adls, and comprehends all the

intrigue, or plot to the cataftrophe, which,

fin the befl antient writers, 18 not made till

after the laft fong of the chorus; the con-

duét and difpofition of the epifode, may be
‘confidered as the fureft teft of the poet’s abi-
lities, as it generally determines the merit,
and decides the fate of the drama: here 2l
- thé art of the writer is neceflary to ftop the
‘toootherwife rapid progrefs of the fable, by
the intervention of fome new circumftance,
that involves the perfons concerned in freth
difficulties, awakens the attention of the
fpe&ators, and leads them, as it were, infen-
‘fibly, to the moft natural conclufion, and un-
ravelling of the whole.
* The exode is all that part of the tragedy,
- which is recited after the chorus has left off
finging ; it anfwers to our fifth a&, and cdn®
tains the unravelling, or cataﬁmphc of the
pxecc, after whxch, ‘it is remarked by the
» ' B4 critics,
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critics,. any fong' of the chorus would on . ly
be tedious and unneceflary, becaufe, what-is
faid when the ation is finithed, cannot be too
thort. ‘

The chorus, as we have before obferved,
gave the firft hint to the formation of tra-
gedy, and was, as it were, the corner-ftons
‘of the whole edifice ; as a religious cere-
- mony, it was confidered by the multitude
with a kind of fuperftitious veneration, it is
not therefore improbable, that the firft au-
thors of the regular drama, willingly gave
way to popular prejudices; and for this,
amongft many other reafons, incorporated it
into tragedy ; accordingly we find the choe
rus of Afchylus refuming its original office,
reciting the praifes of the local deities, demi-
.gods, angd heroes taking the part of diftrefled
virtue, and abounding throughout in all thofe
*moral precepts and religious fentiments, by
which the general writings of the antients are
{o eminently and honourably diftinguifhed.

The antients thought it highly improbable,
that a great, or interefting event thould be
performed without witnefles ; their chorufles
were, therefore, compofed of fuch perfons
-as moft naturally might be fuppofed prefent
on. the occafion; perfons, whofe fituation
might fo far intereft them in the events of the
fable, a5 1o rcnder their prefence ufeful and

. . neceflary ;
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neceflary 5 and yet not fo deeply concerned

as to make them incapable of performing that
—office, to which they were more particularly
.appointed, the giving proper advice, and mak-
ing proper reflections on every thing that oc-
curred in the courfe of the drama; for this
purpofe a choriphgus, or leader, fuperin-
tended and direQed; the reft {poke for the
~whole body in the dlalogue, and led the fongs
.and dances in the intermede.

The chorus had likewife another oﬂice,
which was to r_eheve,the {peQator,. during the
paufes and intervals of the a@ion, by an ode or
fong adapted to the occafion, naturally arifing
fromtheincidents,and conne&ed with thefub-
Jc& of the drama; here the author generally
‘gave a loofe to his imagination, difplayed his
pocucal abilities, and fometimes, perhaps too
often, wandered from the fcene of aion
into the regions of fancy; the audience, not-
‘withftanding were pleafed with this fhort re-
laxation and agreeable variety ; foothed by
the power of numbers, and the excellency
of the compofition, they readily forgave the
.writer, and returned, as it were, with double
attention to his profecution of  the main fub-
ject: to this part of the antient chorus, we
are indebted for fome of the nobleft flights of .
poctry, as well as the fineft fentiments, that

~-adorn the writings of the Greek tragedians.
" The
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i 'The snufoher: of' perfons: compofing e
eharus,  was piobably at firft indeterminate,
varying ac¢ording to the circumftances and
- plot of the drama; Afchylus,  we are told,
brought no lefs than fifty into his Bignenides,
in the form of furies, whofé habits, . gefuve,
~and whole appearance, was, by the art ¢f
the poet, rendered fo formidable as to frighten
the-whole audience, and make feveral womeh
mifcarry on the fpot.” This accident fo
alarmed ‘the public, that a decree ‘was im-
mediately iffued, to limit the number - tb
‘twelve ; Sophocles was afterwards permftted
to add three more, a limitation, we have rea-
fon to imagine, becamc a rule to fucccedmg
poets o

"The chorus continued on the ﬁage dunng
‘the whole reprefentation of the piece, unlefs
‘when fome very extraordinary eircumflance
: rcqmred their abfence ; this obliged the poet
to a continuity of a&ion, as the chorus could
'not have an excufe for remaining on the fpot,
‘when' the affair, which called them toge-
'§her, was at an end; it preferved alfo the
unity of tnme, for, if the poet had compre-
‘hended in his play, a week, 4 month, ora
year, how could the fpectators be made to
‘believe, that the  people who were before
‘them, could have pafied fo ong a time with-
out cating, drinking, or fleeping ? Fhus we-
P find,
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. find, that the chorus preforved all the uni-
ties of action, time, and place, that it pre-
pared the mcidcnts, end inculcated the moral
of the piece, relieved, and amufed the fpec-
tators, peefided over, and dire@ed the mufic,
made a part of the decoration, and, in fhort,

petvadcdandanmatedthe wboh LT

" CHAP.
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CH A P ITT
Of tbe Verfe, Recn‘atzon, and Mufc.

HE art.of . poctry was, .in one. refpeé’t,
confidered by the antients, the art of
making verfes proper to be fung ; they looked
upon words, not only as figns of particular
deas, but as foundsalfo, enabled by the af-
fiftance of mufic, toexprefsall the paffions of
the human mind: the ancient audiences
were all accuftomed to this, as one of the firft
parts of their education was the knowledge of ™
mufic, which they cultivated thro’ life, with
fuch affiduity, that it was reckoned a reproach
to be ignorant of it; hence the fenfe was
equally fitted for the ear, as well as the heart,
When dreadful or difagreeable objets were
to be reprefented, the words were formed of
fuch harfh and jarring fyllables, asby grat-
ing on the ear, might beft imprefs the ex-
aleft reprefentation of them; and, in like
manner, when the grand, the beautiful, or
the tender, was to be fet before the imagina-
tion of the fpetator, the language was care-
fnlly, :and, often, too ftudioufly, adapted to it.
The Greeks, who were extremely folici-
tous to cultivate and improve their language
o
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to the- hlgheft degree of perfection, took more
than ordinary. care in the formation of their
verfe ; ‘the. quantity of every fyllable was
carefully afcertained, different words, diffe-
rent dialets, and different feet were appro-
priated to different {pecies of poetry, and nong
infringed on the rights and privileges of ano~ -
* ther ; but tragedy, as the fovereign, aflumed
a Kind of peculiar title to them all; every
fpecies of verfe was occafionally introduced to
adorn and beautxfy the drama ; the Iambic was
generally made ufe of in the body of the piece,
as approaching, according to the judgement
of Ariftotle, neareft to'common difcourfe, and
therefore moft natarally adapted to the dia-
logue ; this rule, however, isnot conftantly
and invariably obferved, but fometimes de-
parted from with judgement; the metre is
frequently changed, not only in the fongs of
the chorus, but in other places, and that ge-
nerally in the moft interefting and impaffioned
parts of the drama, where it may here be ob-
ferved, it is moft probable, the mufic and
inftruments accompanying the verfe, were
changed alfo; a happy circumftance for the
poet, as it muft have afforded an agreeable re-
lief to the audience, who would naturally
be fatigued by the repetition of the fame
founds, were they ever fo harmonious.

It
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- T is more than probable, that the theatris
cal declamation of the antients was compofed
#nd written in notes, and that the whole play,
from beginning to end, (except the commoi,
and chorufles) were a kind of recitative, like
our modern operas; we arc induced to this
way of thinking, froman opinion of P. Me-
neftrier, and feveral other learned men, that
the cuftom of chauniting in churches was ori-
ginally taken from the antient ftage, as the
theatres were open at the commencement of
the chriftian ra; and it is not improbable,
‘but that the common people might recite our
Saviour’s paffion after the manner of the-tra-
gedians ; one point, however, we are certain

“of, thatin 6ur nation, as well as in many

others, the firft tragedles exhibited, were on-
religious fubjeéts ; and, in fome placcs, con-
tinue {o to this day.

The whole of the piece was accompamed
with mufic,and the aor, who was the reciter,
had little elfe to do, than carefully to obferve
the direGtions of the poet; the quantity of
every word was afcertained, the time, dura-
tion, and rhythmus of every fyHlable fixed by

* the mufician, fo that he could net cafily mif-
take, or offend. The a&or was not, as en our
fage, left at liberty to murder fine fentiment
and language by wrong accents, and falfe pro-
nouncxatxon, by hurrying over fome parts

~with
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with precipitancy, and drawling out others
into a tedious monotony ; he was oblwed to

cultivate his voice, as well as his Judgemcnt
-+ Though mufic pervaded the whole of the
antient drama, and, according to IAbbe Dn
Bos, even affifted the ge(hculatxon, we im3-
-gine the principal exertion of it’s powers mu@:
-have bgen referved for the fongs, where both
the poetry and mufic admitted of rhuch greater
ffreedom and variety, than in the other parts
-of the drama : thps we fec, in ghe antient
:theatre, mufic always accompamed hﬁx ﬁftcr
cience ; aflifted, gmmated and fupported her,
.and was in fhort, in all ref:peé'ts, her fnend /
-and fellow-laboyrer.
And here we cannot but remark what a
.combination of talents, he oﬂice of a dra-
_matic poet, in thé time of antient tragcdy,
required ; , for, befides all the other reqmﬁtes, ,
it was neceflary that he fhould be mafter of
every kind of verfe, completely fkilled in mu-
fic, and able to dire& all the evolutions, move-
“ments, or (if we fo chufe to call them) the
dances of the chorus; a height of knowledge
that can fcarce be looked up to by our prefent
race of pigmy ftage writers, whofe pazched or
tranflated performances have lately afflumed
- the name of tragedy, and who owe one part

of their fuccefs more to their indufiry, than
their
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their parts, and are indebted for the other to
 the falfe tafte of the age, joined to the real
merit of fome principal performers.

After all, the ufe of mufic in tragedy, hath
‘been a matter of much doubt and contention
‘'with modern critics ; M. Dacier thinks it,
- by no means, eﬁ';ntial, and gréatly condemns
‘Ariftotle for his approbation ‘of it; it feems
to be, notwithftanding, indifputable, that on
the antient ftage, mufic was a moft beautiful
‘adjuné to poetry, and contributed, in a great
- meafure to the polith of the Greek drama ;

We cannot, perhaps, fo eafily refolve how far
it may be reconciléable to modern ufage,
though, from fome experiments on our own
theatres, fuch as in facnﬁccs, proceffions, &c.

we have reafon to ‘think, that when ufed,
“thus {paringly, and with judgement, it might
~be attended with its defired effe.

CHAP.
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"CHA P. IV,
Of the Mafts of the Antients.

HOUGH the Romans have prctended .

to have been the firft inventors of the
mafk, and that it was one Rofcius Gallus,
(according to Diomedes) who firft wore one
on their ﬁage, to conceal the defe@s of
fquinting ; the better, and more univerfal opi-
- nijon gives it to Afchylus, who introduced it
into Greece, upon the firft eftablithment of
that drama; this cuftom has been preferved
in part on fome modern ftages, as a great
many perfonages of the Italian comedy are ftill
mafked ; and it is not a long while fince (ac~
cording to L’Abbé du Bos) they were fre-
quently ufed on the French ftage in thc re<
prefentation of comedies.

- Theantient players, as ‘well in tragedy as
-comedy, had feveral forts of matks, which
they frequently changed ; for the people be-
longiqg to the ftage were of opinion, in thofe
times, that a particular phyfiognomy was fo
very effential to the chara&er, as to think lt
neceflary to give the ﬁgurc of the mafk proper
for the reprefentation, in order to communi-
date a more complete reprefentation, After

’ C the
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the defcription, therefore, of each perfonage,
fuch as they ufed to prefix to their theatrical
picces, under the title of ger/ons of the drama,
it was cuftomary for them to give the figure
of the mafk, which appeared to.them a ne-
ceflary inftruion.

But, as thefe ftage ornaments are not fo ea~
ﬁly reconcileable to modern cuftom, we thall
here give an account of their principal advan-
tages on the antient ftage. The ufe of matks
prcvented people from feeing an ator, ad- .
vanced in years, play the part of a young
lover ; Hippolytus, Hercules, and  Neftor,
appeared always upon the ftage, with their
heads diftinguifhable, by being fuited to their
known charalers; the vizard, under which
~ the altor appeared, was always agreeablc‘ to
the part he reprefented; hence there was no
fuch thing to be feen, as a player acting the
-part of a man of honour, with the phyﬁog«
nomy of an accomplifhed villain. ¢ When
the compofers. of declamation, fays Quinti-
lian, introduce a piece upon the ftage, they
know how to. draw the pathetic even from
the very matks: in tragedies, Niobe ap-
pears with a forrowful countenance; and
Medea announces her character by the fierce

. air of her phyfiognomy ; frength, and. va-

* lour are painted on Hercules’s matk, whil
- that of Ajax proclaims his tranfport and fury.
.3 | B In
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Tn comedies, the mafks of flaves, pnﬁps, pas
rafites, peafants, foldiers;” old womeny couird -
tezans, and {He-flaves, have each their para
ticular chara®er: by the mafks, we diftine
guifh the crofs old fellow, from the good-na+
tured old gentleman; the fober youth from
the debauched rake, and the young dativfel
from the lady of quality ; if the father, who
alts the principal chara@er of the comedy,
" is to be fometimes pleafed, and fometimes
‘vexed, he muft have one of the brows of his
mafk knit, and the other fmooth, and he has
a particular attention to thew that fide of his
mafk to his fpe&ators, whnch agrees with his
prefent chara&er.”

'The matks, likewife produced-a great pro=
bability in thofeexcellent plays, where the in-
tricacy arifes from the miftake, by which fome
of the a@ors take one perfonage for another ;
the fpc@ator, who found himfelf miftakes,
upon attempting to diftinguith between two
a&ors, whofe mafk was as like as poffible,
might eafily conceive, that the actors them=
felves were deceived ; thus he was fcon im-
pofed upon by the fuppofition on which the
incidents ‘of the piece are founded ;° whereas
this fuppofition is fo very improbable with us,
that it is with greatdifficulty we give way to
¥; in feveral of’ our dramatic pieces, the’
plots oft which ' are principally founded on,

Ca2 - “thefs
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- thefc miftakes, the audiencé. perceive dif~
tm&ly, that the perfonages who. occafion
them ar_e,rgally different; how i$ it pofiible
then to conceive, that the attors, who are
nearer to them, fhould be miftaken in this
';efpc&',/but to the habit we have of hu-
mouring all the fuppofitions which cuftom
has eftablithed on the ftage, and which, from
the frequency of the ac, obliterates all the .
abfurdxty ofit? -~

The matks, likewife, furnifhed the antients
with the opportunity of making men a& thofe
fcmalc perfonages, whofe declamation re-
quired robufter lungs than women generally
have, efpecially when they were to make
themfelves heard in fuch fpacious places as
the Roman theatres ; in fa&, feveral paffages
of the antients, and amongft the reft a re~
cital, which Aulus Gellius gives of the ad-
-\;enturc that happened to a comedian, whofe
' name was Polus, who aced the part of Elec-
tra, inform us, that it was cuftomary for
them to make men a& female charaers.
 In the antient Greek comedy too, which
allowed the poet the liberty of chara&erifing
‘any living citizen, the aCtor wore a matk,
which exactly refembled the perfon to be re-
prefented in the play; and thus Socrates mighs
have feen on the Athenian ftage, when Arifto-
phanes pcrfonatcd him in his comedy of ¢ the.
o " Clouds,
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C’louds.” hxs fecoﬁd félf IWlthom: exammmg
* here into the unbrldled licetice of this ufage,
there is no doubt it’s utxfny, in point of ~per-
’fomﬁcatxon, MED very great, as the poet had
nothmg to do, but to draw fomc leadmg
traits of the mmd, thc pamter made out
the reft. cat

But, notw;thftandmg what has been ad:
vanced in favour of the antient mafks, who
is it that can be fo attached to them, as not
to prefer the natural difplay of the coun-
tenance to that imagined by art ? The antient
players frequent change of their matks, and
the turning, occafionally, their different pro-
files to the audience, no doubt, gave them all
that variety they were capable of ; but who
that has feen a Garrick thunder, and lighten,
freeze, and diffolve, by the irrefiftible ac-
companyment of his features, but muft turn
with contempt from fo feeble, fo inadequate
a fubftitute ?

We are led to think, therefore, that the
antients themfelves, {who, to do them juf-
tice, fcarce ever departed from nature, but
on the beft grounds) would have made their
performers-Jay afide their mafks, were it not
for this reafon; that, as their theatres were
prodigious large, and without a roof, or folid
covering, the mafk was of ufe to the player,

C3 ‘in-
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inafmuch a5 it was fo eonftru@ed to aid his
yoice, and make himfelf heard by.all the
fpeQators ; befide, as it was impoffible the
picer alterations of the face, fhoyld be per-
ceived by the audience, a great pumber of
whom were upwards of twelve fathom from
the ftage, the features of the mafk werc
made to anfwer fo diftant a perfpedive.

Pelils

CHAP.
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"CHAP. V

On the Divifion qf theatrical Dealamaftok be-
tween two Ators, one of whom pro"nounced;
whillt the other gg/‘zculated '

HE declamation of dramatic pieces,

was frequently divided between two
etors ; one of whom was obliged to pro-
nounce, while the other performed the gefti-
culation. How to reconcile this feemingly
ftrange mode to the modern ftage is, perhaps;
not altogether practicable; however, as theré
are many reafons which, in a great meafure,
tend to illuftrate this practice, we thall lay
them before our readers, premlﬁng with the
adventure which firft eftablithed it as a cuf=

tom.
¢¢ Livius Andronicus ¥, a ce]cbrated poet,
who flourifhed about the year 514 of Rome;
and near fourfcore years after the theatres had
been opened in that city, ufed to a& in fome
of his pieces ; it was then a cuftomary thing
for dramatic poets to appear themfelvés on the
ftage, in order to recite fome part of their
works ; the people who affumed the liberty,
which they fill preferve in France and Italy,
Cu .- of
® Tit. Liv, hif }ib. 7.
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of defiring thofe paffages to be repeated which
pleafed them moft, by crying out fo often the
latin word 445, (which anfwers to the French
word encore we make ufe of ) made poor An-
dronicus recite {o long, that at laft he grew
quite hoarfe ; finding himfelf, therefore, in-
capable of declaiming any longer, he made
the people confent to his having a flave to re-
cite the verfes, whom “he placed before the.
mufician, whilft he made the fame gx;ﬁicdh-
tion, as if he himfelf, had been reciting ; it
was then obferved, that from this. relief, his
attion | grew more: hvely and ammatcd becaufc
whllﬁ: anothcr had thc care and trouble of
pronouncing.”

““ Hencg ,thc praé'txce arofe, contmucs Livy,
of dmdmg the declamation between two ac-
tors, -and to recite, as it were, to the gef-
ture and a&ion of the comedian ; 3 and this
cuftom has-fo far prevailed, that they pro-
nounce . nqthmg at prefent but the verfes of
the dlalogub SR

The art of geﬁure, fultable to the thea-
trical declamation, was fubdlvxded into three
. different methods ; the firlt taught the Em-
melia, proper for tragic declamanon ; the fe-
cond the Cordax, ﬁtted to the declamation of
comcdles ; the third fhewed the Sicinnis, a
»&eﬁure Propcr for the recitation of thofe dra-

matig
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matic pi&cs,which the antients called fatires ;
the perfonages who recited in -thefe three
kinds of poems, ufed fcvera] gefhculatnons
partlcularly adapted to each.

- How was it poffible (fome will fay) for thc
antients to reduce thofe methods to writing,
and to find out notes, and charaders which
thould exprefs all the attitudes and move-
ments of the body ? really we' cannot tell 3
but Feuillee’s Chorography (Wthh we quoté
on the'credit of | L’Abbé Du Bos) fhews thé
thmg wés poffible; there is ho more difficulty
in learning to ‘make gcﬁures by fiotes, thar in
knowing, by notes, "how to ‘make ftéps ‘and
figures; ‘now that the-Tatter is- pcﬁible, is
1aid 't6 be demonftrated 'by Fcuxllec s book.

Thetigh' ‘we have not- reduced the” ufe of
gef’tures into an art, and for want of’ being
fufficiently acquainted with this fubje&, have
not conféquently dividéd the objects‘as much
as the antients ;- yét it-is vifible," that tra-
gedy, -and comedy, eveh with us, have their
own pecuItar geﬁures s the a&ion, atti-
tude, and countenarnce of our aGors, who re=
cite in 'tra’gcdy, are not the fame as when
they a& in comedy; direGted merely -by in-
fin&,- they render us, in fome refpet, fen~
fible of ‘the principlés on which the anti-
ents foynded the divjfion of theatrical gefture,
and reduced it into three different methods,

< ¢ Nature,
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¥ Nature, as Cicero obferves, having given
each paffion and fentiment its particular ex-
preflion on the countenmance, as well as its
proper tone and gefture.”

-We find feveral things, in a chaptcr of
ngnhan s lnfhgutcs, where he fpeaks more
popioufly thaa elfewhere, qf the geflure fuit-
able to an orator, which plainly indicate, that
the comedians had particular fchools in his
fime, where they inftruced in theatrical gef-
ture ; here he diffuades his pupil, fometimes
from following what the conredians. taught,
p relation to fome particular part of their ac~
tion; ‘and, atotber tinves,. he cites them as
good maﬁcrs, “¢ Thofe mho teach the fce-
nic art (fays he, in apother part of the fame
. thapter *) find, that the gefture made only
with the head, is a bad gefture.”

It even appears, that thefe profeflors had,
what we call terms of art; for Quintilian,
fi peaking of the countenance, which an orator .
dhould fhew for fome. time, before he has
commenced his difcourfe, (when the. eyes of
a whole audience are fixed upon him) fays,
« that the comedians gave, to this ftudied
filence, the appellation of paufes.”

But we fhall endeavour to explain here,
more intelligibly, than we have hitherto done,
 how the a&tion of the player, who gefticus

lated,
f

‘: Qj_lint. Into lib- iv. upo 30
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lated, could'accompany the pronumciation of
the perfon that recited : the antient. theatrical
‘mufic was divided into two parts, -the 4ypo-
¢critical and metrical 3 the former (hewed the
gt of following the meafure in gofiiculation,
8s the latter did . in recita/; fo that the aGor
who recited, and the perfon that gefticulated,
were abliged to follow the fame meaﬁwe and
time.

We have feen in %nullan* that thoy
endeavoured to eftablith a propettion betweea
the gefture and words of the erator, {0 that
hié adtion fhould be neither too quick, ner
broken ; very likely this idea arofe from henely,
that the actor, who recited on the ftage, ought
to pronounce onlya certain number of words,
whilft the other made 2 particular geftute ; be
this as’it will, ’tis certain they both followed
the fame meafure beaten by the fame perfon,
who had before him the verfes to be recited,
and whofe fyllables pointed .out the &ime;
above thefe verfes they noted the gefturcs
which the players were to make, rmafm ’
by meafure. .-

- In what manner foever this was done, we
know that the adors agroed perfeély well -ia:
their different parts.  Seneca fays, ¢ ’tis furs
prifing to fec the .gefture of eminent comeow
' dlam on the fage, overtake, axi even keep
pace .

* Cog it part 3.
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*pace with’ fpeech, notWIthﬁandmg the velo-
city of -thé tongue.” ’Tis plain, that Se-
neca’s meaning does not relate here to a per-
fon, who executes both -at the fame time,
dor there is nothing lefs furprifing, than to fee
his ‘gefture-move -as quick as his pronuncia-
dion : the thmg is very natural, and there can
‘be no room for-adrhiration, 4zt when one ac-
tor recites, whilft another gefticulates: we
find likewife, by a paffage in Cicero, that a
comedian, who dropped a géfture out of time;
‘was hifled as enach as one who was miftaken
in pronduncing averfe’; Lucian obferves alfo,
¢hat a gefture, ‘not in its proper meafure, was
sfteemed a capital fault in an actor, which oc-
cafioned the proverb among the Greeks, “ To
vommit a.folevifin with the band.” * ,
. “There is o manner of doubt then, but the
antient comedians excelled in this part of the
declamation ; they had very great natural dif-
pofitions for:it, 'if we may form a judgement
of them, by what we obferve:even in their
countrymen, :our co-temporarics ; they ap-
plied themfelves with great care and affiduity
to'their profeﬂion, and that ﬁxey arrived. to a
wonderful pitch of excellence in'it, we fhall
add to the authorities we.have already given,
what a grave father * of the primitive church
fays of it, ¢ That this gefticulation was ‘as
L. be-~

‘¢ Tertullian, ’
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bewitching as the difcourfe of the ferpent,
who feduced the firft Woman.”

Did we prefer curiofity to utility, we could
be much more diffufive upon the fubje@ of
the antient drama, by entering into minute
details of the drefles, dances, conftruétion of
the theatres, &c. but, as our defign is no
more than to afford our readers a retrofpec-
tive and general view, when we draw com-
parifons between the antient and modern
ftage, we have confined ourfelves to effentials ;
referring thofe who would with to get beyond
this line to the elaborate, yet ingenious fa-
ther Brumoy on the Greek theatre, who has,
perhaps, with more learning and affiduity
than the fubject was worth, inveftigated every,
the minuteft article which antiquity has left
us on this point.

CHAP.
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CHAP. Vl'~.~‘
A Definision of Tragedy.

o "RAGEDY is the imitation of an

altion, which, by means of ferror
and compaffion, refines and purifies in us all.
forts of paffion.” This is Ariftotle’s ac-
count of it; and this is what the ableft
critics,. both antient and modern, have held
to be the pureft and moft genuine illuftra-
tion of it: there arec other kinds of tras
gedy, no doubt, where the good are re-
warded, and the bad punifhed; which, how=
¢ver admiffible under this head, are incapable
of producing fuch good effets as the former ;
our pity is engaged for the perfons repre-
fented, and our terror is upon our own ac-
count ; hence it being the province of perfect
tragedy, to excite both pity and tersor, an in-
nocent perfon falling into adverfity, ought
pever to be the fubjet of it ; ’tis true, fuch
a one may excite pity and zerror, but the for-
mer in an inferior degree, and the latter in no
degree for moral inftruction; the hiftory of
a wicked perfon, likewife in a change from
mifery to happinefs, ought not ‘to be repre-
fented, which excites neither terror or com-
: paffion,



[ ar b

paffion, nor is agreeable in any refpedt; the
misfortunes of a wicked perfon come upden
the fame exclufion, as, however fuch a re+
prefentation may be partly agreeable upon
priaciple of juftice, it will nat move our pity,
nor any degree of terror, except in thafe of
the fame vicious difpofition with the perfoa,
feprefented ; the only charaer, then, msf
fitted for a tragical fubje&, lies in the middle,
neither eminently ,good, nor.eminently bad,
where the misfortunes are not the effe@ of
deliberate. vice, but of fome involhma:y.
fault. .

But let us fee how tragedy, thus defined,,
is capable of exciting terror and pity, in or=
der to refipe and purify in us all forts of pafe
fion ;. it excites zerror and. compaffion in us, by
fetting before our eyes the calamities which,
thofe, who are like qurfelves, have fallen,
into by involuntary faults, and.it refines them,
- by rendering thofe very misfortunes familiar,
to us, becaufe it teaches us, not to be. tog,
- much cancerned when. they really happen.,,
Ariftotle is not the only. critic, who has. had
this idea of tragedy, (though his opinion,,
from the greatnefs of his charaGer, and the
gcncral fubfcriptian; to it far.above two thou-.
fand years paft, thould make it decifive.) The.
goad emperor, Magcus Aurelius ¥, pafled the

fame.

# Chap, ri. ninth book of his Refle&ions.
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‘j’udgémcnt enit in the following words:

¢ Tragedies, fays he, were firft introduced,
to put men in mind of thofe accidents which
happen in their lives ; to inform them they
“muft neceflarily come, and teach them, that

thofe things they fee with fo much delight on
- the ftage, fhould not appear infupportable in
the grand theatre of the world.”

+ Theadvantage tragedy brings to mankind,
is by no means inconfiderable ; it prepares us
to bear the moft unlucky accidents coura-
geoufly, and difpofes the moft miferable to
think themfelves happy, when they compare
their own misfortunes with thofe which tra-
gedy has reprefented to them ; in whatever
condition a man may be, yef, when he
thall fee an Oedspus, or a Lear, he can but
think his own affliGions light in comparifon
with theirs: but it ftops not here ; it refines,
at the fame time, all thofe other paffions
which can precipitate us into the fame
troubles ; for, in exhibiting the crimes which .
have drawn thofe miférables into what they fuf-

fer, it teaches us to ftand on our own guard,
and powerfully induces us to moderate, and

refine in ourfelves what was the only caufe of
their lofs ; thus tragedy becomes an ufeful
medicine to the mind, by thoroughly purg-
ing the paffions, at the fame time that we re-
ceive a plcafurc in the operation.

Having
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" Having given this brief illuftration of tra-
gedy, we thall now proceed to the four prins
cipal parts of which it is compofcd, and
which are as follow :

Fasre,

MANNER S,

VSCENTIMENTS,
 "' D;c’rton.

' A.nf{m;h‘:J mdeed has added two more, deco-
ration and mufic ; but as thefe (though eflén-
tially neceflary on the Greek ftage) are confi-

" dered: at prefent little better than ornamentsl
appendages, we fhall make no apology fer
emitting them here. .
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CHAP. VH,
Of Fable. .

[ ABLE, which is juftly caled the fou/
of a dramatic poem; is thus defined 2
«¢ A difcourfe, invented with art, to form the
imanners by inftruction, difguifed under the
dlegory of an a&ion.”  Ariftotle has divided
‘the fable into two patts, fimple and compound.
“Phe fimple fable is that in which thereis nei-~
‘ther'change of condition, nor remembrance,
and the unravelling of which is only a fingle
paffage of agitation, and trouble, repofe, and
tranquility ; or, according to Brumoy, where
the hero of the ~piecc,' already unfortunate, ar-
rives infenfibly at the completion of wretch-
cdnefs, like Phzdra and Hippolitus; or where .
he paffes from happinefs to mifery, like Oedi-
pus ; or, where he may rife from the depth of
calamity, to a happy fortune like Nico-
medes. v
‘Compound-fable, is that which hath a
. change from bad fortune to good, or from
- .good te bad ; that is,. of two forts of perfon-
ages, the one criminal, the other virtuous ;

they
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they edch may reverfe the balarice; the rcai
ward due to virtue may, in the end, be given’
to vice, that of vice to virtie; or the latter
may be pumfhefd and the former recoma .
penfed. e

The contrivance of cach fable, mu& have
likewife two parts; the intrigue and difco-
wery 5 the intrigue fhould ‘but' dawn in:the
firft a&, and unfold itfelf progreflively, (fubs
je& to:occafional involutions) till.the . full
difcovery is made in the fifth; it is true; a
number of theatrical pieces have itheir ca-.
taftrophe in the latter end of the fourth at ;.
but the former is the moft favourable fitu-
ation for a poet, not only as it is more
agreeable to antient rules, :but as it interefts
the minds of the audience, after the main
fubje is known, inferior matters are little -
attended to. - -

- In refpe@ to which- of thc two~ kmd of
fables " pleafes ‘moft, < 'Ariftotle prefers the
Simple as ‘the moft pérfc&,' the compaund
however, has its admirers; but then grcat
care muft be ‘taken' not to be betrayed -into
perplexnty ‘Every thing fhould procccd from
the very conftitution of ‘the:fubje, in fuch
a manner, ‘that what precedes, fhould pro-
duce; therefore, in all double plots; one of
them muft be of the nature of an eprode,
: D2 -~ for
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for it would diftrat the fpeator, inftead
of entertaining him, if he were forced to.
attend, at the femie time, to two .capitat
plots equally interefting ; wpon this account,
the tragedy of Oroonoko (before it received
its lake judicious alteratiops) was highly
cenforable; the fdenes which brought the
family of the Lackits into a@iom, being lu-
dicrops and farcical, deftroyed the tone and
effet of the principal plot, which is pathetic
and affe@ing: it follows then, whenever &
double plot is introduced, it fhould be not
anly fubordinate to the principal, but fo con=
neéted and interwoven, as to refemble fhades

ef colours harmonioufly mixed and bleaded.
‘Btis neceffary for a fable likewife, to have
a juft extent, that is, a beginning, a waddle,
and as end; and however the minaer may
be altered, thefe three conditions muft be in~
violably preferved ;- for both tragedy and epo-
peia mutually require actions which have
thefe properties ; and here we muft remark,
they differ from ordinary fables, (fuch 3s -
thofe of Efop) that are often With a begin~.
ning and middlg, yet without an end; bug
s thefe terms may not he thoyght fuffin
ciently explicit, we will explain them. more
exadly : the caufc and defign of ypdartrking
an action, are the beginning ; the effe@s of
thefe caufes, and the difficulties we find in
- . the
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the execution of that defign, are the middle 3
.the unravelling, and refolving thofe difficulties,
are the end; but to render this {till plainer,
by an example, the fubje of the tragedy of
Macbeth is that prince’s ambition, which
was deftrutive to himfelf; now, .the begin-
ning of that altion, is the refolution he has
taken, from the prophecy of the weitd fifters,
that he fbould be king ; the middle is all the
murders he waded through to obtain it; and
she end is, when after perpetrating thefe hor«
rid actions, heis, himfelf, jultly killed as an
atonement for them.

In refpe@ to the choiceof a fubje@, ‘tis a
matter of indifference, whether it be taken
from any well known point of hiftory, of to- -
tally invented, provided, in the laft cafe, it
be probable and important; but in chufing
a fubje¢t that makes a figure in hiftory, greater
precaution is neceffary, than where the whole
isa fiGtion; in the latter cafe, there is full fcope
for invention; the author is under no re-
ftraint, other than that the chara&ersand in-
cidents be juft copies of nature; byt where.
the ftory is founded on truth, no material cir~
cumftance mutft be added, but fuch as con-
pe&ts naturally with what is known to be
true ; hiftory may be fupplied, but ought riog
to be contradiGed: a poct fhould, there-
fore, not make Alexander in love w *

D3 Cro.-
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Cleopatra,’ nor Cefar the murderer of Bru-
‘tus; he fhould likewife (hew the fame refpe
toreceived and eftabliflied fables, as he does
to hiftory; the accounts- we have received
of thefe gods and heroes, have, for many ages,
acquired a right of paffing for truth ; nor are
we entitled to contradi& fuch-relations ; he
fhould not likewife, without great neceffity,
alter the'manners and. cuftoms of thefe coun-
tries where he places his fcenes ; further, the
fubje& fo chofen, fhould be diftant in_time,
or, at leaft, in place; the famxharxty of recent,
perfons and events ought to be avoided, as
modern manners would make buta poor figure .
in tragedy,

We would not, I*owevcr, be underf’tood ta
fall into thatvulgar track of under- ratmg every
thing thatis modern ; the roughnefs, plain-
nefs, and xmpetuoﬁty of antient manners,

- fhew better in tragedy, without being, " per-
haps, better fitted for focxety, but without
regard to this cis cumﬁance, it is the familia-
rity of ‘modern manners, as well as modern
heroes, that unqualify them for a lofty fub-
je&t; the dignity of toth will be better un-
derflood in future ages, when they are no
longer familiar; men arc, in thisrefped, like
pictures, they claim a greater fhare of our ad-
miration on being viewed at a certain diftance;
when we come up too clofe to the one, we

lofg
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fofe all the benefit of light and fhade; and
on a nearer view of the other, we difcover fuch
vanities, little jealoufies, and inequalities of
mind, as are far from infpiring us with that
love and venération, which probably the fame
charaéters may afford feveral centuries back ;
therefore we readily join iffue with that au-
thor, who fays,  that the greateft enemies
of the glory of heroes, are their valet de
chambres ; “befides, as tragedy is fond of
adorning hervictims with crowns and fceptres,
and the fovereign houfes in our times, are fo
conne&ed, one with another, by intermar-
riages, it would be almoft impoffible to exhi-
bit, at prefent,"upon any ftage, a prince that
had reigned within a hundred years in any
neighbouring kingdom, in whom the fove-
reign of the country, where the piece was to
 be a®ed, would not find himfelf interefted as
a relation ; this circumftance alone carries
with it fuch obvious inconveniences, as makes
any further obJeéhons unneceflary, ’

We are not ignorant, however, that both
the practice of our juftly admired Shakef-
peare, and feveral of the Greek poets, meet
this laft point in fome oppofition, but the di-
vine fancy, and immortal fentiments of the
former, in fome refpe&, covered this facrifice
of truth, which he fometimes made to his

D 4 royal
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royal patronefs * ; whilft the latter had been (b
educated in the rcpubhcan fpirit of Atheps,
as to juftify to the public their endeavours to
make monarchy odious by every method in
. their power; hence the Greek poets have
fometimes disfigured the true chara&er of fe-
veral of their living fovereigns; hence they
have -fo frequently introdyced Oreftes upon
the ftige, as a moft unhappy perfon, and
. purfued by the furies, tho’ hiftorians men-
tion this prince to have lived to a great age,
and to have had a long and profpcrous rcxgq
over his people .

 Aftera proper fubjett is chofen, ‘the divid-
ing it into parts requires fome art; the
Greeks, as wé have aiready obferved, knew
of no other divifion than that of a beginning,
a middle, and an end; howevet, as Horace
has given the law for five acts, and the mo-
derns have all followed him, every author
fhould govern himfelf by an opinion, o uni=
vcrfalIy fubfcribed to, taking care, to let the
ald Greek law (the bcgmnmg, middle, and
end) be, at the fame time, gdn(p;cuous in hxs
work ; for without thxs, (as we have before
obferved) neither tragedy nor Epopwia can

poffibly exift.
" In the divifion of the acts, the concluﬁon
.of each thould not be locked on as arbitrary,
or

! Q_cen Elizabeth, + Fat geulus hift, 1, 1.
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~or intended for fo flight a purpofe, as to maks

the parts of equal length; the fuppofed
paule, at the end of every book, and the real
Paufc at the end of every a&, ought always
te coincide with fome paufe in the a&tion; in
this refpedt, a dramatic poem ought to re-
femble a period in language, divided into
members, that are diftinguithed from each
other by proper poirts ; or 2 piece of mufic,
having a full clofe at the end, preceded by
imperfect clofes that contribute to thc ‘me-
Jady. | '
Every act ought, therefore, to terminate
with fome incident that makes 2 paufe in the
a&ion, for otherwife there can be no pretence

for interrupting the reprefentation ; it would

" be abfurd to break off in the very heat of ac-
tion, againft which every one would exclaim ;
the abfurdity ftill remains, though the a&tion
relents, if it be not aé'tual]y fufpended for
- fome time ;. this rule is alfo applicable to an
epic peem, though there a deviation from the

rule is lefs rcmarkahle' becaufe it is in the

reader’s power to hide the abfurdity,. by pro-
ceeding inftantly to another book.

. We have already faid, on the opcmng of :

this chapter, what kind of charaer, in re-

fpect to morals, fhould be chofen as the hero -

of tragedy; we are now to fpeak of his qua-
bity 5. and here Ariftotle gives the rule: « he

ncuft
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muft be chofen from amongft thofe who are
of eminent quality and great reputation.” *Tis
true, there happen extraordinary and tragical
adventures-enough amongft people of low and
middling conditions, which might take place
in tragedy ; but we believe fuch would never
fucceed fo well, not by reafon of the a&ion, for
that would have all the neceffary and requi-
fite qualifications, but on account of the
degree of the perfons, whofe change of
mifery, would not give {uch lively impreffions
of either terror or compaffion as the other;
befide, the greatnefs of eminent men render
the action great, and their reputation makes
it credible; a foot foldier may fhew more
courage and prudence in the daj of battle
than his general, yet the vitory will be
“afcribed to the latter, on account of the fu-
periority of his ﬁatxon, and the probability
of the caufe.

It has been a quefhon of fome agnta-
tion amongft the critics, ¢ Whether it be
proper to make the hero of a tragedy a
lover 2” The rigid admirers of the antients
preclude it, on the principle of admitting na
fuch infirmity in the charaCer of a great man,
not confidering, that to keep up the prevail-
ing idea in a warlike people, it was then,
perhaps, more neceffary, than for us to ba-

nith a paffion which tended, even in . the
fmallett

!
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fmalleft inftance, to obtrude upon military
glhry 5 but without deciding pofitively on ei-
ther fide, of which fo much has, or may be
faid, we fhall offer a few reafons in defence
of thofe moderns who admit it in their
pieces. .

The picture of a paflion which we have
never felt, or of a fituation wherein we have
never been, can never move us, in fo lively a
manner, as the defcriptions of fuch paffions
and fituations as either are, or have been for-
merly our own cafe; in the firft place, the -
mind is but flightly touched with the piGturs
of a paffion, whofe fymptoms it is a ftranger '
to; it is afraid even of being the dupe of an
unfaithful imitation ; ; now, the mind has but
an imperfet knowledge of paffions which the
heart never felt; all the information we can
receive of others, being infufficient to give °
us a juft and precife idea of the agitations of
a heart over which they tyrannize. Secondly,
cur hearts muft generally have very little in-
chination to fuch paffions as we have been in-
fenfible of in our youth; the heart attains to
~ its full firength much earlier than the mind;
and it is almoft fmpoﬁib]e, we think, for a
young man, not to have felt the motions all of
thofe paffions which he is fubject to by the
Jaws of his conftitution.

' How
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_ How is it poffible for 2 man, who has no
tafte for military glory, and who looks upon
what is commonly called a great conqueror,
only as a madman, and a burden to mankind ?
How is it poflible for him to be deeply af-
fe@ed with the refilefs ambition and impetu-
ofity of Achilles, when he imaginesa confpi-
racy formed to prevent him from going to ac-
quire immortality by the taking of Troy ?

A man likewife, who is infenfible of the
allurements of gaming, is not very deeply
moved with the diftrefs of a perfon who has
loft confiderable fums of money at play, (other
than that pity he has for his contracting fa
dangerous a habit) unlefs he happens to be
related to him by fome of thofe particular in~
terefts, which oblige us to fympathize with
our affliGed friends; ’tis amongft thofe wha
are affliGGed with the like misfortunes as our-
felves, that we are led by inftin& to aflociate
.with, fuch -generally make themfelves part-
ners of our pains, and confole ps with their
fympathy : Dido, under this influence, im-
mediately conceives a paflion for /Eneas,
obliged to fly his native country, becaufe the
herfelf was under the fame predicament,
which fhe exprefles in the following line :

Non zgmzm mali miferis fuccurrere difto.

VireiL &n. 1,

If
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¥ poets, therefore, cannot be blamed in
chufing for the fubje@ of their imitations,
the cffe@s of thefe particular - paffions of
which men are fufceptible, how much lefs fo
for imitating the effe@s of lwe, which is
confefledly the moft general of all ; there be-
ing fcarce any one but who has had ‘the mif-
fortune (if we can call a paffion, fo conge-
nial to our natures, by fo harfh a name) of
feeting the effles of it in fome part, or other
of his life.

- We will therefore fubmit thefe rea{bmngs
to the candid critic, and afk him, whether
the poets fhould be . cenfured, for giving -
fo univerfal a paffion a place in the intrigues
of their pieces, which, probably, was ba-
nifhed the antient ftage, only for reafons of
Slate? *Tis true,e degree of moderationis highly
neceflary tao be obferved in the ufe of it;- as
we fee, for want of this, feveral modern dra-
matifts finding it eafier to imitate good poets
in their defe&s, than in their perfections,
have pufhed their complaifance too far for the
tafte of their own times, or, to exprefs it
better, they have even encouraged this tafte
themfelves, by a fervile condefcenfion, ’till
by improving upon one another’s errors, they
have converted the dignity of the flage into
little better than the fooleries and intrigues of
a drawing-room,

We
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We fhall clofe our remarks on fable, with
obferving after Ariftotle, ¢ that thofe who
undertake to make a tragedy, will find it much
eafier to fucceed in the ftyle and manner, than
to form the fubje rightly; and the reafon:
he gives, to fhew the advantage the fubje&
has over all the other parts of tragedy, is
drawn. from the difficulty which is always
found in difpefing it in preference to the other
parts; for, ’tis a truth, confirmed by the ex-
perience of all ages, that in all arts whatever,
that which is the principal is moft diffi-
cult, and arrives lateft to its perfection. -

CHAP
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CHAP. VI
of Manm:r.r.

RISTOTLE defines the manners of

dramatic poetry thus: ¢ The man-
ners, fays he, are what difcover the inclina-
tion of him who fpeaks, and whereby we
know on what he will determine, before one
fees that he is carried that way, or aGtually re-
Je&s 1(.” We fhall illuftrate this definition,
which is fupported by Boflu, and fome of the
- ableft of the moderns, by the followmg in-
ftance : -
" In the ﬁrﬁ a& of Othello, Defdemona is
defcribed by him, in his fpeech before the
fenate, befide many other amiable qualities,
. asattached to him, on fuch principles of men-
tal affe&ion, that even, in {pite of his being of
.a dx&'crent colour, and of unequal years, no- -
.thmg can alter ; a little after, a very difficult
.choice is propofed to her, whether the will
follow her firft inclination, and go with her
hu{band or take the advantage of her father’s
_tendernefs, by d}fclanmmg fo 1mprudent, and,
in fome refpect, fo.unnaturalamatch? on the
one fide gratnud’e, filial affection, and pa-

rental
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rental authority, plead to make her refolve
on the latter ; on the other, conjugal duty,
tho’ attended with the lofs of fortune, rank,
and parental love, is the only attachment ; yet
before we fee what refolution fhe will take, the
defcription which Othello has given of her,
and the manner of his wooing her, lead us to
decide how her inclinations are, and to what
fhe will determine: thefe then are the dFamas-
‘tic manners, which are, in this refpp&, ‘good
and . uniform ; if the ftaid with her fa-
‘ther, the manners had been bad, becaufe we
‘thould forefee a choice and refolution quite
«contrary to that which fhe ought to take;
‘but if the had taken no rcfolutxon, one Wa‘y
‘or other, but left the fenate to decide for her,
then there would be no manners at all.
~Fherefore, as in philofophy, the manners
are good, when they nrake that man’ fo, in
whom they are; and they are bad, when they
‘incline him to vice and evil a®ions; f6 likewife
in tragedy, the manners'are good, when one
“may difcover the virtue, or*vice, the good, or -
‘bad inclinations of thofe who fpeak, or ac;
but bad when a good man appears vicious, ora
wicked man feems to have good inclinations’;
hence the manners of “Famerlane and' Rich-
ard IIId. confidered poetically, are both equally
good becaufe they equally demonftrate the
' virtuous
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virtuous king on the one fide, and the arbi. .
trary tyrant on the other, which are the chas
ra&ers the poets beftowed on them, and un-
der which they are uniformly reprefented.
Manners thould have likewife four quali-
_ ties: firft, they fhould be good; fecond, fust-
able; third, Jkely and agreeable; and fourth,
~ even. 'The goodnefs which belongs to poeti-
cal manners, being to make them appear fuch
as they are, it is neceffary to obferve, what
are the things which difcover to us the incli-
‘nations of the perfonages: and firft, the
fpeeches and actions; ¢ there are manners
in a poem, (fays Ariftotle) if, as we faid,
the fpeeches and actions difcover to us any
inclination ;” fo that thefe two things are
wholly owing to the poet, who makes his
perfonages fpeak and act as he pLafes, and
they are the foundation of all the reft; when
the manners are well exprefled after this way,
they are denoted purely and fimply by the
term good, and this goodnefs makes their firft
and principal qualification. Ariftotle places
it in the front of all the reft, thatit may be
the more exactly obferved ; and Horace gives
the fame leffon with his ufual accuracy and
knowledge.

«* Notandi funt tibi mores.”

E . The
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The fecond thing is the knowledge, which
a genius, ftudy, and experience give us of
the inclinations, that are proper to each per-
fon, according to the complexion, the dig+
nity, and all the other caufes, whether natu-
ral, or acquired, internal, or external. As foon
as the poet has given the dignity of a king to
onc of his charaers, without hearing him
fpeak, or feeing him a&t, we know that he
ought to be grave, majeftical, jealous of his
authority, and the like; the inclinations
thould be fiustable to that which the poet has
propofed ; and this fiuzzablenefs forms the fe-
cond quality in manners.

The third, is the knowledge which we de-

duce from the fable, or the hiftory ; this fort
- of difcovery is comprehended under the name
of common opinion, or fame; fo that when a
poet has named Alexander, we know, that
the inclination of this perfonage is all for
greatnefs and glory, and that his ambition is
larger than the extent of the whole earth ; if
" he introduces Richard, or Macbeth, we like-
wife know they are, befides being ambitious,
cruel, and vindictive. _

_But it fometimes happens that manners
may be made ke, and not &greeable, and
agreeable, yet not lke; for inftance, if a
poet fhould reprefent an emperor, whom
hiftory has defcribed as fordid and cove-
tous, to give him manners that were Jke, -

would
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would, by no means, be agreeable, becavfe no=
thing can be more indecent and unworthy fo
dignified a perfonage ; on the contrary, if he
“thould make him magnificent and liberal, he
would indeed give him manners, which would
be agreeable, but then they would not be
like, fince they would be contrary to the opi-
nion which was commonly received of him.
What muft be done then, that the poet of-
fend neither againft the agreeablenefs, nor the
likenefs in the charadter of this emperor?
why he muft diffemble his avarice, .(fays M.
Dacier, in his notes upon Ariftotle) without
- changing it into liberality ; ’tis thus Mr. Cor-
neille has ufed it in his Heraclius, in the cha-
ra&er of the emperor Maurice, by fupprefling
this evil inclination in him, which was not
agreeable, and yet not giving him the contrary
qualities, which would be un/ike: thus the
manners of thofe heroes in tragedy thould be
like thofe which fame has reported of them,
under this limitation ; and this refemblance
makes the third qualification of manners.
The fourth and laft quality in mannersis,
that they be even, that is, conﬁﬁent through-
out the whole chara&er.
fervetur ad imum
Qualis ab mmpta procefferit, et ﬁl'z carg/fet
Hor.

E 2 ot
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not, however, that the perfon is always to be-
tray the fame fentiments, or one and the fame
paflion, this would be as abfurd as tedious;
but that he fhould never fpeak, or act re-
pugnant to his fundamental chara&er; an
old, or a young man, for inftance ; a king, or
a fervant, may, nay ought, as occafion ferves,
to fhew the common paffions of joy, or for-
row ; but for an old man to be introduced in

the firft a&, and to appear a young one in
~ the fecond, is inverting nature. Again, the
weak may fometimes break out into a fally of
warmth, and the breaft of the paffionate may
fometimes be calm; achange which, often,
introduces into the drama a very affeting va-
riety ; but if the natural difpofition of the
former was to be reprefented as boifterous,
and that of the latter mild and foft, they
would both a& out of charaer, and contra-
di& the perfons they would reprefent.

- But to illuftrate this further, by a drama-
tic example in the tragedy of Penice Pre-
Jerv'd; in the beginning of the play, Jaffier is
reprefented as gentle, good-natured, and,
above all, living but in the affeGtions of his
wife ; yet towards the clofe, we find the very
fame charalter engaged in a confpiracy and
murder; a perfon may therefore fancy, ac-
cording to thefe different ftates, he may like-
wife make the charaéters of his heroes diffe-

rent,
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rent, and that the manners of each part would
be good in particular; but though Jaffier
feems to be thus a different character, yet
this change is no more than what is very re-
concileable from the beginning ; if we con-
fider his diftrefled fortune, his refentment to
his father-in-law ( againft whom, as ene of -
the fenators, he confpires,) and his inviolable
affection to. Belvidera ; to contribute to whofe
" conveniences, he engages in this very confpx-
racy.

‘Thefe then are the four quahﬁcatlons of
manners, which are become ftandard from a
coincidence of the moft refpeGable authori-
ties, both antient and modern. |

E3  CHAP



I '.54 1

CHAP IX

 Of Sentiments.

¥ VERY thought prompted by paffion, is
A 4 termed a fentiment ; or, in the words
of Ariftotle, ¢ Sentiments are what make the
matter of a difcourfe, and confift ip proving,
tefuting, and exciting the paffions, as pity,
anger, fear, &c. &c.” Hence the following
sule, concerning dramatic compofitions, that
a paffion be adjufted to the charaGer, and
fentiments to the paffion; if nature be not
faithfully copied in each of thefe, a defe in
execution is perceived ; there may appear
fome refemblance, but the piGture, upon the
whole, will be infipid, thro’ want of grace
and delicacy ; therefore as a painter, in order
to reprefent the various attitudes of the body,
ought to be intimately acquainted with muf-
cular motion, fo no lefs intimately ac-
quainted with emotions, and chara@ers ought
a poet be, in order to reprefent the various
attitudes of the mind.

To fpeak in the language of mufic, each
paffion hath a certain tone to which every
fentiment proceeding from it, ought to be

tuned -
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tuned with the greateft-accuracy : thi§ is no
- éafy work, efpecially when fuch harmony
vughit to be fupported during the courfe of 2
long theatrical repreféntation ; in order then
to reach fuch delicacy of execution, it is ne-
ceffary that a writer affume the precife cha-
ra&er and paffion of the perfonage reprefented,
which requires no inconfiderable effort of ge-
nius ; but if alively picure, even of a fingle
emotion, trequires this effort, how much
greater the effort to compofe a paflfionate dia-
logue with as many different tones of paffion
as there are-fpeakers ? With what du&ility
of fecling muft that writer be endued, whé
approaches perfection in fach a work, when -
it is neceffary to affume different, and even
oppofite characters and paffions in the quxekeﬁ:
~ fucceffion ?

But how hard dialogue writing is, would be
evident, even without any reafoning, from
the miferable compofitions of that kind
found without number in all languages. The
truth is, fuch execution is too delicate for an
ordinary genius ; and for that reafon the bulk
of writers, inftead of exprefling a paffion a$
one does who feels it, content themfelves
with defcribing it, in the language of a fpecs
tator ; to awake paffion by an internal effort,
merely without any external caufe, requires
great {enfibility ; and yet this operation is ne-

E4 ceflary,
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ceffary, not lefs to the writer, than to the
-a&or; becaufe none but thofe, who actually
 feel a paffion can reprefent it to the life; the
writer’s part is the' more complicated ; he
muft add compofition to paflion, and muft,
in the quickeft fucceflion, adopt every diffe-
rent character.

On the contrary, an humble flight of ima-
gination may ferve to converta writer into a
{peQatar, fo as to defcribe, in fome obfcure
manner, an acion as paffing in his fight
and hearing; in that fituation, being ha-
turally led to write like a {pectator, he enter-
tains his readers with his own. reflections,
with cool defcriptions, and ﬂorid’dccla.ma-
tion, initead of making them eye- witnefles,
as it were, to a real event, and to every move-
ment of genuine paffion; thus the bulk of
modern plays appear all to be caft in the fame
mould; infipid reafoning, tame defcriptions,
and perfonages without the leaft idea either of
chara&er, or paffion.

- As we find, that in the difcuflion of this
fubje&, it would be almoft endlefs, to trace
even the ardinary pafiions through all their
minute differences, we thall, for the fake of
adding example to precept, fele¢t from the
moft celebrated of our dramatic writers, fuch

- paffages, where the fentiments beft exprefs
the
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the paffions, and contraft them with o;hers,
whnch fall fhort of fo.neceffary an union.
We fhall furnith the firft example from
Shakcfpeare, being fentiments diGtated by a
violent and penturbed paﬁion. _— ~

Lear. ﬁllal mgratltudgz 1
Is it not, as if this mouth thould tear this- hand
For lifting food to’t? but I’ll. punith home; .
No—1I will weep no more—in fuch a night
To fhut me out! Pour on, I will endure.
Infuch a moht as this ! /O, Regan, Go,nenl 1
Your old kmd fathcr, whofe frank heart gave all—
O! that way madnefs lxes, let me fhan that,
No more of that, | ~

Kent. Good, my 'Lord enter here .

Lear. Prythee, go in thyfelf. —Seek thine oiwn eafc, :
This tempeft will not glve me leave to ponder
On things would hurt me more: but Illgoiny
In, boy. Go ﬁrﬁ—you houfelefs poverty— ..
Nay, get.theein; T pray, and thenTll fleep—
Poor naked’ wretcheé wherefoe’er you are,
T'hat hide the pqltmg of this pitilefs ftorm,
How fhall your hout‘clefs heads, 4nd unfed fides,
Your loop’d ahd winttow'd raggednc(s defend you
From: feafons fuch as thefe {—O, d have ta’en
Too.little care of this ! Take phyfic pomp;
Expofe thyfelf to feel what wretches feel,
That thou may’ft thake the fuperflux to thcm,
And thew the heavens more juft. , '

: Lear, A&IIL Scene sth.

The following example is expreflive of fen-
timents arifing from remorfe and defpair .

Orhello. Lo! 1 have a weapon :

A better never did itfelf fuftain
Upon



|

Fj’?(m a fofdier’t ﬂhgb I’ve feen the &ay,

‘That with thisJuth_arm, and-this %dod fword,

Fve fade my way. through nore Imipedimehits

Than twenty. times your ftop. But; oh vain boaft !
ho can controul his fate ? *tis ot fo now.

Be not afraid, though you da fee the weapon’d ;

Here is my journey’s end—here is my butt, :

The very fea-mark of my utntolt fail;

Do you gd'Back difmay’d ? ’tis 1 Joft fear,

Man but a rufli againft Othello’s breatt, -

And he retires—W ticre fhoild Othelflo go ? :

Now——How doIlE thpu look now } oh ill- ﬁarr’d wench ¢

This fook of thme ‘will hurl my foul from heaven, .
, And fiends will frigtch at it—cold—cold, my girl,
Ev’n like thy chaftity—0O curfed ﬂav\c [ ‘
Whip me, yedeyils— .
From the poﬂéﬂ'xon of this heavenTy ﬁght _
Blow me about in wmds, roaft mein fulphur, -
Wath me'in Reep-down gurphs of hqmd fire—
Oh! Defdemona’ Defdemona ! dead ! dead! oh'! ohI
Otbello, A& V. Scene 9t.h

+ The fentlments hért difplayed, flow fo na-
turally from the paffions reprefented,” that.we
cannot conceive any imitation more: pelffeé’t 3
but to proceed to more pru'tlcdlar ‘obferva-
tions, paffions feldom continue uniform any
confiderable time ; they generally fluctuate,
fiwelling, and fubfiding by turns; often in a
quick fucceflion; the fentiments, therefore,
~cannot be juft, unle(s they correfpond to fuch
fluGuatien ; nor can a climax be fthewn bet-
ter than in exprefling a fwelling paffion’; the

‘ followmo-
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following paflages may fuﬂice for an ﬂluf-

tration :

Oraonoke. Can you raife the dead ?
Purfue and overtake the 'wings of time ?
And bring about again, the hours, the days,
The years, that made me happy ?
Oraonoko, A& 11, Sccne ad.

Almeria. How haft thou charm’d
The wildnefs of the waves, and rocks to this?
That thus relenting, they have given thee back
To earth, ‘to light, and life, to love, and me ?
Mourm'ng Bride, A& 1. Scene yth,

The followmg paﬂ'age finely expreﬂ'es the
progrefs of convicion.

Let me not ftir, nor breathe, left I diffolve
That tender, lovely form of painted air
So like Almeria. Ha! it finks— it falls.
Tl catch it ere it goes, and grafp her fhade,
*Tis life ! *tiswarm ! *tis fhe, ’tis the herfelf}
Itis Almeria! *Tis—it is my wife !
Mourning Bride, A& 1L, Scene 6¢h,

In the progrefs of thought, our refolutions
become more vigorous, as well as our paf-
fions—

If ever 1 do yield, or give confent

By any a&tion, word, or thought, to wed

Another Lord ; may then juft heav’n fhow’r down, &o.
Mourning Bride, A& 1. Scene ift.

A perfon fometimes is agitated, at once, by
“different paﬁions ; and the mind, in that cafe,

vxbratmg
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vibrating like a pendulum, vents itfelf in fen-
timents that partake of the fame vibration, as
in the three following inftances :

!
Queen. Would I had never trod this Englifh earth,
Or felt the flatteries that grow upon it !
Ye’ve angels faces, but heaven knows your hearts,
What fhall become of me now ! wretched lady !
I am the moft unhappy woman living. '
Alas! poor wenches ! where are now your fortunes,
_ L (To her women.)

Shipwreck’d upon a kingdom where no pity, -
No friends, no hope !.. no kindred weep for me !
Almoft no grave allow’d me, ‘

~ Henry VIII. A& I11. Scene 1ft,

Othells.” ——oh ¥ devil ! devil ! ,
If that the earth could teem with woman’s tears,
Each drop fhe falls, would prove a crocodile.
Out of my fight.— ‘ ' :

Defdemona. 1 will not ftay t’offend you, (going.)

Lodsvico. Truly an obedient lady : ’

1 do befeech your lordthip call her back.
-+ Othells. Miftrefs ! SR

De¢f. My lord.

'Oth. What would you with her, Sir?

Lod. Who, 1, my lord ? A

Oth. Aye—You did with_that T would make her turn.
Sir—fhe can turn, and turp, and yet goan;

And’turn again—and fhe can weep, Sir, weep;

And fhe’s obedient : as you fay obedient,

Very obedient—proteed you in your tears—

Concerning this, Sir,—oh ! well painted paffion !

I am commanded home—get you away—

T’ll fend for you anon—Sir, I obey the mandate,

And will return to Venice, Hence avaunt.

S Othello, A& IV, Scene 6th.

O,
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Oth. How fhall I murder him, Iago?

Jage. Did you perceive how he laugh’d at his vice ?

Oth. Oh! lago !

Iago. And did you fee the handkerchief?

Oth. Was that mine ?

Iags. Your’s by this hand, and to fee how he prizes
The foolifh woman your wife—fhe gave it him,
And he hath given it his whore.

Oth. Oh! I would have him nine years a killing.
A fine woman ! a fair woman! a fweet woman!

Iago. Nay, you muft forget that

Oth. Ay—let her rot, and perifh, and be damn’d to
*night, for fhe fhall not live.—No, my heart is turn’d to
ftone, I ftrike it, and it hurts my hand—oh! the world
hath not a fweeter creature She might lie by an em-
peror’s fide, and command him tafks.

Jago. Nay, that’s not your way—

Oth. Hang her, I do but fay what fhe is—fo delicate
with her needle—an admirable mufician—oh! fhe will

fing the favagenefs out of a bear.
Othells, A& IV. Scene sth.

Another obfervation fhould be attended to
in the reprefentation of immoderate paffions,
that their genuine fentiments ought to be hid,
or diffembled as much as poffible, and this
fhould be particularly obferved with refpeét to
criminal paffions ; a perfon never counfels the
commiffion of a crime in plain terms: guilt
muft not appear in its native colours, even in
thought ; the propofal muft be made by hints,
and by reprefenting the afion in fome fa-
vourable light. Of the propriety of fentiment
upon fuch an occafion, Shakefpeare, in the

Tempeft,

2
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Temgeft, has given us a beautifal example in
the ufurping duke of Milan’s fpeech, advif-
ing Sebaftian to murder his brother, the king
of Naples.

Antonis. ——— what might
Worthy Sebaftian—O what might—no mere.
And yet methinks, I fee itin thy face
What thou thould’ft be : th’ occafion fpeaks thee,
And my ftrong imagination fees a crown

Dropping upon thy head. :
A& II. Scene 1ft.

But the moft perfe@ illultration of this
kind, is that of king John foliciting Hubert
to murder the young prince Arthur.

.

K. Fobn. Come hither, Hubert. O my gen:le Hubert;
‘We owe thee much ; within this wall of flefh
There is a foul counts thee her creditor,
And with advantage means to pay thy love,
And, my good friend, thy voluntary oath
Lives in this bofom, dearly cherifhed.
Give me thy hand, I had a thing to fay——
But I will fit it with fome better time.
By heav’n, Hubert, I'm almoft atham’d
To fay what good refpeét I have of .thee.
Hubert. ’'m much bounden to your majefty.
K. Fobn. Good friend, thou haft no caufe to fay fo 3
Yet -
But thou fhalt have—and creep time neer fo flow,
Yet it thall ceme for me to do thee good.
I had a thing to fay—but let it go:
The funis in the heaven, and the proud day,
Attended with the pleafures of the world,
Is all too wanton, and too full of gawds
To give me audience, If the midnight bell

o Did
2
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Dnd with his iron tongue, and brazen mouth,
Sound one into the drowfy race of night ;
1f this fame were a church-yard where we ftand,
And thou poffeffed with a thoufand wrongs ; .
Or, if that furly fpirit melancholy ' T
* Had bak’d thy blood, and made it heavy-thick, °
Which elfe runs trickling up and down the veins,
Making that Ideot laughter, keep mens eyes,
And ﬁram their cheeks to idle merriment,
(A paffian hateful to my purpofes)
Or, if that thou couldft fee me without eyes,
Hear me without thine ears, and make reply -
Without a-tongue, ufing conceit alone,”
Without eyes, ears, and harmful founds of words ;
Then in defpight of broad-ey’d watchful day,
I would into thy bofom pour my thoughts.
But ah, I will not—yet I Jove thee well ;
And, by my troth, I think thou lov’ft me well,

Hubert. So well, that what you bid me undertake,
Though that my death were adjunét to the aét,
By heav’n I'll do’t.

K. Fobn. Do r.ot I know —thou would’ft ?
Good Hubert, Hubert—Hubert, throw thine eye
On yon young boy.—V'll tell thee what, the friend; - .z
He s a very ferpent in my way, v
And wherefoe’er this foat of mine doth'tread,
He lies before me. - Do’ft thou underftand me ?
Thou art hiskeeper.. *. . : :
King Fobn, A&IIL. Scene s5th,

We come now to contraft thefe examples
with fentiments that appear fau/ty, and the
firt clafs we fhall begin with, are fentiments
which accord not with the paffion, and are
faulty, infomuch that they are fcrewed up
beyond the proper key.

. Quhella.
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Othello. O my foul’s joy !
If after every tempeft come fuch calms,
May the winds blow ’till they have waken’d death ;
And let the labouring bark climb hills of feas
Olympus high, and duck again as low
As hell’s from heaven !

Othello, A& 1I. Scene 6th.

However the above fentiments may be fug-
gefted by violent and inflamed paffion, they
are not fuited to the fatisfaction, however
great, we feel upon efcaping danger.

Another example of the fame kind.

Philafter. Place me, fome god, upon a pyramid
Higher than hills of carth, and lend a voice
Loud as your thunder to me, that from thence |
1 may difcourfe to all the under world

The worth that dwells in him.
Philaflery, A& 1V,

‘Sentiments too arzful to be fuggefted by
fevere grief.

Alméria. O no! time gives encreafe to my affliions.
The circling hours that gather all the woes
‘Which are diffufed through the revolving year,
Come heavy laden with th’ oppreflive weight
Tome; with me fucceffively they leave
The fighs—the tears, the groans— the reftlefs cares,
And all the damps of grief, that did retard their fight ;
"They fhake their downy wings, and fcatter all
The dire collected dews on my poor head ;
Then ﬂy with joy, and fwiftnefs from me.

Mourning Bride, A&k 1. Scene xﬁ

In
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In the fame play, Almeria fecing.a dead
‘body, which fhe takes to be Alphonfo’s,
again falls into fentiments which are too ar-
tificial for the occafion.

Had they, orhearts, or eyes, that did this'deed ? -
Could eyes endure to guide' fuch cruel hands? ..
Are not my eyes. guilty alike with theirs, -

That thus can gaze, and yet not turn to flone?
~—— 1 do not weep !—the fprings of tears are dry’d,
And of a fudden, Iam calm, as if— "

All things were wells and yet my hufband’s murthered
Yes, yes, I know to mourn, I’ll fluice this heart,
‘The fource of woe, and let the torrent loofe.

. A&V, Sceqe’ xnh. ,

Sentiments which .degenerate into pomt, or .
conceit, however they may amufe an idle
hour, can never be the offspring of any fe-
rious, or important paffion. Thus Rowe,
who has been in many parts fuccefsfil in the
chara&er of Jane Shore, yet makes her, in
the following fituation, defcend into an#i-
thefis and affeciation, below the dxgmty of
her mind—

e—— Let me be branded for the public fcorn,
Turn’d forth, and driven to wander like a vagabond,
Be friendlefs, and forfaken, feck my bread

" Ubpon the barren wild, and defolate wafte,

Feed on my fighs, and drink my ﬁ:l/mg tears,

Ere I confent to teach my lips injuftice, -

Or wrong the orphan who has none to fave him, -
. ?ane Sbore, AS1V.

F " Sentiments



[ 8 1]

Sehtiments introduced tod early, or too
late; when Befvidera tells her father Priuk,
of the danger fhe was in from her hutband's
threatening to murder her, and which ought
naturally to have alarmed him; inftead of
this, he diffolves into that kind of tenderaefs
for his daughter, as if he had already deh-vered
her from danger.

Priuli. Can’ft thou forgive me all my follies paft ?
“'Tl henceforth be indeed a father, never,
Never more thus expoft, but cherifh thee,
Dear as the vital warmth that feeds my life,
- Deiar as thofe eyes that weep in fondnefs o ‘er thee:

Peace to thy heart.
Venise Preferv'd, A& sth.

 Immoral fentiments expofed in their native
colours, inftead of being concealed, or dif-
_guifed : thus lady Macbeth, projetting the
" death of the king, has the fo]lowmg foli-

loquy.

" @ The raven himfelf’s not hoarfe
. That croaks the fatal entrance of Duncan
Under my battlements. Come all you fpirits
That tend on mortal thoughts, unfex me here,
And fill me from the crown to the toe, topful
Of direé&t cruelty—make thick my blood,
Stop up th’ accels, and paffage to remorfe,
That no compun&ious vifitings of nature
Shake my fell purpofe. Macbeth, A& 1. Scene 7tb

. This fpeech we cannot think ‘matural; the
moft treacherous murder, we hope, was never
' per-
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perpetrated by the moft hardened mifcreant
without compundion ; in that ftate of mind,
it is a never-failing arfificg of felf-deceit, to
draw the thickeft veil over the moft wicked
. aion, and to-gktenyate it by all the circum-
ftances which imagination can fuggeft; and
if the mind even cannot bear di-fgu.ifé,,thc
next attempt is to thruf} it out from its coun-
fel altogether, and ruth in wpon adion with-
- out thought; this {aft was her hufband’s-
methpd.

Strange thir;gs I have in head, that y?ill to hand,
Which muft be aZed, ere they muft be feapn’d.” " -~
- ‘ AQIIL Scene gth,

« - fongreys, ingyr oepiaion, errs on the famie

. Principle in the Double Dealer, where Mafk~

" well, inftead of difguifing, or colouring his

crimes, piques himfelf on them in the fo)-
~ lowing feliloguy. _

Cynthin, let thy besuty gild. my crimes, apd What(os
ever I commit of treachery, or deceit, fhall be imputed to
me as a merit—treachery | What treachery ? Love can-

-eels all the bonds of frisndfhips and fets men right upon

g i foupdations. :
i ik fpup " Double Dealer, A&I1. Scene 8.

Sentimgnts inconfiftent in themfelves,

serer—s Naw bid yie run,
And 1 will frive with things impofible,
. ¥ea, get the bester of ¢hem. , ) _
‘ Sulius €far, A& V. Scene lafk,

F 2 Sentiments



[ 68 ]
Sentiments 'which a're mere rant, -

. Coriolanus fpca‘kmg to his mothct.

~ What is this? ‘

Your knees to me ? ¢to your corre&ed {on?
Then let the pebbles on the hungry beach’
Fillop the ftars, then Jet the mutinous winds
Strike the proud cedars *gainit the fiery fun ;
Murd’ring impoffibility, tomake '
What cannot be, flight work. .

i Coriolanus, A& V. Scene 3d.

Other examples of the fame kind.

~ Cefar. Danger knows full well
That Caefar is more dangerous than he.
We were two lions littered in one day,
And ] the elder and more terrible.
Fulius Cafar, A&IIL Scene 4th.

Ventidius. ———— But you—ere love mifled your
wand’ring eyes,
Were fure the chief, and beft of human race, -
Fram'd in the very pride, and boaft of nature,
So perfe@, that the gods who form’d you, wonder’ d
At their own fkill, and cried— A lucky hit
Has mended our defign.” »

Not to fpeak of the. impicty of this laft fen-
timent, it is ludxcrous, inftead of being
Tofty.

We could have fwelled this laft clafs to an
immoderate fize, from the ravings of LEsx,
and the declamations of more modern dra-
matifts ; (numbers of whom have fcarcely

3 given,
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given fpecimens enough of their under-
ftanding, to be incident to poor Leec’s mif-
fortune ;}—but this, as well as alt the other
clafles of foulty paffages, we have feleGted from
the moft approved autbors, for the purpafe

of fhewing, what a neceffity perfons of the
greateft genius. are under, of corrcétmg the

fict flights of imagination.

Fj CHAP.
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CCAHP X

‘gf DicTionN.’ '
“F+HOUGH the fable, the manrnérs, and
the fentiments are, without doubt,‘
the more confiderable parts of tragedy; yet
an improper di¢tion renders the dialogue flat,
however elevated the fentiments may be; and-
though, to a critical mind, it doth not abfo-
lutely deftroy the ftrength of the other parts,
it, in general, throws fucha langtior overthem,
as to conceal their beauties, and very often
fupprefs their effect.

Diction, according to Ariftotle’s ufual la-
conic, yet critical definition, is tbe explication
of things by words ; hence elevated fentiments
require elevated language, tender fentiments,

‘words that are foft and flowing, plaintive
fentiments, humble and affe@ing ; in fhort,
words being intimately conneted with the
ideas théy Teprefent, the greateft harmony is
required between them ; and, as we have be-
fore obferved, that the fentiments ought to
be tuned to the paffion, {o the language (hould
be in unifon with both,

The firft ideas which rife in the foul, upon
its receiving the impreffion of fome lively af-

" fe&ion,

3
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fetion, and are commoaly called fenti-
ments, have a power of affecting wus, tho™:
expreffed in the fimpleft terms, becanfe they -
fpeak the language of the: heact; Emilia,:
therefore, affets us, when ﬁlc fays in thc*
plaineft words, .

F aime encore p/’m Cinna, que je ne bais du-
gofe. |

I lov¢ my Cinna, more than I detc& Au-__
guftus.

A fentiment would even ceafe to be fo moys:
ing, were it exprefled in magnificent terms,: -
and with pompous figures ; Othello, for in-.
ftance, would not engage us {o much. as he:
docs, or fhow us, at {fo fthort a view,  the
combination of paft circumftances in his
mind ; if (when reminded by Iago, that- as
Defdemona deceived her father, fo the might
him) inftead of dropping that fimple, yot
forcible expreflion, ¢ and fo fbe did ;” he wera
to exprefs the fame fentiment inva figurative
ftile ; affecation would then have difcovered
itfelf, after which adicu to the langnage of
the heart.

And here one gcnctal rule will hold goai
in regard to diction ; where chara@ers make
remarks upon their own, and the fentiments
of others ;. where recitals and defcriptionsare

Faq 1o
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to be introduced ;' and, in fhort, all that is
not properly fentiment, require, as much as
the nature of the piece, and probability will
“admit of, - to be reprefented to us by images,
' capable of fixing themfelves in our 1mag1—
nation.

We except, however, from this general
rule, the recitals of prodigious events made
juft after they have happened ; ’tis likely, that
‘an ocular witnefs to thefe events, fuch as
ought to be employed in the narration, was
ftruck with a furprife from which he has not
yet rpc()vared; it would be therefore, con-
trary to the rules of probability, for him to
ufe fuch figures in his recital, as occur not to
" & perfon that is frightened, and who has no
thoughts of being pathetic; befides, thofe
prodigious events require the poet’s attention
to procure, as much as poffible, the {pe&a-
tor’s aflent ; and the moft certain way of ob-
taining it, is to give the recital in the plaineft
terms, and fuch as are the leaft capable of
rendering the perfon who fpeaks, liable to be
fufpeéted of exaggeration.

But as we have, in the preceding chapter,
illuftrated the theory of fentiments by ex-
amples, we fhall purfue the fame methad in
this, as the moft eligible for perfpicnity and
inftruction.

The firft example we fhall give, - is an ob-.
{fervation of Ariftotle’s upon Homer, when re-

pre-
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prefenting ‘the terrible noife which enraged
waters make ; he fays, ¢ the rivers roared.”
Now fays Ariftotle, very juftly, thould any
one fay ¢ the rivers cried,” fuch an altera-
tion would change a choice and noble phrafe,
into one as proportionably mean and little.

Pleafant emotions which elevate, or fwell
the mind, fhould vent themfelves in ftrong
epithets and figurative expreflions, buthum-
bling and difpiriting paffions affe&t to fpeak
plain ; for figurative exprefiion, being the ef-
fe&@ of an enlivened imagination, cannot be
the language of anguith, or diftrefs. = Otway,
fenfible of this laft, has painted a fcene of
diftrefs in colours, finely adapted to the fub-
jec; there is fcarce a figure in.it, except a
(hort and natural . fimile, with .which the
fpeech is introduced. '

Belvidera, talking to her father of her huf-
| band H :

‘Think 'you faw what pafs’d at our laft parting ;
Think you beheld him like a raging lion,

Pacing theearth, and tearing up his fteps,

Fate in his eyes, and roaring with the pain

Of burning fury ; think you faw his one hand,
Fix’d on my throat, while the extended other
Grafp’d a keen threatn’ing dagger; oh! ’twas thus
We laft embrac’d, when trembling with revenge,
He dragg’d me to the ground, and at my bofom

Prefented horrid death ; cried out ¢¢ my friends, .
‘ Where
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Where are my friends 1 fiwore, wept, fag’d, threat’n’d,’
ovd; '
For he yet lov'd, and that dear love preferved me
To this laft trial of a father’s pity—
‘ Venicé Preferved, A& V.

To fay, in plain terms, that there is no
great merit in gaining the affetions of 2 man
who is of an amorous difpofition ; but that it
is a fine thing to make a perfon fall in love,
who has never thewn any propenfity towards
this paffion, would be only a common truth
which would hardly engage our attention ;
but when Racixe puts this very truth into the
mouth of Aricia, the thought, trivial as it
is, is formed by his expreflions into an elo-.
quent fpeech.

Pour moi, je fuis plus fiere, et fuis la gloire aifée
D’arracher un hommage a mille autres offert,

‘Et d’entrer dans un cceur de toutes parts ouvert.
Mais de faire fiéchir un courage inflexible

De porte, la douleur dans une ame infenfible
D’enchainer un captiff de fes fers étonné,

Contre un joug qui lui plait vainement mutiné
Voild ce qui me plait, viold ce qui m’irrite.

TRANSLATION.

But I thofe eafy conquefts can defpife,
To force a tribute from a vulgar breatt,
Or florm a heart that’s open on all fides.
But to fubdue 2 proud cbdurate mind,

" To give afenfe of pain to cruel fouls,
‘To lead a captive at his chains furpris’d,
Rebelling vainly "gainft a pleafing yoke,
This is my chief ambition, and delight,

. For
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Fora pérf'on likewife to fay fitiiply, that Aex-
ander was o perfusfive Jover ; fucha charae-
ter would have hothing new, or affe@ing in
it, bécaufe it hds been appli¢able to many,
and the manner of werding it, leaves no coii-’
fiderable impreffion ; yet Lee fublimes this
thought to one of the greateit beauties of out.
Ianguage, in the following fingle line :

¢ Then he would talk l—Good gods, how he would
talk I”

As thefe few i‘pecimen's will be fuﬁicient to
fhew the neceﬁ'ary anion between fentiments
and diction, we thall add fome examples
where this union is violated.

Of dxéhon elevated abovc the tone of the
:  {entiment.

Zava. Swift as occafion I
Myfelf will fly } and earlter than the morn
‘Wake the to freedom. Now ’tis late § and yet

Some newsg few minutes paft artiv’d, which feem’d

“To fhake the temper of the king—Who knows

- What racking cares difeafe a monarch’s bed ?

Or love, that late at night, ftill lights his lamp,
And ftrikes his rays through dufk, and folded lids
Fotbidding reft; iay ftretch his eyes awake,

_And force their balls abroad &t this dead hour.

- Mourning Bride, A& IIL. Scene 4.

The fommone& obferver cantiot but fee, in
this inftance, that the di&ion is by far too
pompous,
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pompous - and laboured, for defcribing fo
fimple a circumftance as abfence of fleep.

.. As imagery, and figurative expreflion are |
difcordant in' the higheft degree’ with the
agony of a mother, who is deprived of two
hopeful fons by a brutal murder ; therefore
the following paflage is a fpecimen of -dic-
tion too light and airy for fo intenfe a
paffion.

Queen.
babes !

My unblown flowers, new appearing fweets !
If yet your gentle fouls fly in the air,
And be not fix’d in doom Aperpetual,
~ Hover about me with your airy wings,
And hear your mother’s lamentation.
Rickard I11. A& 1V. Scene 4

Ah! my poor princes! Ah my tender

A thought that turns upon the expreflion in-
ftead of the fubject, commonly called a play
of words, is unworthy of that compofition
which pretends to any degree of elevation; yet
. Shakefpeare has made this facrifice to the age
he lived in, in many inftances, particularly in
the following :

Laertes upon his firft hearing of his fifter’s
death.

Laertes. Alas! then fhe is drown’d
, Rueen. Drown’d,
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Laeries. Toqmuch of water hadit thou poora()pheha,
And therefore I forbid _my tears.
. Hamlet, Aé\: IV “Scene laﬁ.

Antorzy fpeaémg of 7111:115 chﬁzr.

O world! thou wa'lt the forelt of this bart ;
And thls, mdeed (6) world the beart of thee.
How like 2 deer, ftricken by mahy princes,
Doft thou he(e‘ lie !
: . jzdzu: ijbr, A& IT1. Scene K2

But though Shakcfpearc has thus défcended

to a play of words, e has fometimes intro-
duced it for the marking a peculiar chara&er,
asin the followmg paﬁagc :

qu Philip. 'What. fay’it thou, boy ? look in the lady s

face. .
Lewis. 1do my lord, ‘aid in her eyeI finda wonder,
a wondrous miracle, —The fhadow of myfelf form’d in her
eye ; beirig but the fhadow of your for,
Becornes a_fun, and makes your fona thadow.
1 do proteft I never lov’d myfelf,
*Till now infix'd I beh¢ld myfelf
Drawn inthe flattering table of her eye.
Faulconbridge. Drawn in the flattering table of her eye !
Hang’d in the frownmg ‘wrinkle of her brow!
And quarter'd in her heart | he doth efpy
- Him(elf love’s traitor, this is pity now -
That hang’d, and drawn, and quartu'ed there thould bc,
Infucha love, fo vile a lqut as he.
ng Fobn, A& II. Scene 5

),

One- ﬂxonld thmk it unneccﬁ'ary to cntcré
caveat againft expreflions which: hayve .po
meaning, or, at leaft, no diftin meaning;

and
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and yet fomewhat of this kind may be found
_even amongft otherwife refpeable writers.
We thall give the following {pecimen from
Dryden. = -~ = -

Cleopatra queftioning Charmiion: of Antony's
confpangy.. L
. Cles. Now, what news, my Charmicin o
Will he be kind? and will he not forfake me?
Am ] tolive, or die? may, dol liye? .
"Or am 1dead ? for when he gave his anfyeer;”
“Fate tookihe’ihbrd, and then [lividordied. - i¢
e e dllpqrpﬁe,mll.

- But noti;ing can be finer ridiculed hiah this
laft fpecimen, in the following couplet of the
‘witty Duke of Buckingham. "7
" Wa'ft not unjuft to ravifh henee her breathy: .. .

And in life’s ftead, to leave us noughtbutdéath.
" Rebearfal, A& IV, :Scene 1.

In thort,—dittion cannot be better wound up
than in the following fhort definition of it,
iven by Lord Kaimes ; to whofe critical pep,
we likewife hold ourfelves obliged for feveral
of the dramatic quotations in this and .the pre-

ceding chapter. B
« Language may be confidered as the drefs
of thought ; and where the one is not foited
to the other, we are fenfible of the ingen-
gruity, in the fame manner, 45 where 3 judge
: e
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is drefled like a fop, or a peafant like a2 ‘man
“of quality.” ' S
It will be neceffary, hewever, before we
“clofe this fabje&, to fay fomething of that
fpecies of verfe which is generally held to be
beft fuited to tragedy. ‘ R
Ariftotle lays it down as a rule, * that 'tis
beft to write tragedy in that kind of verfe
“that is the /eg# fuch, of which is neareft
profe.” - ST B
~ Amonght theantients, this was the Jambick;
with us, it is &lenk verfe; but as the wits of
" Chatles the Second’s days, maftly wrote their
plays in réyme 5 and, as there are not want-
ing, even in our days, fome advocates for
this method, as well as fome praétitioners in
-§t, we fhall make a few general obfervations
on it’s impropriety.
It is a matter of little confequence, whe-
ther we received this manner of writing oni-
- ginally from our own countrymen, or the
- French, -who pradife it to this day. Ose
thing we are fure of, that before Shake(peare’s
timve, our anceftors all wrote in this way ; or,
- to {peak more propeily, knew no detter; but
as it was referved for this favourite child of
natare, to deftroy every thing which mili-
 tated againt his parent, fo rhyme fell a facvi-
~ fice, in common, with the other abfurdities of
the drama; the authorities of Fletcher and
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‘Ben Jonfon fupported Shakefpcare ; and ex-
cept the fhort revival of it in the rbyming
reign of Charles II. when the mufes had not,
for fome time, recovered themfelves from the
‘ruins of monarchy, it has. ever fince been
juftly banifhed our ftage. |

And indeed, when we confider the many
objections that lie againft the ufe of rhyme on
the ftage, the wonder will not be, how we
came to leave it off, but how we could ever
fubmit toit? for, as a play is an imitation
of nature, and fince no man, without pre-

- meditation, fpeaks in rhyme, neither ought’
“he to do it on the ftage ; to be fure, the fancy

- may be there elevated to a higher pitch of
thought than it is in ordinary difcourfe, as
there is a probability, that men of excellent
and quick parts, may fpeak noble things ex-

“tempore; but thofe thoughts are never fet-
tered with numbers without ftudy, and there-

‘fore, it muft be unnatural to reprefent the

- moft free way of fpeaking under that which
is moft conftrained.

But, it is faid, the quicknefs of repartces
in argumentative fcenes, receive an ornament
from verfe ; row, what is more unreafonable

 than to imagine, that a man fhould not only
conceive the wit, but the rhyme too on a
fudden; this following of him who {poke
. before, both in found and meafure, is fo great

a happinefs, that we muft, at leaft, fuppofe
the
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thc Dramatis Perfonz to be born poets ;- if
we do not this, it will look rather like the
defign of two, than the anfwer of one; it
. will appear that your a&tors hold intelligence
- together ; that they perform their tricks, like
fortune-tellers, by confederacy, and that great

maxim of all profeflions,

¢ Ars eff celare artem”

will be eritirely deftroyed. It will not ferve
for an objeQion that carries any weight with
it; that a play is known to be a play, how-
ever you manage it, and confequently the dia-
logue of two, or more perfons, underftood to
be the language but of one poet ; “for though
we know we are to bedeceived, and we de-
fire to be fo, no reafonable man was ever yet
deceiyed, but with a probability of truth;
. thus we fufficiently underftand, that the fcenes
which reprefent cities, and countries to us,
are not really fuch, but only painted on
" boards and canvafs ; but fhall that excufe thejr
want of compoﬁuon and colouring? oyght
they not rather to be laboured with fo much
the more diligence and exaénefs, on account
of their principal ufe being tq help the ima-
gination, which is only ta be deceived under
the firongef} appearances of truth?

G . Lt3
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If thymé is mcapable of exprefling the
greateft thouglits naturally, the loweéft it can~
not without a great deal of abfurdity ; what
ismore unbefitting the majefty of verfe, than
to call a fervant, or bid a dodr be fhut in
thitd ? there i$ an air of ridicule in’ dreffing
up fo familiar a command in' the dignity of
meafure, f{ufficient to unrealize the dialogue
which follows, -and make the moft important
cxrcum[’cance appear bombatftical, yet, fome
of ‘ouf greateft poets,- who have written traZ
gedxes in thyme, have been forccd on this rm,«
fefable neceflity. . :
““We are fufficiently - aware, however, that
i’ﬁ condemniing: the-practice of rhyfne, we hav‘b
‘aj'ome refpe&ablc ‘authorities againft us; ahd
in p'*rtn:ular Mr. Dryden, orie of the grcaﬁeﬂ;
Tﬁoets this country can boaft of §f bt as; on the
‘oné ﬁde, the c‘fpoif&l of any én‘ér; fet it be
never fo fomndably fupported, can never make
dt1efs (o; {o-on thé other, it is bat fair to in-
\fédxoate what aéeidental caufes may contri~
rbute to that ﬁippbr L
Tt is allowed, *on-ull hands, that the grezt
K ﬁtength ‘of Mr. Diyden’s genius began to
“dinfold itfelf rather late- in life; in Miltonls
‘time, (whén Dryden was between thirty and
forty) that great man, who was' acquainted
_ with him, would never allow him to be more

than
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than a bappy werfifier; his writings then,
though we will not fay that they abfolutely
confirm this weport, ‘yet: they, in fome re-
fpe&, favour it; as his beft plays were
written between forty and fifty, and his Alex-
ander’s Feaft, which many call his Chef
d Ocuvre, at the very advanced age of between
fixty and feventy ; from thefe fas then, we
may canclude, that upon his outfet in the li-
terary world, (which .was about the time of
the reftoratien) he was rather a follower than
a Jeader of the drama; fo that rhyme being
the falfe tafte of thofe times, and his talents
lying ftrongly on that fide, he became a
pra&itioner from fafbion, and was fupported
in it from fnclination: when his judgement,
however, matured, it is more than probable
he faw his error, but his pride would not
fuffer ‘him to recant, as fuch a recantation
muft be attended with the overthrow of a
great number of his works; which, on the
general credit of his name, were held in re-
putation. Hence he wrote his eflay on dra<
snatic poetry, -principally to vindicate the au-
thority of rhyme ; but fuch is the jrrefiftible
force of tryth, that even in this effay, the
arguments that he has raifed againftit, he was
not able himfelf ta throw down; fo that he
became a dupe to his vanity, at a time that
he endeavoured moftly to guard againft it, by
the involuntary force of his judgement.

G2 CHAP,
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CHAP XL

Of the Turee UNITIES 5 ——Ac'ron, TIMB,
‘ and PLACE,

HEN we confider the chain of caufes
/' and effe&s in the material world, in-
dependent of purpofe, defign, or thought,
we find a number of incidents, in fucceffion,
without beginning, middle, or end:.every
thmg that happens is, in different re{pets,
both a caufe, "and an effed, - being the effe®
of what goes before, and the caufe of what
follows ; one incident. may affe& us more,
another lefs, but all of them: important, or
trivial, are fo many links in the univerfal
chain ; which the mind, in viewing, cannot
fettle ultimately upan any one, but is carried
along in the train, without any clofe, '
But when the intelle@ual world is taken
under view, in conjun&ion with the mate-
rial, the fcene is varied. Man a&s with de-
liberation and choice; he aims at fome end,
fuch as riches, conqueft, patriotifm, &c. he
propofes means, and lays plans to attain the
end propofed. Here are a number of fadls,
ef incidents Jeading to the end inview ; the
wholg
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whole conne&ed into one chain, by the rela-.
tion of caufation ; in running overa feries of
fuch falls, or incidents, we cannot reft upon

any one, becaufe they are prefented to us as

means only, leading to fome end, but we

reft with fatisfaction upon the ultimate event,

becaufe there, the purpofe, or aim of the

chief perfon, or perfons is brought to a

final conclufion. This indicates the be-

ginning, the middle, and the end, of what'
Ariftotle calls an entire attion s the ftory na«

turally begins with deferibing thofe circum-

ftances, which move the diftinguithed perfon

to form a plan, in order to compafs foine de+

fired event : the profecution of that plan, and

the obftruions, carry the reader into the

heat of ation; the middle is, properly,

where the aGion is moft involved; and the .
end is, where the event is brought about, and

the plan accomplifthed.

We have given the foregoing example of a
plan crowned with fuccefs, becaufe it affords-
the cleareft comception of a beginning, a
middle, and an eund, in which confifts unity
of altion; and indeed ftriCter unity cannot
be imagined than in that cafe ; but an altion |
may have unity, or a beginning, middle,
and end, without fo intimate a relation of
parts, as where the cataftrophe is different

G 3 from
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from what is intended or defired, which fre~ -
quently happens in our beft tragedies.
If unity of action be a capital beauty in a
- fable, imitative of human affairs, a plurality
of unconnected fables muff be a: capital defect.
For the fake of variety, we indulge an un-
der-plot that is connected with the principal
event; but two unconnefted’ events are a
great. deformity, and it leflens the defor-
mlty but very little to engage the fame ac-
tors in both; in fhort, a play analyzed, is a
chain of conne@ed fa&ls, of which each fcene
makes a link; each fcene, accordingly, ought
to produce fome incident relative to the catas
ftrophe, by advancing, or retarding ity afeene
that produces no incident, (and for that rea-
fon may be called darren) ought not to be
indulged, becaufe it breaks, or at leaft fuf-
pends, the unity- of action, and the chain
. would be complete without it. It will be no
juftification to fay, that they help to difplay
chara@ers; it were better, like Dryden,
in his dramatis perfone, to defcribe them
before-hand, which weuld not break the
chain of adtion ; but a writef of genius has
no-occafion for fuch artifice; he can difplay
the chara@ers of his perfonages much more
to the life in fentiment and a&ion. How
fuccefsfully is _this donc by Shakefpeare, in
‘ whofe
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whofe - wtks - there is feareely tor be fougd a
. ﬁng1¢ barren feeng |
Upon the wlhole, y appears, that all the
amculcnts in a' dramatic fable, ought to
-havé a mwtual conpedion, by their com-
-man relation to the grgnd event; and in
~this relation ccmﬁﬂ;s the UNITY QF Ac~
TION.. .
‘How far .the umnes of time and place are
- eflential, is a queflion of gredter intricacy ;
thefe unities. were ftriétly obferved in the Gre-
cian.and Roman.theatres, and they are incul-
cated by the French .and Englifh eritics; as
eflential, to every dramatic. compofition ; in
- theory, thef¢ unities are alfo acknowledgcd
by our beft poets, tho’ their pi:“ice feldom -
. correfponds ; they are . often i-.rced to take
. liberties, . which .they preténd not to juftify,
- againft the practice of the Greeks and Ro-
" mans, and agamf’c the folemn decifion of their
- own countrymen ¢ but,, in the profecution of
this fubjec, we fhall enquire, whether we
are under a {trict neceflity to copy the ancients
in thefe two unities ? and whether our critics
are not guilty of a miftake, in admlttmg 10
- greater latitude in time and place than was ad-
- mitted in Greece and Rome. :
A review of the Grecian drama, compar¢d
w1th our own, may, perhaps, affift us in this
G4 o enquiry ;
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enquiry. We have before obferved, that trae
gedy in Greece, was derived from the hymns
in praife of Bacchus, which were fung in
parts by a chorus: Thefpis, to relieve the
fingers, and, for the fake of variety, intro-

" duced one actor, whofe province it was to ex-

plain hiftorically the fubje& of the fong, and
who occafionally reprefented one, or other
perfonage ; Efchylus introducing a fecond
actor, formed the dialogue, by which the per-
formance became dramatic, and the ators
were multiplied, when the fubjet reprefented
made it neceflary; but ftill the chorus, which

- gave a beginning to tragedy, was confidered

as an effential part of its conftitution. The
firft fcene generally unfolds the preliminary
circumftances that lead to the grand event,
and this fcene is, by Ariftotle, termed the
prologue; in the fecond fcene, where the ac-

~ tion properly begins, the chorus is introduced,

which, as originally, continues upon the ftage
during the whole performance; the .chorus
frequently mix in the dialogue, and when the
dialogue happens to be fufpended, the cho-
rus, during the interval, are employed in
finging. Sophocles adheres to this plan reli-
gioufly ; Euripides is not altogether fo cor-
re¢t; in fome of his pieces, it becomes ne-
ceflary to remove the chorus; but when that
unufual ftep is rifqued, matters are fo ordered,

. as
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as to make their abfence but momentary, nor
does the removal of the chorus interrupt the
reprefentation ; they never leave the ftage
of their own accord, but at the command of
fome principal perfonage, who conftantly
waits their return.

Thus the Grecian drama is a continued
reprefentation without any interruption, a
circumftance that eerits attention. A con-
tinued reprefentation without a paufe, affords
no opportunity to vary the place of action,
nor to prolong the time of theaction beyond
that of the -reprefentation; - to a reprefenta-
tion, therefore,  fo confined in place, and
time, the foregoing reafoning is firictly ap-
plicable; a real, or feigned alion that is
brought to a conclufion, after confiderable
intervals of time, and frequent changes of
place, cannot, accurately, be copied in a re-
prefentation that admits no latitude in either ;
hence it is, that the unities of place, and
time were, or ought to have been ftrictly ob-
ferved in the Grecian tragedies, which are
.made neceflary by the very conftitution of
their drama; for it is abfurd to compofe a
tragedy that cannot be juftly reprefented.

Thofe critics, therefore, who for our
drama pretend to eftablith rules founded on
the practice of the Greeks, do not fee that
the unities of place and time, fo much vaunt-

ed
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ed of, were in Greece a matter of neceflity,
“not choice, and that if we fubmit to fuch
rules, it muft be from choice, not neceflity ;
and this will appear evident upon taking a
view of the conftitution of our drama, which
differs widely from that of Grece, but whe-
ther, more, or lcfe perfe& is a different
point.

By dropping the chorus in our drama, an
opportunity is afferded to divide the repre-
fentation by intervals of time, or ad&s, dur-
ing which the ftage is totally evacuated, and
the fpectacle fufpended; this conftitution
qualifies us for fubjects fpread through a
wide fpace both of time, 'and place; the
time fuppofed to pa{s, durmg the fufpenfion
- of the reprefentation, is not meafured by the
time of the fufpenfion, nor is any conne&ion

formed. between the box we fit in, and the
place where things are fuppofed to be tranf~
acted in our abfence; by which means, many
fubje@s can be juftly reprefented in our
~ theatres, that were excluded from antient
Greece. _

But this do&trine may be better illuftrated
~ by an example. Letus fuppofe, five hiftorical
pi¢ures, (the hiftory of Alexander’s battles
by Le Brun) each of thefe pictures refembles
an a& in one of our plays; there muft ne-
ceffarily be the ftriGteft unity of place, and

time,
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time, in each px&ure, and the fame neceflity
requires thefe two unities during each a& of
a play, bécaufe durmg an a&, there is no in-
t‘ctruption in the fpeGacle; now when we
view in fucceflfion, -fuch a number of pic-
tures, we have no dlﬂ'iculty to conceive that
months, or years, ‘have paffed between the
events exhibited. in two different px&urcs,
though the interruption is 1mpcrccpt1ble in
paffing our eye from the one to the other,
and we have as little difficulty to conceive a
change of placc, however great; in which
view, there. is.truly no difference between
five a&s of a modern play, and five fuch
pictures.

‘When the reprefcntatlon is fufpended we
can, with the greateft facility fuppofe any -
Tength of time, or any change of place; the
fpeQator it is true, may be confcious, thgt
the real time, and place, are not the fame,
with what are employed in the reprefenta-
tion; but this is a work of refle@ion, and
by the. fame line, he may alfoe be cenfcious
that Garrick is not king Lear, that the play-
houfe is not Dover Cliffs, nor the neife he
~ hears thunder, and liglitning ; in a word,
after an intertuption of reprefentation, it is
not more difficult for a fpetator to imagine a
new place, or a different time, than at the
commencement of the play to imagine him-

felf
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felf at Rome, or in a period of time, twa
thoufand years back ; and indeed it muft ap-
pear-ridiculous that a critic, who is. wiliing
to hold candle-light for fun-thine, and fome
painted canvafles for a palace, fhould affe&
fo much difficulty in imagining a latitude of
place, or time, beyond what is neceffary in the
reprcfentatlon

There are we acknow]edgc, fomc effe@s
of great latitude in time that ought never to
be indulged in a compofition for the theatre 5
nothing can be more abfurd, than at the end
of the play to exhibit a full grown perfon,
who appears a child at the beginning ; the
mind re¢jeds, ‘as contrary to all probability,
fuch a latitude of time; the greateft change
from place to place, cannot have the fame
bad effe€t; in the bulk of ‘human affairs,
place is not fo very material, as the mind
when occupied with any interefting event, is
little attentive to minute circumftances, be~
caufe they fcarcely make any impreffion.

But though we have thus taken arms to
refcue fome of our beft poets from the def-
potifm of anti¢nt critics, we would not be
underftood to juftify liberty without any re-
ferve. An unbounded licence with rela-
tion to place, and zime, is faulty for a reafon
that feems to be overlooked ; that it feldoms
fails to break in upon the unsty of aétion. In

the
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* the ordinary courfe ‘of human affairs, fingle
events; fuch as are fit to be reprefented on
the ftage, are confined to a narrow fpot, and
generally employ no great extent of.time,
we accordingly, feldom: find ftri&t unity of
a&ion in a dramatic compofition, where any
remarkable latitude is indulged in thefe par-
ticulars ;- we muft fay, further, that a com~
pofition which employs but one place, and
requires not a greater length of time, thaa
is necefary for the reprefentation, ‘is fo much
the tnore -perfect, becaufe the confining an
event within o narrow bounds, contributes
to the unity of a&ion, and alfo prevents that
labour, however flight, which the mind muft
undergo,* in imagining frequent changes of
place, and many intervals of time: but fill
we muft be {o far an advocate for the mederns,
that fuch limitation of time, and place, as
was neceflary in ‘the Grecian drama, is no
guide' to .us, and -therefore, though it may
add,. in peint of rule, one beauty more to the
compofition, it is:at beft but a refinement,
which may juftly give .place to a thoufand
beauties more fubftantial ; and we may add,
that it is extremely difficult (if not impra&i-
cable) to contra&t within the Grecian limits,
any fable fo fruitful of incidents in number,
and variety, as to give full fcope to the fluc-
;uatxon of paffion.

It
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It may :aow: appear,. that critics. who: put
the unities of place, and:zme, ~nponthe fame
footing with the. zsity:(gf aon, - mdking
them all equally effential, : hast not attended:
to the nature, .and conﬁm‘uonﬁf themodern
drama ; if they admit.an-intarcupted’ pepie-
fentation, with wihich roowrites! finds fault,
3t is plainly abfurd: to condemn its.greateld
advantage,; that .of eqprefonting . .many:in-
tercfting_fubjects excluded fram the Grevjan
fage: df there noeds muftshie 3 reformmtion,
why.not reflore the antiént.chosus,.and the
antieiit continuity-of aGiom ? Thers /st cers
tainly no mediiai, for to admit an interfups
fion witheut rel@xnhg fronf: the fri@ unatles -
of place, and time, isyidb effeck,: to load us
with :all :the inconyeniences of the aptient
dramasand, at the fauie tunc} to- thhf-hold
from was its advamtagéss oo
. The gueflion’ thcrefah: ~comes - ta: this;
whether our modelibe an :improvement, or
pot? And in order to a compasative trial,
fome particulars muft be:pramifed.: When a
play begins, we have mo difficulty to adjuft
our imagination o the fcenc of aGien, how-
ever diffant it be intime, or.in place; be-
caufe we know that:the play is a reprefenta-
tion only ; our fituatian is very different after
we are engaged; it is the perfecion of re-
prcfentauon to hide itfelf; to impofe upon
the
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the fpedator, ‘and to produce in him an im-
preflionof reality ; butanyinterruptionannihi-~
lates thut impreffion, by roufing him out of his
waking dream, and unhappily reftoring himy
to his fenfes ; fo difficul¢ it is to fupport. the
impreffion of reality, that much flighter in-
gerraptions than the: interval between two
adts are fufficient to diffelve the charm, in
the -fifth a& of the Mourning Bride, the
thre¢ £irft fcenes are in a.room of ftate, the
fourth .in. a prifon,. and the change is only
oparated .by the thifting a {cene, but however
quick the tranfition may be, it is impraci-
cable to impofe upon the {peGators, {o as to
. make them conceive that they are acually
carried from the palece to the prifon ; they
immediately recolle that both are imagin~ -
ary, and the whoie 4 fition.

From thefe premifes one will be naturally
Jed, at firft view, to.pronounce the frequent
jnterruptions in the modern drama to be an
jmperfe@ion; it will occur, ¢ That every
interruption muft nave the effe@ to.banith
the dream of reality, and with it to banith
our concern, which cannot fubfit while we
‘ate confcioas that all is a fi¢tion; and there-
fore, that' in the modern. drama, fufficient
-gime is not afforded for flu@uation, and fwel-

Jing of paffion, like what is afforded in that
- of
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of Greece, where there is no interruption.”
This reafoning it muft be owned, has a fpe-
cious appearance ’till we examine it with
clofer attention.

Inlooking narrowly into the antnent drama,
we find that though the reprefentation is
‘mever interrupted ; the principal a&ion is
~ fufpended not lefs frequently than in the mo-
dern drama ; the only difference is, that, in
the former, when the aQion is fufpended, as
it is at the end of every a&, opportunity is -
taken of the interval, to emplay the chorus in
finging ; hence it appears, - that the Grecian
continuity of reprefentation cannot. have the
. cffe@ to prolong the impreflion of reality; tq -
banith that ‘impreflion, a fufpenfion of the
‘ation, whilft the chorus is employed in fing-
ing, is no lefs operative than a total fufpen-
fion of the rqprefcntatzon,

But to open a larger view of this queftion, -
- it will not be very difficult to fhew, thata con-
‘tinued reprefentation, without a fingle paufe
even in the principal ation, fo far from an
advantage, would be an imperfe@ion; and
that a reprefentation, with proper paufes, is
~_better qualified for maving the audience, and .
"giving livelier impreflions. This will be
‘more evident from the following confide-
ratians.

Rea
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Réprefentation canniot vesy long fispport an
Ampreffion of reality ; for when the fpiits aré-
exhaufted by clofé attention, and by the agis
tation of paffion, an uneafine(s enfues; which
never- fails to banifh the waking dream. Now
fuppofing, thatan a& requires as much time
as can bé émployed, with ftrict attention, upon
eny incident, (a fuppofition that cannot be far"
from truth) it follows, that the impreffion
of reality would not be prolonged beyond the
time of an a&, even fuppofing a continted
reprefentation;; if fo, a continued réprefentas
tion of longer endurance than an a&, inftead
of giving afcope to the fwell of the paffions,
would over-ftrain the attention, and prodiice
a total abfence of mind. In this refpect, the
four paufes have a fine effe& ; for by aﬁ’ordmg
Yo the audience a feafonable refpite, when the
impreflion of reality is gone, they relieve the
tnind from its-fatigue, and confequently pre-
vent a wandering of thought, poffibly at the
very time of the ‘moft interefting fcenes.

In one article, indeed, it muft be confeffed;
the Grecian model has greatly the advantage ;
its chotus, during an interval, not only pre-
ferves alive the 1mpreﬁion made upon the
audlcnqc, but alfo prepares their hearts for
fucceflive impreffions; in our theatres, on
the contrary, the audience, at the end of
gvery a&, carried away by ajig of Vivaldi's, er

'  H ' a con-
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a concerto of Giardini’s, lofe eviery warm im-
preflion relative to the piece, and begin again:
cool and unconcerned, as at the commence--
ment of .the reprefentation. This we have-
long thought a grofs, defe@, but luckily not.
incurable; to revive the Grecian chorus,:
WOuld be to revive the Grecian flavery of.
place and time; but may we not figure a de-,
tached chorus, coinciding with a paufe in the -
reprefentatxon, as the antient chorus did with,
a paufe in the. principal a@ion ? What objec-.
tion, for example, can there lie againft mufic.

between ‘the ads, 'vocal ,and inftrumental,.
adapted fo the fubject 2_Such detached chorus,,
without putting us under any limitation of.
time and place, would recruit the fpirits,
and preferve “entire the tone, if not the
tide of paffion. The mufic, after.an ad,
thould commence in the tone of the preced-
ing paffion, and be gradually varied till it ac-
cord with the tone of the paffion that-is to.
fucceed in the next a¢t ; the mufic and the re-,
prefentatton would both of them be gainers
by this conjunétion, which will thus appear =
mufic that accords with the prefept tone of
mind is, upon that account doubly agree-
able; and accordingly, though mufic fingly
‘may not have power to raife fo ftrong a paf-
fion as tragic fentiments, yetit tends greatly
to fupport a paﬁion already ralfed further,
it

PR YY
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it prepares ws for the paffion that fol-
lows, by infpiring chearful, tender, melan-
choly, or animated impreffions as the fubp&
requires ; take for example, the opening of
the Mourning Bride, how fympathetically are
we prepared for Almetia’s diftrefles by the. foft
mufic which precedes and accompanies the
drawing up of the curtain ?

Thus mufic and reprefentation fupport each
other powerfully, the impreffion made upon
the audience by the reprefentation, is a fine
~ preparation for the mufic that fucceeds; and
.the impreffion made by the mufic, is equally
fo for the reprefentation which follows ; it
appears to us; therefore, fully. evident, that
by fome fuch contrivance, the modern drama
may-be improved, fo as to enjoy the advan-
tages of the -ancient chorus, without its
rigid (we had almoft faid favib ) limitation
of zime, and place, and mufical compofers
for the ftage, would be reduced to the
happy neceflity of ftudying, and imitat-
ing nature, inftead of deviating, according
to the prefent mode, into wild and ungovern-
able conceits.

- But to return more clofely to the fubjec.
'The numberlefs improprieties forced upon the
~ Greek dramatic poets by the coaftitution of
their drama, are, of themfelves, we fhould
think, a fufficient reafon for preferring that

H2: of
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of the moderns, even abftra&ted from the im-
provcment propofed ; to prepare the reader
for this article, it maft be premifed, that as
_in the antient drama, the place of a&ion never
varies, a place neceflary muft be chofen, to
which every perfon may have accefs without
any improbability ; this confines the {cene to
fome-open place, generally the court, or area
. before a palace, which excludes from the
Grecian theatre tranfactions within doors,
though thefe commonly are the moft impor-
tant.

Such a cruel reftraint is, of itfelf, fufficient
to cramp the moft pregnant invention, and ac-
cordingly the Grecian writers, in order to
preferve unity of place, are reduced to the
greateft improprieties ; in the Hippolytus of
Euripides *,” Phedra, diftreffed in mind and
body, is carried without any pretext from her
palace, to the place of action; fhe is there
laid' upon a couch, unable to fupport her-
felf, and made to utter many things im-
proper to be heard by a number of women
who form the chorus; what is ftill worfe,
her female attendant ufes the ftrongeft
intreaties to make her reveal the fecret caufe

* of her anguifth; which at laft Phadra, con-
_ trary to decency and probability, is prevailed
upon to do in prefence of that very chorus+.

- Alceftes,
* A& 1ft, Scene 6th, + A& zd, Scene 2d.
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Alcefies, in Euripides, at the point.of death,
is brought from the palace to the place of ac-
tion, groaning and lamenting her untimely -
fate *. In the Trachiniens of Sophocles +, a
fecret is imparted to Dejanira, the wife of
Hercules, in prefence of the chorus. Inthe
tragedy of Ipbigenia, the meflenger employed
to inform Clytemneftra, that Iphigenia was
facrificed, ftops fhort at the place of aéhon,
and with a loud voice, calls the queen from her
palace to hear thte news.  Again, in the Ipbi-
genia in Tauris, the neceflary prefence of the
chorus forces Euripides into a grofs abfurdity,
which is to form a fecret in their hearing ; and
to difguife the abfurdity, much courtthip is
beftowed on the chorus, not one woman, but
a number, to engage them to fecrecy. In the
Medea of Euripides likewife, that princefs
makes no difficulty, in prefence of the chorus,
to plot the death of her hufband, hjs mif-
trefs, and her own father, the king of Corinth,
all by poifon ; it was neceffary to bring Me-
dea upon the ftage, and there is but one place
of a&tion, which is always occupied by the
chorus ; this fcene clofes the fecond a&; and,
in the end of the third, fhe frankly makes the
chorus her confidants, in plotting the mur-
der of her awn children. Terence. too, by
identity of place, is ofgcn forced to make a
H 3\ o . con~

-,

- '_Q__A& 2, Seene 1t + AR 2d
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. -converfition within doers loud enough for the
‘open fireet; infomuch that the cries of a
woman in labour, are heard there diftinétly.
The Grecian poets are not more happy in
" refpett to time, than toplace: In theHippolytus
‘6f Euripides, that prince is banithed at the
end of the fourth a@ ; and in the firft fcene of
the following a&, a meflenger relates to The-
‘feus” the whole parnculars of the death of
Hippolytus by the fea monfter ; that remark-
iable event muft have cmploycd any hours ; -
‘and yet, in the reprefentation, it is conﬁncd
to the time employed by the chorus, upon the -
fong at the end of the 4th a&; this incon- -
ﬁftency is ftill greater in the Iphigenia in Tau-
ris, in the sth a&, fcene 4th, as ‘the fong
‘could riot exhauft half an hour, and yet the
incidents, fuppaofed to have happened during
“that time, could not naturally be tranfated in
Jefs than half a day.
~ Theantients are forced, not lefs frequently
~ to tran{grefs another rule, derived alfo from a
_¢ontinued reprefentation, which is, that as a
vacuumn, however mamentary, interrupts the
reprefentation ; it is neceflary the place of ac-
“tion be conftantly occupied. Sophocles, in
. refpet to this rule, as well as to others, is ge-
nerally corre@t; but Euripides cannot bear
_fuch reftraint ; he often evacuates the ftage,
and leaves it empty for others in fucceffion.

Tpbigenia
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,Ifhgema n Taum, after pronouncing 2 foliy
Joquy in the. firft {cene, leaves. the place of
adtion, and is fycceeded by Oreftes and Py-
Jades ; they, after fome converfation, walk off,
and Ip}ugmxa re-enters, accompanied with the
chorus ; in the Alefles, which is of the fame
_author, the. place of aion is hkcwnfe vqxd,
.at the end of the. third a&. Itis true, tocover
.the 1rrcgulanty, and to preferve the reprefen-
“tation in motion, Euripides is cxtrcmcly care-
ful to fill the ﬁagc witheut lofs of time; but
-this.is ﬁlll an interruption, and a link of the
chain broken ; for, during the change of the
actors, there muft bea {pace of time, . durmg
‘whxch the ﬁagc is occupxcd by neither fet; -it
_makes, indeed, a more remarkable interrup-
~tjon, to change the placc of adtion, as well
as the aGtors, but this was not pra&xcable
;upon the Grecian ﬁagc A
It is hard to fay, upon what model 'I‘erenqe
has formcd his plays. Having no chorus,
_there is a ceflation of the reprcfcntanon at the
_end of every act, but advantage is not taken
of the ceffation, even to vary the place of ag-
_tion; for the fireet is always’ chofen, where
_every thing paffing may be feen by.every peg~
_fon, and by that choxce, the moft Aprightly
and interefting parts.of the adtion, which com-
monly. pafs within doors, are excluded ; as-in
the laft a&t of the Bunuch, 1\{«he;tz he has fub-
. H 4 mlttei
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thitted to '('he like reftrittivhs in pamt of
time ; in'a word, a-play with a regulat cho~
tus, is not mote.confined in place and time
than his plays are. Thus “a zealows fe@afy
Yollotws implicitly antient foritis and ceremo-
hies, ‘withbat once confidering whether their
$rtrodee@ory caufe beftill fubfifting. Plautus,
fo farof @ bolder genius than Terence, makes
good ufe of the liberty afforded by an inter-
rupted reprefentation’; he varies the place of
*4¢tioh upon all oceafions, when the relatron
Tluts his purpofe. a
In ‘this {hore analyfis of the antient drama,
e it underftovd; we plead for no change of
‘place ‘in our plays, ‘batafter an interval 3 nor
For- any latitude, in' point of time, but what
“$aJlsin with an interval. 'The unities of
‘place and time ought to be ftri@ly obferved
during each aét ; fory during the reprefenta-
tion, there is no opportunity for the fmalleft
‘dcvxatlon from either’s hence it is an'effential
‘téquifite, that during each aff, the fage be
always occupled for even a moinentary vﬁ-
“cuum makes an intérruption.
~ Andther rule is pot lefs effential ; it would
“bea grofs breach ‘of the unity of action, ta
exhibjt ypon " the ftage two ‘feparate actions
3t “the ‘fame Yime, ‘and therefore, to preferve
“that tnity, ft s neceflary, that-each perfonage
’inn*odua:d during an 4%, e linked to thofe
. 3 . in
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in pofieffion of the ftage, fo as to joinall in
one action; thefe things follow, from the
very conception of an a&, which admits not
the flighteft mterruptlon the moment the
seprefentation is intermitted, there is an end
of thata@, and we have no other notion of a
new a&, but where, aftera pauﬁ:, or interval,
the rcgmfentatton is again put in metion,
French writers, gencrally {peaking, are cor-
rect in this particular.  Englifh writers do
not pay, by any meags, {o clofe an attention.
Ad&ors not only facceed each other in the
fame place . without conneion; but whatis
ftill worfe,they frequently fucceed each-other
-in djfferent places, - This change of place in
the fame a&, ought never to be indulged ;
for befide breaking the ‘unity, it has a dif-
aggecable effettin marring the illufion, which
is principally held up by continuity of place.

\
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CHAP XII .

Of ﬁme I:gfénor Rule.r proper to 6e o&jérved
A s B Trageéy .

HAVING gonc through all thc very
L X effential parts’ of tragedy, we come
now to fpeak of fome other rules, which
though not fo fundamentally conducive to
its formation,’ yet hxghly neceﬁ'ary to give a
4pohﬁ1 to .thofe parts, as'well as to producc
‘that ffage effeé?, whieh fhould fo much. en~
gage every dramatic poet’s attention, . " s
" ° 'We have-already obferved in rreatmg of
"thc fablé, of tragedy, that it catinot be ex-
“tended to more than ﬁve aifs, if we would
“Concur with_cither antient, or moderii ‘cuf~
toms; the fcenes, ‘we have likewife faid,
~ fhould be fingle-during each a&, but the ex-
act quantity of poetical lines is undetermined,
. and indeed very juftly, as fuch a reftraint
would be fettering genius too rigidly ; how-
ever, by judging from thofe which compofe
our beft pieces, they are generally found to
run from three to four hundred.

.. Another.rule which we have from Horace.

e Nec quarta loqui perfona laboret
| thould
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fhould be. almoft univerfally.attended.to, as
* it requires but common . obfervation .to find
out that four people, or more, fpeaking on
the ftage in ene group, (whether from the
difficulty of a poet’s fupporting fo. many dif-
ferent chara@ers in dialogue, or from an in-
attention in the fpeCator which this extent
of converfation produces)—give.not {6 much
~fatisfation, as when the dialogue is’ confined
to two, or three; we then come to be clofer
judges of their charaers,’ are miore inte.
refted and. more readily find out. the merit,
“or demerit of the poet’ this rale, howeyer
juft'in general, thould not be attended te fo
firidtly as: zever to depart from it.. The ca-
taflrophe is very often a fituation which ad-
mits of this infringement ; as it may be ne-
ceffary to have many things then explained
by the perfons themfelves, which could not
be done fo well by another ; however, even
in this cafe, we would recommend this li-
cence tobe ufed fparingly, and only where
the plot is better *elucidated w;th it than
without it.

In exprefling whatever paﬂion ‘we would‘
chufe to reprefent, their effects thould always
appear in the concernment of an audience ;
but this can never be done where fpeeches
are turned into declamations, which tire us
with their length, and inftead of perfuading

’ us
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ws to grieve. for, their imagioary heroes, ra-
ther seprefent . them: in the light of tedious
vifitors, who we ammpmfortﬁhhcym
gone.
- When: the Frcnch ﬁzgc came to be re-
formed by Cardinal Richlieu, thete long har-
‘angues wese introducéd, to tomply with the
gravity: of ‘2 church-man, and from thence
it is, perhaps, we have copied this defe@; but
~ fucelyif a phy, in all'its parts, would give us

a true picture of haman nature, thort {peeches
and replies, ase more apt to move the paflions
" ‘than the other; it is wnnatural for any one,
in- a guft of paffion, to fpeak long together,
or for another in the fame condition, to fuffer
-him without intorruption ; grief and pafiion,
-are kke floods raifed in little brooks by a
‘fudden rain; they are quickly up, and if the
“eoncerntnent be powred unexpeGedly in up-
-on us, it eoverflows us; but a long fober
- thower tgi!ves them leifure to tun.out as they
<ame i, without troublmg, -or fwcilmg
the ordinary curtemt. -
. But tho’ all paffions may bc lively repre-

ferted on the Rage, if to the well writing
‘of them the altor fupplies a good com-
manding voice, and limbs gracefully difpofed ;
‘yet there are many things which can .never
‘be imitated 6 2 juft hexght 5 dymg for -
'm&ancc, is un - a&zen which nene: but.’a
' Roman

~
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Roman ‘Ghadiator could naturany exhibit on
the ﬁ:agc, when he did not imitate, but
aGually perform it; therefore, ’tis better to
omit the reprefentation.

As a poet in the defeription of a bcauu—
ful flower-garden, will often pleafe our ima-
ginagion .moré than even the place itfelf;
fo lively and affeding defcriptions of death,
feconded by all the pathos of adting, in-
finuate a greater opinion of reality into our
imaginations, than if the aGor was really to
die before us. When we fee death thus re-
prefented, we are convinced it is but fiction ;
but when we hear it well related, our eyes
(the ftrongeft witneffes} are wanting, which
might have undeceived us; and we are will-
ing to favour the fleight, when the poet does
not too grofsly impofe upon us. They
therefore, who imagine thefe relations would
make no concernment in the audience, are
deceived, by confounding them with others
which are antecedent to the play ; the latter
are often made in cold blood to the audience,
but thefe are warmed with our own concern-
ments which were before awakened in the
courfe of the play.

What the philofophers fay of motion,
_ that when it is once begun, it continues cf
tfe]f and will do fo to etcrmtv, without
fome ftop put to it, is clearly truc on this

occafion ;
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occafion; the foul being already moved with
the characters and fortunes of thofe .imagin-

ary perfons, continues going, of its own ac~ |

cord, and we are no more weary to hear
what becomes of them, when they are not
on the ftage, than we are to liften to the
news of an abfent miftrefs. But it may be
objeGed, that if one part of the play may
be related, why not all?. we anfwer, fome.
parts of the action are more fit to be repre-
fented, fome to be related. Corneille fays
judicioufly, that the poet is not obliged ta
expofe to view all particular actions which
conduce to the principal ; he ought to felect
fuch of them to be feen, which will appear
with the greateft beauty, sither by the mag-
~ pificence of the fhow, the vehemence of
paffions which they producc, or fome other
charm, and let the reft arrive to the audi-
ence by narration.

But how does our ftage in general obferve
“this decorum ? Thofe acions which fhould
be fuppofed to be done behind the fcenes,
are all dragged forward to the notice of the
audience, and in oppofition te that maxim
of Horace,

«¢ Nec pueros coram populo Medea trucidet.”

Duels, battles, and murders, transform oyr
‘theatres to the ftages of prize-fighters, and
Gladiators ;
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Gladiators; " the. mode of conduéting them-
- 1is alfo as ridiculous as the intent ; for what.
can be more abfurd than to réprefent an-army:
- of twenty, or thirty thoufand men, bya few
awkward fcene-fhifters, drefled. up in red:
coats,  puthed-on by as many.more; or a.
duel fought, and one of the parties flain' with-
two,. or three thrufts of a foil, which we:
know is fo- blunted  as to require an hour to
kill in good earneft with? Indeed the
teftimony - the audience ever bear to fuch:
fights, notwithftanding the force of habit,:
prove them to be unnatural ; as a dattlk, duel,
or death of an bero, feldom, or never fail to
diffolve the ftrongeft theatrical illufion, and
wipe away all its fympathetic effe@ts with a
laugh. - -

In fhort, it ihould be one general rule ina
poet, that all thofe actions, which by reafon:
of their cruelty will caufe averfion in us, or by
reafon of their impoffibility, incredibility, &c.
thould be either wholly avoided, or delivered
‘by narration; and that he will be juftified
in this practice, both by the beft of the an-
tient, and modern writers, we fhall thut u
this chapter with fome examples.” In the
Eunuch of Terence, Pythxas, makes a re-
lation of what had happened within at the
* foldier’s entertainment; - the relation like«
wife of Sejanus’s death and the prodigics

before
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before it, aré both very remarkable ; ehe oé
of which was hid from fight to aveid thé
horror and tumult of the reprefentation s the
other to fhun the introduétion of things
impoffible to be believed. Ben Jonfon
follows Terence in his Magnetic Lady, where
he makes one come out from dinner, to re<
late the quarrels, and diforders of it, to
fave the indecent figure fuch a view would .
have on the ftage, as well as to abbreviaté
the ftory. Fletcher, in his excellent play,
« The King, and no King,” goes yet far-
ther, for the whole unravelling of the plot
is done by narration in the fifth e, aftet
the manner of the antients, and it has a
very proper effe@t upon  the audience, tho®
it be only a relation of what was done many
years before the play. Aaron Hill in his
Merope, adds -another inftance to thefe,
where the Revolution, which fets the lawful
heir on the throne by the murder of the tyrant
at the altar, is all effeted by narration, and
in fuch a manner, as gives a ftronger im=
preflion thaf the reprefentation of it poflibly
could. We could multiply thefe inftances
out of number, but thefe, we hopc, are fufs
ficient to prove, that there is no .error in
chufing a fubje& which requires this fort
of narrations; in the ill management of it,

doubtlefs, there may.
CHAP.
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CHAP. XIIL .
Of Tragic Subjelts affeting us more than tl:o e
of Comedy. :

HOSOEVER refle@s that tragedy

has a much ftronger power of affect

ing a great part of mankind than comedy,

will eafily conclude from hence, that their

‘imitations are no further interefting than in
proportion to the greater, or lefler impreffion,

which the objet imitated would have made

upon' us. Now, it is certain, that men in

-general, are not fo much moved with thea-
trical action during the reprefentation of a

comedy as that of a tragedy; thofe whofe

ftudies, or amufements, lead them to the dra«

matic walk, talk more frequently, and with

more warmth of the tragedies than of the

comedies they have feen reprefented; and

- confequently have the former more in quota-
tion than the latter; in thort, we are readier -

to excufe a mediocrity in the tragic than the

- comic ftile, though the latter feems not to

have the fame command over our attention as
the firft.

Habet comeedia tanto
- Plus oneris, quanto venie minus.  Hor.

I Thofe
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Thofc whofe labours are defigned for the
ftage, talk in the fame ftrain, and mof’cly
agree, that thcrc is not {o much danger in
giving the public an entertainment to
weep at, as to divert them with laugh
ing.

One would imagine, neverthelefs, that co-
medy ought to draw mens attentions more
than tragedy. A comic poet does not exhibit
to the {pe@ators heroic charaers, or fuch as
they have no knowledge of, but from fome
vague ideas formed from the relation of hif-
torians ; he does not entertain the pit with
confpiracies againft the ftate, with oracles
and other marvellous events, and fuch as the
greateft part of the {pectators, who have ne-
ver had any fhare in the like adventures,
would not be able to tell, whether the cir-
cumftances and confequences thereof are
fet forth with any refemblance of truth.
On the contrary, the entertains us with
the picture of our friends, and of thofe with
whom we-have a conftant intercourfe and fa-

miliarity. ‘The theatre, according to Plato,
fubfifts, as it were, entirely by the errors
and foibles which are daily incident to men,
by reafon of their not being fufficiently ac-
_quainted with themfelves; fome imagining
themfelves ‘more powerful than they really

are ;
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ates fome more know;nx, and others, in fine,
. more amiable.

The tragic poet expofes the i mconVemcnccp
arifing from the want of felf-knowledge jn
fovereigns, and other independent perfops,
the confequences of whofe vindiGive tempgr
make generally a great noife 5 whofe refbnge
ments are naturally violent, and whofe pafe.
fions, proper for the flage, are capable of hes
ing the fprings of the greateft events. The cg-
mic poet exhibits the confequences of felé-
ignorance among the general ranks of peqpls,
whofe refentments are {ubordinate to thelaws,
and whofe paffions, proper for the fcenes, are
produ@ive only of domeftic broxls and ordt-
nary adventures.

The comic poet entertains us, therefore,
with the adventures -of our equals, and pre«
fents us with the portraits of originals that
are conftantly before us; he makes even the
pit (allowing the expreffion) mount upon the
ﬁagel Man, therefore, who is naturally fond
of any difcovery he can make of his neigh-
bour’s foibles, and defirous of all knowledge
that can entitle him to leflen his efteem of
others, ought naturally to refort to Thalia,
rather than Melpomene, efpecially as the for-
mer is much more fertile than the latter of
leflons for private peoples inftructions.

* Tho’ comedy may not, perhaps, corre all
I2 . the
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the failings it expofes, yet it teaches us at leaft,
how to live with fuch as are fubje& to thofe
failings, and how to conform fo in company,
as ‘to avoid that roughnefs which provokes
.them, or that fervility which flatters them.
Tragedy, on the contrary, reprefents heroes,
with whom our fituation forbids us to at-
tempt any refemblance, and whofe leflons and
-examples are drawn from events {o diffimilar
‘to. thofe .we are commonly expofed ‘to, that
the applications which we might be willing
to make, would be extremely vague and im-
perfe; hence, as it is the imitation of the
crimes and misfortynes of great men, fo like-
-wife it is the imitation of the fublimeft vir-

tues of which they are capable. |
The tragic poet exhibits men, who are cap-
-tives to the moft extravagant paffions, and the
“moft tumultuous agitations. He thews-us a fort
of unjuft, but all-powerful deities, who de-
mand ayoung innocent princefs to be facrificed
- at the foot of their altars ; he fets before us
the progrefs of heroes, the deaths of tyrants,
and the revolution of empires ; ’tis true, we ne-
ver find our friend in any of the tragic perfon-
ages ; but their. paflions are-more impetuous,
and.as the laws are but a feeble barrier to thefe
paffions, - they are attended with much greater
confequences than thofe of comic charaters;
‘ thus

2
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thus the zerror and pity, which the piGure
of tragical events excites in our fouls, en-
gages much more than all the laughter and
contempt excited by the feveral incidents of
comedy. | '

1'3 CHAP
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- GCHAP XiV.
'Q}"Tk'AGI-CdaviiDY..

RAGI-COMEDY is a kind of mixed
dramatic piece, partly partaking of
tragedy, and partly of comedy, and is the
only fpecies of the latter, where kings and
heroes are introduced. The antients knew no~
thing of this compofition ; their tafte was fu-
perior to it; yet fo much was this ftyle of
writing in fathfon with us, in the latter end
of the laft century, that fcarce a tragedy
ventured to make its appearance without a
fpice of comedy, or rather farce, to make
the people laugh. The only excufe we can of-
fer for the ufe of this extraordinary dra-
matic entertainment, was the then political
fituation of affairs, which afked for every
thing, no matter how abfurd, to laugh away
the gloom of fanaticifm, and put down the

ftarchnefs of hypocrify,
" ‘Biit, in getting rid of this gloom and mo-
sofenefs of manners, it happened, as itoften
does in fimilar circumftances, our anceftors
went too far in the contrary extreme; they
were refolved, at all events, to have the laugh
on their fide, and therefore, would ratheren~ .
courage
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~courage a breach of morality, or goad fenfe
on this account, than be withoyt it; bus
what were the confequences? fome of the
fineft poets of thet day fell in with this depra-
vity, and inftead of following the line of their
own genius, which woyld have led them to
defpife this unnatural farrago, they adopted it
as the moft profitable, 3s well as the meft
likely ta meet with public countenance.
Amongtt this group, the pethetic Otway is un-
bappily diftinguifthed; that elegant painter of
the human paffions, has left behind him a tra-
gi~comedy * on this plan, which is more a fa~
tire on the age he lived in, than on his own
talents, as every body mpft at once fee, that
the comic part either could not be the pro~
dudion of the fame pen, which animated fo
powerfully the tragic fcenes, or, that if it
was, it muft have been wrung from him, in
the hour of neceffity, to pleafe the great, and
httle vulgar of the day.

But to fpeak more critically on this fub-
je&. One of the great requifites both of tra-
gedy and comedy, is wnity of a&ion; now,
in a tragi-comedy, there are zwo diftin@ ac-
tions carrying on together, to the perplexity
of the audience, who, before they are well
engaged in the concernments of one part, are

diverted

® Venice Prelerv'd.
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diverted to another, and by thofe means,

- thould juftly hold a ridicuisus charaler, for
endeavouring at contrary emotions, which
the heart can never feel at the fame time,
every thing that difpofes it for the one, indif-
pofing it for the other.

We ar¢ happy, however, in treating of*
this fubje&, that we are now but fpeaking of
its manes; tragi-comedy having left this
country (where, we are afraid, it was origi-

: ginally



f 121 ]

ginally hatched) above half a century ago;
for declining, as the prefent ftate of the ftage
is; our tafte has, as yer, purity enough to rejet
this feduction with univerfal contempt ; and
we hope, for the credit of pofterity, no fuc-
ceeding age will relapfe into a fpecies of the
drama, at once fo repugnant to all the laws
of art as well as pature.

"CHAP.
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"CHAP. XV.

aof the Orzgm, amf Progrefs of ANTIENT
ComEpy.

i H’Eorigm of comedy is as obfcure as
that of tragedy; they had both their
original, from the feftivals of the Vintage,
and were not diftinguithed from one another,
but by a burlefque, or ferious chorus. But

if we give thefe words a ftriGer fenfe, ac-
cording to the notion which has been fince

formed, comedy was produced after tragedy,
and was, in many refpeéts, a fequel, and
tmitation of the works of Efchylus; it is in
reality nothing more than an a&ion fet be-
fore the fight, by the fame artifice of repre-
fentation, materially diftering in nothing but
the obje&, which is ridicule.

Ariftotle informs us, that Hemer wrote a
comic epic poem, called Margites, which, to
the no fmall detriment of fucceeding ages, is
Joft ; to this poem he fuppofes comedy owes its
birth, as does tragedy from the Iliad of the
fame author. . Thus the defign, and artifice of
~ comedy were drawn from Homer, and -
Efchylus. ‘This will appear lefs furprifing’
fince our ideas are always gradual, and
arts are feldom invented but by progrefive

but
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imitation s the firft idea contains the feed
of the fecond, the fecond expanding it-
felf gives birth to a third, and fo on." Such
is the progrefs of the human mind! is
proceeds in its productions, ftep by flep, in
the fame: manner as nature multiplies her

works, by repetitions only of her own adts,
when fhe feems moft to run into variety.

Who was the happy author of that imi-
tation, however, is a queftion of more
doubt ; whether only one like Efchylus of
tragedy, or whether there were feveral?
Horace only ‘quotes three writers, who had
reputation in the old comedy; Eupolis,
Cratinus, and Auﬁophanes, of whom, he

- fays, « That they, and others, who wrote
in the fame way, reprehended the' faults of
particular perfons with exceflive hberty
Thefe are probably the poets of the greateft
reputation, though they were not the firft,
and we know the names of many others. '

Amongft thefe three, we may be fure that
Ariftophanes had the greateft charafter, not
only on account of the number of eulogiums
beftowed on him, both by his own country-
men and others, but likewife, becaufe he
is the only writer of whom any comedies
have made their way down to us througb
the confufion of times; there are not in-
deed any proofs that he was the inventor ot

comedy,
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fpared 5 not even the chief magxﬂ'rate s, Tor
the very judges by whofe voice comedians
were allowed, or prohibited ; the infolence
of thefe performances reached at laft to opea
impiety, ad {port was made equally with
men and gods. Thefe are the featwres by
which the greateft part of the compofitions
of Ariftophanes will be known, which,
however remarkable for conveying to us the
wit, and humour of that day, will at the
fame time be chargeable with the abandoned
infamy of facrificing one of the greateft, and
wifeft men * not only of Greece, but of any
age, or nation whatever.

This licentioufnefs of the poets was how-
ever at laft reftrained by a law, which gave
birth to what is called the middle cama{y;
for ~ the government, which was befere
fthared by all the inhabitants, being now
confined to a fettled number of citizens, it
was ordered, that no man’s name thould be
mentioned on the ftage: but poetical malig-
nity ‘was not long in finding the fecret of
defeating the purpofe of this law, and of
making itfelf ample compenfation for the
reftraint, by inventing falfc names. The pocts
fet themfelves, therefore, to swwork upon
known and real chara&ers, fo that now they

had

% Socrates.
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had the advantage of giving a‘more exquifite
gratification to their vanity, and the malice
of fpeGators. One had the refined pleafure
of fetting others to guefs, and the other that
of guefling right, by naming the masks.
‘When piures are fo like the originals, that
the names are not wanted, no body infcribes
them. The confcquence of this law, therefore,
was nothing more than to make that done
with delicacy, which before was done grofi~
ly; and the art, which was expe&ed, would
be confined within the limits of duty, was
~ ftill tranfgrefled, but with more ingenuity.

The new comedy, or that which follow-
ed, was a refinement which gave the laft
polith to this art; for the magiftrates, who
as they, before, forbade the ufe of real
names, now forbade real fubjecs, and the
train of chorufles too much given -t abufe ;
fo that the poets faw themfelves reduced to
the neceffity of bringing imaginary names,
and fubjeGs upon the ftage, which at once
purified and enriched the theatre. Hence
comedy from that time, was no longer a fury
armed with torches and firebrands, denounc-
_ing perfonalities, and partial invectives, but .
a pleafing, innocent, and mﬁru&xve mirror
of human life.

To the polithed genius of Menandcr, the
Greeks principally were indebted for this

' refines
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refinement; and tho' none of his . works
have come down to the prefent day, itis to
.him, Plautus and Terence, and from thamn
us moderns, are indebted for the ftandard.of
comic writing ; {urcly we are authorifed to
fay fo, on the beft grounds, when Cefar
only called Terence, whofe works fufficient- -
ly prochim him an equal matter of the
elegant, and humorous, < one balf of Men-
ander ;” indeed all the poets both of his owa
vcountry, and of the Latins, confpire in giv~
ing him the higheft eulogiums; but as
Plutarch has drawn the comparifon more
clofely between him and Ariftephanes, {the
_ only competitor he had) we fhall make no
spology for giving it in this place.

« He obje@s to Ariftophanes, that he
carsies all his thoughts beyond nature, that
he writes rather to the crowd, than to men
of charaer, that he affets a flile obfcure,
and licentious, tragical, pompous, and
mean, fometimes ferious, and fometimes
ludicrous, that he makes none of his pecfon-
ages fpeak accordmg to any diftin& char-
a&er, fo that in his fcenes, the fon cannot
be known from the father, the citizen from
the boor, the hero from the fhop-keeper,
-and the divine from the ferving man;
whereas the diftion of Menander, which is
always uniform and pure, is very juftly adapt-~

ed
2
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ed to different chara@ers, rifing when it is
neceflary to vigorous, and {prightly comedy,
yet without tranfgrefling the proper limits,
or lofing fight of nature, in which he has
attained to a perfection which no other writer
before him arrived ; fot what man,. befides
himfelf, ever found out the art of making
a di¢tion equally fuitable to women, and
children, old, and young, divinities, and
heroes, which like a current of clear water
running through banks differently turned,
- complies with its courfe without changing
any thing of its nature, or purity ?”

To omit nothing effential, which concerns
 this part, we fhall extend the view of antient
comedy a little further, by giving a fhort
account of its progrefs amongft the Romans,
- ' When the arts pafled from Greece to Rome,
comedy took its turn amongft the reft, but
the Romans applied themfelves only to the

new fpecies without chorus, or perfonal °

abufe ; though, perhaps, they might have
played fome tranflations of the old, or middle
comedy ; as Pliny gives an account of one
which was reprefented in his time. The Ro-
man comedy, which was modelled upon the
laft fpecies of the Greek, hath neverthelefs
- its different ages, according as its authors
" were rough, or polithed ; the pieces of Livius
Andronicus
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Andronicus * more antient, and. lefs refined
- than thofe of the writers who learned the art
from him, may be faid to coxﬁpofc the firft
agé; fo him we muft join Nevius his co-
.temporary, and Ennius, who lived fome
years after him. The fecond age, comprifes’
Pacuvius, Cecilius, and Accius. The third
and higheft age of its perfection, and which
may properly be called the new comedy
claims Plautus, and Terence, of the laI‘c of
whom it' is univerfally agreed, he was the
faithful copier of Menander. ,
But the Romans without troubhng them-
felves with this order of fucceffion, - diftin=
guifhed their comedies by the dreffes of the
players.  The Robe called Presexta, with
large borders of purple, being the formal
drefs of magiftrates in their dignity ; the ac-
“tors, who had this drefs, gave its name to
~ the coimedy : the fecond {pecies, introduced
the fenators not in great offices, butas private
men; this was called Toges from Togata -
the laft fpecies, was named Tabernaria from
the Tunic, or common drefs of the people,
or rather from the mean houfes which were
painted on the fcene. To fay the truth, thefe
‘are but tnﬁmg diftinGtions, as comedy may
- be more ufefully, and )udxcmuﬂy dittinguith-
cd by thc general nature of its fubjeits. As
K to

* The year of Rome 514.

N
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to the Romans, whether they had, or had
not réafon for thefe names, they have left us ’
fo little upon the fubje which is come
down to us, that we need not trouble our-
felves with a ditin@ion which affords us no
folid fatisfaGion. Plautus, and Terence, are
the only authors of whom we are in poffef-
fion, and as they give us a fuller notion of
the real nature of their comedy, we muft re-
fer for further particulars to their works at -
large, concluding this. chapter on antient

comedy, with a fhort character of thefe poets ’
as drawn by father Rapin.

«* With refpe@ to the two Latin comic,
poets, Plautus is ingenious in his defigns, hap-
py in his conceptions, and fruitful of inven-
tion ; he has, however, according to Horace, -
fome low jocularities, and thefe {mart fayings
which made the vulgar laugh, made him be
pitied by men of higher tafte; it is true, fome
of his jefts are extremely good, but others
Tlikewife are very bad ; to this every man’s ex-
pofed, who is too much determined to make
fallies of merriment, who endeavours to raife
that laughter by hyperboles, which would
not arife by a _juft reprefentation of things.
Plantus is not quite fo regular as Terence in
the {cheme of his defigns, or in the diftribu-
tion of his acts, but he is more fimple in his
glots for the fables of Terence are common-

ly
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ly complex, as may be feen in his Andrea,
which contains two amours. It was imputed
as a fault to Terence, that to bring more
altion upon the ftage, he made one Latin
-comedy out of two Greek, but then Terence
unravels his plot more naturally than Plautus,
which Plautus did more naturally than Ari-
ftophanes ; and though Cafar calls Terence
but ¢ one half of Menander,” becaufe, though
‘he had foftnefs, and delicacy, there was in
him fome want of fprightlinefs and ftrength ;
yet he has written -in a manner, fo natural,
and fo judicious, that though he was then
orily a copy, he is now an original.”

K2 " CHAP.
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CHAP XVL
Of tle Laws of CoMEDY.,

OMEDY, aceording to Ariftotle, is
defined to be ‘¢ an imitation of the
worft men; when I fay. worft (fays that
- great philofopher) I don’t mean in-all forts of
vices, but only in ridicule, which is ‘proper-
ly a deformity without pain, and: which
never contributes to the deftruftion of
the f{ubje@ in which it is.” ‘This des
finition of Ariftotle’s is corroborated by
Horace, Quintilian, Boileau, Mulgrave, and
the long line of illuftrious authors, who have
ever written on this fubje®; its manners,
Jentiments, and diction, are governed by the
fame laws as thofe of tragedy, that is, the
firft thould be good, or fuitable to the charac-
ters, and the two laft correfpondent to the
firft. In the choice of fubje&s, and where
thefe {cenes are to be placed, however, there
ts a material difference between thofe of tra-
gedy and comedy. In the firft, we have al-
ready pointed out who are in general the pro-
per heroes, as well as that tragic poets fhould
place their fcenes in times remote from thofe
we live in; reafons of an oppofite nature,
1 _ ‘ demand
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demand that the fcenes of comedy ought to
be fixt in the very placcs, and times, in which
they are reprefented. -

Comedy has no occafion to raife. its fa-
yourite Pcrfonages on pedeftals; fince its
pnnmpal end is not to make us admire them,
_1n order to render them more eafily the ob-
jeGs of pity ; the moft it aims at, is to give
us a little uneafinefs for them, arifing from
the croffes they meet with (which ought ra-
ther to be a fort of difappointment than real
misfortune) in order to give us more fatisfac-
tion at feeing them happy at the unravelling
of the piece; its defign being to make us
laugh at the expence of ridiculous perfons,
purging us of thofe faults which it expofes,
that we may become fitter forfociety. Comedy
“therefore, cannot render the ridiculoufnefs of
its perfonages too vifible to the fpectators,
who, whilft they difcover with eafe, the ri-
dicule of others, will ftill find it difficult
enough to difcern that which is within them-
felves, ‘

Now, we cannot diftinguith nature fo eafily
when fhe appears in ftrange cuftoms, man-
ners, and apparel, as when fhe is clad after
-our own fafhion; the Spanifh, Italian, and
French decorum, for inftance, being not fo
well known to us as that of England, we are
not fo much fhocked with the ridicule of g

K3 perfon
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perfon that a&ts againft them, as we. (hould,
were this perfonage to violate the laws of
decency eftablithed here.

-We always diftinguith human nature in
the heroes of tragedies, whether their {cenes
be at Rome, or at Sparta, becaufe tragedy is
univerfally defcriptive of great virtues, and
vices; men of all countries, and ages, re-
fembling one another more in thofe than they
do in ordinary practices and cuftoms; in
thort, than in thofe vices, and virtues, whofe
pi¢tures are drawn in comedy: hence the
perfonages of the latter, ought to be thaped
after the fafhion of that country for which
they were written.

It may be objected, that Plautus, and
Terence, have placed the fcenes of the great-
eft part of their pieces in a frange country, .
with refpect to the Romans, for whom they
had compofed their comedies; the plot of
their pieces fuppofing the laws, and cuftoms,
of the Greeks. But if this reafon fuffices for
an_obje&ion, it is not, however, ftron
enough, to evince the contrary of whit we
have eftablithed ; befides, in anfwer to it,
we may venture to fay, that Plautus, and
Terence, might have been miftaken. When
they firft wrote, comedy was then in its in-

fancy at Rome, whilft the Greeks had al.
ready
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ready furnithed the ftage with moft excellent
pieces ; thefe ingenious Romans then, who
had no patterns in their own language to di-
re&¢ them, fell into an imitation of -the
comedies of Menander, and other Greek
poets, and thus a&ted Greek pcr[onagcs be-
fore Roman fpc&ators .

This pratice is too generally the cafe upon
the tranfplantation of any art; the firft mm-
porters of it (if we may be allowed fo fami-
liar an expreflion) too ftrongly conform to
the foreign practice, and are guilty of 'a mif-
take, in imitating at home the fame origi-.
nals, which that art was accuftomed to
mimic where they firft learned it; but ex-
perience foon teaches them to change the-ob-
je&t of imitation ; hence it was, not long be-
fore the Roman poets found out that their
comedies would be much more agreeable,
were the. fcenes to be transferred to Rome,
and the charatters of that very people to te
a&ed, who were to judge of their perform-
ances. This was done accordingly, and the
comedy compofed after the Roman manners,
was divided into feveral {pecies.

Horace, therefore, applauds fuch of his
countrymen as firft introduced Roman per-
fonages into their comedies, and thus deliver-
ed the ftage from a kind of tyranny exercifed
over it by foreign perfonazes ;

Kg4 Ni}
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- Nl intentatum nofici liguere poete, -
. Nec minimum meryere decus, vefligin: Graea
Aufi deferere; et calebrare domefiica falla,
- Kel. Vi pm’textq.r, vel qui dacucre togatas..
RURLY : ‘Hor. dc art. poct,

There are other general rules.. o 'comedy,-
which ‘as they are very )udlcmuﬂy laid down
in Rapin’s 25th refleGtion on poetry, we
think we can do nothing better on this oc=_
cafion than tranfcribe them :

. ¢ Comedy, (fays he)is a reprcfentatlen of
common life ; its end is to thew the faults of -
particular charadters on the ftage, to correct
the diforder of the people by the fear of ri-
dicule : thus ridicule is its effential part, and
may confift in words, or things, decent, or.
grotefque. To find what is ridiculous in every
thing is the gift merely of nature, for all the
actions of life have their bright, and dark
fides, fomething ferious, and fomcthmg
merry. Ariftotle, who has given rules for
drawmg tears, has given none for raifing
laughter ; this is principally the work of na-
ture, and muft proceed from genius, with very
little help from art, or matter. The Spaniards
have a turn to find the ridicule in things,
much more than the French, and the Italians,
who are much better comedlans, excel in

cxprcﬂ'mg
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gxpreﬂing its in fhort, that agreeable turn,
that gaiety which maintains the delicacy of
its charaéter without falling into dullnefs, or
buffbonery; that elegantra’lllery which is the
flower of fine wit, isthe quahﬁcatxot; Whlcb
oomedy requires, -
¢« We mutt, hewevet, remember, that the
grtificia] ridicule, which is required on the
theatre; muft be only a tranfcript of the ri-
dicule Whlch nature affords. Comedy is only
naturally wntten, when being on the theatre,
a man can fancy himfelf in a private family, -
ora partlcular part of the town, and meets
with nothing, but what'he really meets with’
;n the world ; for it is 2 mocking of this art,
in which a man does not fee his own pi&ure,
his own ‘mariners, 4nd thofe of the people
amongft whorh he lives: Menander fucceed-
ed only by this art amongft the Greeks, and
the Romans when theyfat at Terence’s come-
dies, imagined themfelves in a private party, .
finding nothing there, which they had not
been accuf’con;ed to find in their ufual con-
verfations. ‘

"s¢ The great : art of ‘comedy is to adhere to
nature ; to have geperal fentiments, and ex-
preﬁ'lons, which all the world can under-
ftand ; the author always keeping it in his
mind, that the coarfeft touches after nature,

will
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will pleafe more than the moft -delicate,
where fhe is mconﬁf’cent low, and mean
words, notw1thﬁandmg, fhould never be al-
by fomc kind of wit; proverbs and vulgar

fmartnefles, fhould be likewife precluded,
unlefs they have fomething in them of na-

ture, and pleafantry.

T« It is byan apphcatlon to the ﬁudy of
nature alone that we arrive at probabxllty,
which is the only infallible guide to theatrical
fuccefs ; without this probability every thing
is -defe@ive, and that which has it is beauti-
fuI he that follows this can never do. wrong,
and the moft common faults of comedy pro-
ceed.from the negle& of propriety, and the
precipitation of incidents. Care muft like-
wife be taken, that the hints made ufe of to
introduce the incidents are not too ftrong,
that the fpectator may enjoy the pleafure of
finding out their meaning; but commonly
the weak place in comedy is, the untying of
the plot, on account of the difficulty which
there is in’ difentangling what has been per-
plexed. To perplex an in_triguc is eafy ; the
imagination” does it by itfelf, but it muft
be difentangled merely by the jpdgement,
and is ‘therefore feldlom done happily,

- which he that reflets never fo little on the
' general
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gcneral cataﬁrophe of comedxes will readily’
perceive.”

It remains howcver, to be exammed whe-
ther comedy will allow pictures larger than
the life, that the ftrength of the ftrokes may
make a deeper impreflion upon the minds of

the fpeQators ; thatis, if a poet may make a
covetous man rather more covetous, or a

peevith man more impertinent, and trouble-
fome than he really is. To which we anfwer;
this was the practice of Plautus, whofe aim
was to pleafe the people at large; Terence
however, thought otherwife, and confined
himfelf to reprefent virtue, and vice, with-
out the leaft addition, or aggravation. The
critics are fomewhat divided in this choice ;
however, if we may venture to give an opi-
nion on fo balanced a fubject, we muft de-
clare for Plautus, confidering comedy in this
refpe&, like pieces of perfpective which re-
quire firokes fomewhat ftronger than nature,
that they may be the better difcerned as wel
as felt, at a diftance.

After all we have faid of the rules of
tragedy and comedy, it may not be im-
proper to add one general remark, which is
this; that tho’ we think all perfons who
turn their abilities towards writing for the
_ftage, fhould be previoufly acquainted with -
rules ; they never can, fimply of themfelves,
conftitute a good tragic, or comic writer.

In
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CHAP XVIL.

Of SENTIMEN,TAL COMEDY. .

\HO’ the laws of thc drama know no

fpecies of comedy under this title,

yet as the prevalence of cuftom has not only

of late admitted it, but given it a firft rate

- place on our theatres, it very properly be-
comes an ob)eét of enquiry in this work.

- Were we to reafon by analogy, we fhould
never be able to find out the caufe of fo un-
claffical a fuperfeflion, ‘for whoever will make
the companfon between that comiedy left us
by antiquity, and fo ably continued to us by
feveral of our Englith poets with this, will
find the features too diffimilar to claim the
moft diftant reference; in the former, we
have a fable founded on the laws of probabi-
lity, . and nature; charaGers fpeaking the
language ‘of their conformation, and the
whole ﬁagc rcﬁe&mg the manners of the
world; in the latter, names inftead of cha-
raers, poetical egptifms for manners, bom-
baft for fentiment, and inftead of wit and
humour, (the very effence of comedy) a dri-
veling, fpecies of morality, which as a term
generally. applxed to ethics, may properly

enough
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enough be called good, but from being falfely
applied to comedy (however it may excite
the piety of the crowd) muft naufeate men of
fenfe, and education.

There is a circumftance which we think
has been a leading afliftant in the eftablith-
mentof this falfe tafte. Without meaning to
turn reformers, and inconfiderately fall in
with the vulgar opinion of generally condemn-
ing the prefent age, merely becaufe it is the
" prefent age; thus much we think we are
warranted to affert; that the prefent age,
however it may be free from great, and lead-
ing vices, is peculiarly marked by a favi/b
effeminacy of manners, and univerfality of in-
dolent diffipation, unknown to former ages;
hence the people of fathion, unwilling to fee
fuch juft emblems of themfelves on the ftage
as comedy fbould reprefent, thought it better
to affume a virtue which they had not, by
*crying up the theory of morality as a kind
of cover for the breach of it. The lower
kinds of people having no other models in
their eye, than thofe whom they often mif~
takenly call their deszers, without weighing
this opinion, followed their example; fo
_that between the two parties nature began to
be called vulgar, and every thing partaking
of the low, humorous, or vicious, (princi-
pal ingredients in comedy) began to be un-

’ der-
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der-rated, becaufe the former had anintereft’
in dccrymg them, and the latter permitted.
themfelves to be duped by the artifice. ,

It is the voice of the public forms the
public tafte. Comedy, which.is above all
walks of writing, . perhaps the moft difficult,’
and unattainable, and which according to
one of the moft diftinguifhed characters of
the laft age, ¢ —is the fir/} pretence”

To judgement, breeding, wit, and eloquence.
Being thus vitiated ; there were not wanting
poets, who, departing from the honourable:
line of their profeflion, (or to fpeak more
corre@ly, unacquainted . with the . principles:
of their profeffion) prefcribed to this innova-'
tion.. Sir Richard Steel's Confiious Lovers,
we believe, was the firft in this line of writ-
ing; not that we would clafs this, in other
refpects, elegant 3nd judicious writer with
the general run of poets who have fince fuc-
ceeded him in thisline; we only mean to fay,
that the pathetic {cenes of this comedy, made
the firft departure, of any confequence, from
that fterling kind of writing left us by anti-
qmty, and confequently, the general repu-
tation of Sir Richard Steel; who was at that
time much above par as a moral writer, ﬁrﬂ
gave it the ftamp of fathion.

Comedy being thus debauched, like an
unhappy female, began to be viewed in the

. - light

1
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Yght' of éolmin game, by thofe poets Wffd
dare not Took up fo hé in the days of her
“chaftity s fuch ﬁndmg the interéourfe _eafyy’
and the profits “great, immediately hited
themfelves in her fervice. TRe fuccefs of on¢

fool drew many s they had! nothing to' d6 but
exchange the vis comica for the pathefic, dnd’
fubftitute tame individual recital for natural’
dialogué ; in fhort, a nbvel furnihed them
with the plot; a fervile allufion to alf the
Little chat of the times, for wit, and' hus
mour ; and the Whole Duty of Man; Pz~
mela; or the Occonomy of Hunian Life, for
fentiments. Thus an art.originally invented
to lafh-the follies, and imperfe@ions of man-’
kind, through the vehicle of ridicule; an’
art which thould ever be confidered: as the
greateft teft of wit, Breeding, and obfefva-
tion; an art, * whofe end both at the firft,
" and now was, and is, to hold as 'twere the’
mirror up to nature, to thew virtue her own
fcaturcs, fcorn her own image, ahd the very
age and body of the time his form and pref-
fure,” is changed into what is vulgarly called
a moral kind of entertainment, where a ci-'
tizen, ’tis true, may bring his wife, and daugh-
ter to, with as much fafery as toa Methodiﬂ:
chapel, but w;th equal profpe& of improve-

ment.

But
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But as we mean to treat this fubjc& othcr-q
wife than either mvcfhganng its origin, or
fimply declaiming on its imperfections; it
will be but candid to weigh the force of the
arguments, which are urged by the favourers
of this innovated art.

- The firft and moft ﬂattcnng to the paffions
of the pubhc is, that vicious, or ridiculous.
charadters, tho’ fentimental writers are proufly
. afraid fuch do fometimes exift in nature, yet

it would ill become the dignity of their pens
to exhibit them on the ftage, leaft they might
“ become objects of imitation ; hence they are
for the moft part excluded their pieces, or if
at times admitted, but feebly fketched in the
" back ground, whilft the principal figures are
tricked out in all the brilliancy of virtue,
without the leaft thade of mortality. To pafs
by the great defe of this padice, as it re-
{pe&s the laws of comedy; let us take it up on
their own ground, and fee how it is fitted to
. fucceed in the reformation of manners.

The foundeft philofophers have agreed,
that ridicule has a much better effect in curjng
the vices, apd imperfections of men, than
the examples of rigid virtue, whofe duties
are fo fublimed, that they for the moft part
intimidate them from the trial. Were man~
kind made of that moral pliability of mind, fo
as to be capable of receiving the fharpeft im-

L preflions
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-preflions of virtue, then indeed fome excufe
might ftand for the latter praice ; but as their
hearts are compofed of as many degrees of
imperfection, as there are degrees in fociety—
what will beft, and moft effeGtually reform
them, thould be adopted.; hence no charadters
thould be introduced onthe ftage by any means
whatever, above the tone of mortality, whilft
the liar, rake, fop, [barper, bypocrite, glutton,
&c. &c. fhould be always brought forward
in the warmeft colourings of ridicule. Simi-
lar chara&ers in life, finding themfelves thus

~ conftantly expofed on the ftage, would indi-
rectly feel the fhame of their fituations, and
cither abandon them entirely, or be taught
to qualify them fo as to be lefs inimical to
fociety ; whereas at prefent, by being for the
moft part, precluded as objects of ridicule,
and contempt, the world lofes the benefit of -
their reformation, - -

Another argument urged for our fenti-
mental dramatifts is, that as ’tis the world
.gives reputation and credit to works of art’
~ and {cience; it at prefent, relithing no other
Apecies of comedy but the fentimental, they
are not- to be blamed for writing up to that
ftandard. But this is ever the excufe of /iztle
minds, who under a thew of complying with
the world, cover their own ignorance, and
unfitnefs, to ftand candidates for fame, and

immor-
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immortality; as there is nothing more cer- -
tain, than that a rea/ gemius; in whatever
kind, can never, without the greatet unwil-
lingnefs, and’ fhame, be induced to act be-
low his charater, and for mere intereff be
prevailed on to proftitute his knowledge, by
. performing contrary to certain rules. ,

Whoever has heard any thing of the lives
of famous ftatuaries, archite@s, or painters,
will call to mind many inftances of this na-
ture ? Or whoever has made any acquaint-
-ance with the better fort of mechanics, fuch
as are real lovers of their art, and mafters in
it, muft have obferved their natural fidelity
in thxs refpect ? be they never fo idle, dif-
-folutc, or debauched how regardlefs foever
of other rules, they abhor any tranfgreffion
in their art, and would chufe to lofe cuftom-
ers and ftarve, rather than by a bafe compli-
ance with the world, a& contrary to what
they call the juitnefs, and truth of work *,

This is virtue! real virtue, and love of
truth, independent of opinion, and above
the world; this difpofition transferred to
the wholc of life, pcrfe&s 2 chara&er, and
gives it that finith which extorts even the ad-
miration of thofe who cannot.praQife it,

Had the early pocts of Greece thus com-

phmentcd the wor/d by complying with its
L2 . falfe

* L ord Shaftefbury’s chara@eriftics.
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filfe relith, and unfettled appetites, they had .
not done their countrymen fuch fervice, nor
themfelves fuch honour; thofe generous
{pirits fcorning to fuit themfelves to the
world, manfully drew it after them; they
forced their way into it, and by weight of
merit turned its judgement on their fide;
they formed their audience, refined the pub-
lic ear, and polithed the age, that in return
they may be rightly and laftingly applauded :
they were not difappointed, applaufe foon
came, and was lafting, for it was found; they
- have juftice done them at this day, they
have furvived their nation, and live in all
languages ; the more each age is enlightened,
the more they fhine, and their fame muft
neceflarily laft as long as letters, and judge-
ment exift. ‘
~ Many of our fentimental dramatic authors,
"tis true, may pique themfelves on their fu-
perior fituations in life to feveral of thofe of
antiquity, and jocularly confign immortality
to fuch who are now no longer able to enjoy
it; not confidering, becaufe mof feeling, that
this hope of immortality .was then as much
their reward, as their labours have fince been
the benefit of pofterity. They may run the
comparifon ftill further, by proving (as well
by the receipts of the theatres, as by thofe
' : of
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of their bookfellers) how much more exa&
they are in proportioning the gualhity, and
quantity, of the public demand, and with.
what greater dexterity, and.cunning, they
pander to the tafte of an audience : but fuch
are to know, that fuccefs is by no means
the criterion of defert; that however, they
- may, for a while, triumph in the abfence of
truth, and nature, the period is haftening (if
the proverb is true, that things at the
worft muft necefarily mend) when this fpell
of fentimental enchantment muft be dif~
folved, and when real comedy fhall once
more unfurl her ftandard of reafon on the
theatre.

The public at large have fometimes their
falfe appetites, and unnatural cravings like
individuals, which; fuch is the fituation of
human affairs,' time, or accident alone,
muft eradicate. The Fanatics under Crom-
well, with all the parade of hypocrify on
one fide, and the vindi&ive fpirit of revenge
on the other, chriftened their condu& re/i-
gion; and not only the dregs of .the people
hailed it by this name, but the guardians of
the ftate echoed it back on the public; yet
but a few years, a very few years elapfed,
when this ridiculous fcene had its final clofe,
reafon once more re-afflumed her throne;

L3 and
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and he that had no other pretenfions te-
chriftianity than the farchnefs of his band,
or the talent of fpeaking though bis nofe,
was juftly reprobated as a cheat, or a dri-
veller. '

CHAP
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CHAP XVIIL

That the Characiers of COMEDY are far ﬁ'ém
being as yet exbazg/ied.

NOTHER argument mged by the

writers of fentimental comedy, as an
excufe for their want of genius is, that moft,
if not all, the comic fubjects are already ex<
haufted. They will allow that tragic poets
can never want f{ubjeds,- becaufe they can
introduce perfonages into any action in what-
ever fort of -character they pleafe, ‘and can
embellith alfo the fable with. extraordinary
incidents, invented juft as their fancy. fugs
.gefts; but a camic:poet, fay they, muft
exhibit portraits.in which .we can difcover
thofe with whom we live, and converfe;
confequently Shakefpeare, Moliere, &c. and
their fucceflors, have been before~ hand
with us in fexzmg all the real charaters 'th
nature.

In anfier to thlS objedion, we may ven-
ture to affirm, that Shakefpeare, Moliere,
&c. and their imitators, have ftill left. for
the ftage chara@ers in abundance for form-
mg the fubje&s of comedy. The cafe is precty

- Lg nearly
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nearly the fame with refpe& to men’s minds,
and chara&ers, as with their countenances;
man’s face is compofed of the fame parts; of
two eyes, one mouth, &c. and yet men’s
countenances are all different, becaufe they
are differently compofed ; now the charalters
of men are not only differently compofed,
but befides they are not alwiys the fame
parts, that is, the fame vices, the fame vir-
tues, and the fame proje@s, that enter into
the compofition of their chara&er; where-
fore, the characters of men ought to have
a much greater diﬁ:'erence, and variety, than
even men’s faces.
- The word chara&ér 1mphes a compofition
of -feveral faxlmgs and virtues; in this
mixture, fome particular vice predominates,
if the chara@er be vicious ; and fome virtue
or other prevails, if the character be virtuous;
thus the different characters of men are
fo diverfified by this mixture of vices,
virtues, and natural parts differently combin«
ed, that two characters perfeétly alike, are a
much greater phznomenon in nature than
two faces of a complete refemblance.

Every well drawn charader makes a good
perfonage in comedy, and every fuch charac-
ter can act with fuccefs a part, more or lefs
long, more or lefs important—why fhould
love be a privileged paffion and the only one

: that
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that can furnith a variety of charalters, by
means of the diverfity, which age, fex, and
profeffion, caufe in the fentiments of lovers?
Cannot the chara@er of a miifer be likewife
varied by age, by paflions, as alfo by profef~
fion ? thefe chara@ers if well drawn; would
mnever be tirefome, becaufe they exift in na~
ture, and a plain and ingenuous defcription
‘of her, is always agreeable. If therefore, any
of our modern comic writers complain of
their being unable to bring new characters
‘upon the ftage, it muft proceed from theit
not being clear fighted enough to read into
nature, to unravel diftinctly the different -
principles of the fame altions,” and to fee
how the fame principles operate differently
upon every individual.

To have a diftin& and juft idea of what
can form a charaler, requires a capacity of
difcerning three, or four touches, that belong
to a man’s peculiar temper, amongft twenty,
or thirty things which he fays, or does in
common with the reft of mankind ; one muft
likewife colle& thefe touches, and purfuing
the ftudy of the model, extrad, as it were
from his aGions, and difcourfes, fuch ftrokes

as are propereft for conveying a knowledgc of =

the portralt.

Thefe
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Thefe are the ftrokes which feparated front
fuch indifferent things, as all men fay, and
.do pretty near alike, and afterwards cglleGed
together, conftitute what we call a charatter,
and give it its theatrical finith : all men ap-
pear alike to limited capacities ; to 'pcrfonst of
a2 better underftanding they all feem differ-
ent. ‘Thus every man is an original to a
post blelt with a truly comic, and diftin-
guithing genius.

The portraits of ordinary painters are gene-
rally placed in one attitude, and have nearly
the fame air, becaufe fuch painters are not
knowing enough in their art to difcern the
individual difference, which difcriminates
each part'cular portrait; but an able artift
knows how to_give every one the certain air,
and attitude, that belongs to him, by virtue
of his conformation ; for poflcfling the talent
of difcerning people’s natural temper, and dif-
pofition, which are always different, the
countenance, and ation, therefore, of the.
perfons he draws, are conftantly varied.

Experience likewife helps us very much to
find out the real difference between objects,
which, at firft fight, appear the fame. Thofe

who look at negroes, for inftance, the firft
time, imagine their countenances are all a-

like, but by feeing them often they difeover
as great a variety in their faces as in thofe of
Europeans;;
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Europeans ;. and henee, Moliere found out
‘more originals in" the world when he came
to the age of fifty, than when he was but
forty 5 bccaufc he had. looked longer, and
.more intenfcly, on the; diﬁ'erent:featnres of
‘mankind.

The generality of the. world are; only
capable of dlfeovcrmg a: character;: when
it _has received , jts -due .form, ,and. has becn
ttheatr;cally ﬁmﬁled, but,.there are, nene,
except-fuch-as are pofefled,: 'with a genius for
comedy, that are capable of difcerning this
characer as long as the particular {trokes
which are neceffary for difcerning it, remain
blended and confufed in an infinite variety
. of difcourfes, and a&ions, which decency,
mode, cuftom, profeflion, and intereft, fet
all men upon faying, and doing, pretty near
with the fame air ; ’tis they alone can inform
us what character would refult from thofe
firokes were they to be detached, and after-
wards contracted in one body. In fine, to
difcern the difference of characters in nature,
being properly the work of invention, a man
that is born without a comic genius properly
1mproved, is as incapable of diftinguith- -
ing thofe charaters, as a perfon without
a genius for painting, is unable to difcern
which are the moft proper objects in nature
for the exercife of his profeffion.—¢ How

many
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many things (fays Cicero) do painters obferve
in a particular incident of lighf, that are -
imperceptible to our eyes.”

We conclude, therefore, that a poet,
whom a difpofition of genius, and not a mer-
cenerary view of fubfiflence, has called to the
art, will always be able to difcover new fub-
je@s' in nature ; his predeceffors (if we may
‘be allowed the figurative expreflion) having.
left him perhaps as much marble in the
quarry as they themfelves have difinterred.

- CHAR
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CHAP XIX. |
Whether Tragedy, or C’omeq'y. be the more dy"—
Seult to write ?.

’ AS this queftion to be decided by the
general fuccefs of either, the former
‘undoubtedly would claim the. preference.
Comedy being a pi¢ture of living manners,
moft people think themfelves qualified to
like, or diflike ; whilft tragedy marking the
chara@ers of perfons much above this level,
bufied in the conduc of great events, unfa-
miliar to the walks of middle life, deters the
many from attempting to judge even of its
errors (except indeed, they are very glaring)
whilft its beauties are always fure to captivate,
and furprife ; thus tragedy has a kind of arti-
ficial advantage over comedy. But as *twould
be as unfair to reft upon fuch a decifion, as it
would be to afcribe wifdom to a judge,
merely becaufe he is drefled differently
from other men, we fhall take a more
impartial view of this queftion, by confi-
dering, and contrafting, its refpective dif-
" ficulties. ' |

Though
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Though the general outlines of tragedy are
limited, its charaéters are without number ; as
diffimulation, jealoufy, policy, ambition, and
other interefts, and paflions which take a
thoufand different forms'in different fituations
of hiftory. Thus: the ambitious, blood-thirfty
Richard III. fo happily painted by Shake-
fpeare, did not ftind in the way of the fame
poet when he drew his Macbeth; a fmall
alteration of chara&er difcriminated them fo
.as to make them equally ftriking, new and
diftiné&; for tho’ they are both poflefled of
ambition, and both waded through blood to
their feveral crowns, yet by giving the former
~a natural difpofition for cruelty, and the
other an artificial one, moftly made up by
‘the folicitations of his wife, the incidents
produced in confequence, become as unlike
in each as two tragedies formed upon extreme:
different fubjets.

But the cafe is much the contrary, with
avarice, jealoufy, vanity, hypocrify, and
other vices, confidered as the fubjelts of
comedy; it would be eafier to double, and
treble, all the tragedies of our greateft pocts,
and multiply their fubje@s almoft wihout
end, than introduce again upon the flage,

any of Moliere’s principal chara&ers; not
that
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that the popular vices belonging to fuch, are
lefs capable of diverfification, or are lefs va-
ried by different circumftances than the vices,
and paffions of heroes, but that if they were
to be brought on again in comedies (except
by a firft-rate genius) they would be lefs di-
ftin&, lefs exa&, lefs forcible, and confe-
quently lefs applauded; pleafantry, and ri-
dicule, requiring to be more ftrongly mark-
ed than heroifm, and pathos, which prin-
cipally fupport themfelves by their own
force.
If comedy was amongft us what it is in
' Spam, a kind of romarce, confifting of
many circumftances, and intrigues, perplex-
~ed, and difentangled, merely for the purpofe
of furprxfc, there would be always a refource
found in a variety of incidents; but the cafe
is very different; real comedy calls for zew
‘characters ; multiplicity of .accidents, and
the laborious contrivance of an intrigue, no
more than _fentimental drivelling, will be al-
lowed to fhelter a weak genius, who would
find great conveniences in either way of
writing ; her tafte requires an air lefs con-
ftrained, and fuch a freedom; and eafe of
manners, - as equally preclude the preacber,
and romance writer ; allowing nothing but a
fucceflion of charaters refembling nature,
and
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and falling in Wxthout any laboured contriv~
ance.

But let us confider the final purpofes of
tragedy and comedy. Is not the one the ast
of ftriking thofe ftrings of the heart which
are moft natural, ferror, and pizy? And
is not the other, the art of making us Jaugh ¢
now the gentleman, and the ruftic,” in
tragedy, have both fenfibility and tendernefs
of heart, perhaps, in a greater or lefs degree ;
but as they are men alike, the heart is moved
by the fame touches; whereas in comedy
the ftrings which muft be touched for this
purpofe, are not the fame in the gentleman,
and the ruftic. The latter will laugh out
‘on the coarfeft jeft, whereas the former
is only to be moved by a delicate conceit ;
the paffions depending on nature, merriment
upon education.

- The fpe@ators of a tragedy, if they bav¢
but little knowledge, are almoft all on 2
level ; but with refpe& to comedy, we have
many claffes of people, all of whom will
judge in their own way. The laughter of a
theatre is of a very different ftamp with
that which is given to good humour, convi-
viality, complaifance, refpe& and flattery.
‘In thefe artifice and wine, are the general
motives; but in a theatre every {pe@ator
impartially judges of wit, by his own ftand-
2 ard
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ard, and meafures its extent and force by his
capacity, and condition. Thus different
capacities and conditioris of men, making
them diverted on very different occafions,
it requires the higheft exertion of genius,
to diffufe -wit or humour, fo as it fhall be
univerfally felt.

If, therefore, we confider the end of the
tragxc and comic poet, the comedian muft
be involved in much more difficulties, with-
out taking in the obftru&ions to be encoun-
tered equally by both, in an art which confifts
in raifing the paffions, or the mirth of 4
great multitude. The tragedian has little to
do but to refle& upon his own thoughts,
and draw from his heart thofe fentiments
which will certainly make their way to the
hearts of others; whilft the comedian muft
take many forms, and change himfelf, like
a fecond Proteus, almoft into as many per-
fons as-he undertakes to divert. In fhort,
to make the former, is to get materials to-
gether, and to arrange them like a Ikilful

. archite® ; but to make the latter, is to build,
like Afop, inthe air. Hence we would give
the preference to comedy, which we would
"be underftood, however,. by no means, to
pronounce as a dogma, but as. an opinion we
have a right to give upon a general fubject of
enquiry. | ,

M CHAP
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CHAP XX

Of PaNTOMIME.

HE name of . pantomime, which figni-

fies an imitator of every thing, was

ﬁrft given to thofe comedians, who imi-

“tated and explained all forts of fubje&ts by

gcﬁures It orlgmated amongft the Romans,

as we are told by Zozimus, and Suidas, un-
der the reign of Auguﬁus Cafar.

The two firft ‘inventors of this new art,
were Pylades, and Bathyllus, who have
both rendered their names celebrated in the
Roman hiftory. They were both rivals in
their art, the former prote@ed by the Em-
Peror, the latter by Mec=znas, and their dif-
putes, at times, ran fo high with the public,

that Cafar himfelf once advifing Pylades to
- live in greater harmony with his competitor,
the other had the confidence to remark,
¢ That the beft thing that could happen to
‘him, was to fee his people bufied in fuch a
‘difpute ;” thereby indicating, that he could
carry on the purpofes of government more
uninterruptedly.

What feems very furprifing, - -that thofe
pantomlmes who fo charmed the Roman

pcoplc
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_people:in. -this @ra of their higheft polith,
and refinement; did not make ufe of the
#notions of their face; it being certain that
they gefticulated ‘with mafks, in the fame
‘manner ‘as the other comedians. Lucian
{ays, in his treatife of dancing, ¢ That the
pantomimic mafk had not a' wide mouth,
dike thofe of common comedians, but.was
much . handfomer ;” and Macrobius: relates,
¢ That Pylades being vexed one day when
be wps.’ alting the chara@er of Hercules
Fureps, becdufe the fpe@ators complained his
gefticulation was extravagant,” cried out to
+them, #¢.Don’t you know, ye fools, that I
.am acing the part of a greater fool than

yourfelves.”
. Yet, notwithftanding thls very great incon~
.venience, the pantomime was fo entire
.mafter .of his acion, and rendered his ex-
_peeflion fo. marking, and .intelligible, that
sheir general character was,—=~ -

- Dot linguee quot memnbra viro, mirabilis eff ars
- Que facit articulos, ore filenti loqui.

and. Caffidorus (with many other refpectable

_authors) after fpeakmg of the tragedies, and
. comedies, - that were. reprefented on the ftage,
calls the pantomimes, “ Men whofe elo-

quent hands, had a tongue as it were on the

: M 2 tip
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tip of each finger: men who fpoke- while
they were filent, and who knew how to
" make an entire recital without opening their
“mouths ; men, in thort, whom Polyhymnia
had formed, in order to fhew that there was
" no neceffity for aruculatmg in order to con-
vey our thoughts.”

Lucian, likewife, declares himfelf a zealous :
partifan of thefe dumb’ comedians, and we
find, he took a pleafure in relating fuch
fa@&s as might be an honour to their profef~
fion. Amongft other things, he fays, that
.a Cynic philofopher. treated their art as a
childith amufement, and defined it a collec-
tion of gefticulations, which the mufic and
‘decorations rendered barely tolerable; but
a pantomime of Nero’s court, willing to
thew this Philefopher he was in the wrong,
executed before him .the amours. of Mars
~and Venus, in dumb declamation, .without
any inftrument to accompany him; upon
which the Cynic frankly acknowledged they
were mafters of a real art.

The fame author relates, that 'a king
whofe dominions bordered upon the Euxine
fea, happening to be at Rome under the
reign of Nero, bcgged of that prince very
~ -earneftly, to let him have a pantomime he
had feen ad, that he might make him his
general interpreter in all languages, -*“\This

- fellow
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fellow (faid he) will make all the world un-'
derftand him, whereas I am obliged to have
I don’t know how many interpreters, in or-
der to keep up a correfpondence with my
neighbours, who fpeak a great many differ-
ent languages, which I don’t underftand.”
Tho’ ’tis mot very difficult to conceive how
the pantomimes could contrive to give an
intelligible defcription of an aion, and to
fignify by their gefture the words taken in
their proper fenfe; fuch as the heavens, the
earth, a man, &c. But bow is it poffible
(fome will afk) to exprefs by geftures, words
taken in a figurative fenfe, which occur fo
frequently in poetry.

The only fatisfattory anfwer we can give
to this queftion is, to relate the following
ftory from Macrobius, which in a great re-

- fpe@, may give us fome-idea of the manner:
Hilas, the dlfcxple, and competitor of Pyla<
~ des, (the firft inventor of pantomime) exe-
cuted a monologue after his manner, which
ended thh thefe words, ¢ The Great Aga:
memnon;” Hilas to exprefs .them, made all
the geftures of a man that wants to meafure
~ another bigger than himfelf ; when Pylades;
who was in the pit, unable to.contain him-
felf, cried out, ¢ Friend, by this you make
Agamemnon only a éfg man, not a great
man.”  On this the people immediately
- M=z - called .
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called out for Pylades to perform it Rimfelf ;-
he complied ; and.when he ¢ame to that part:
for which he had publicly cenfured his dif-.
ciple, he: reprefented by his gefture, and at-
titude, the conntenance of a. perfon immerfed
in deep meditation, .pointing out very pros
perly by this adion, that a man. greatey
- than others was he whao had profoundeg
thoughts.

As we cannot, howcver, brmg ocular tefti-
mony to the reprefentations of thofe pantos
mimes, we are as little ¢apable of deciding on
the pofitive merit of their art, and how it wag
pofiible to be executed with fuch aftonithing
fuccefs, as we are of the method of divid-
ing the antient declamation between twa
attors ; thofe, however, who are diverted
with feeing the Italian comedy at this day,
may be even from, this (pecnmcn, convinced,
that feveral fcenes may be executed without
fpeaking ; ,but we can alledge a fact as re+
lated by the Abbe Du Bos, which will e«
vince better than-any argument the pofﬁbﬂlty
of the execution.

¢ About the beginning of this century, ,
Ptmccfs *, remarkable for her great talents,

ﬁﬂd

~ * Tho' the Abbe Du Bos has not named this prin-
ccfs, we think it pretty evident, he muft mean Chriftina
%ccn of' chdcn,, daughter of the Grsat Guftavus Adol-

Phus,
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and- tafte for public fpectacles, had 2 mind
to fee an effay of the antient pantomimic art,
in order to acquire .a clearer idea of their
rcprcféntat_ions, than fhe-had conceived by
reading. For want of actors pradifed in this
art, fhe folicited a man and woman dancer
of a fuperior genius in their profeffion, and
extremely capable of inventing. She had
.ordered ‘them to get ready, to reprefent
only with gefticulation, at ‘the theatre Je
Sceaux, the fcene of the fourth a& of the
Horatii of Corneille,  in which the young
Horatius kills his fifter Camilla. They ac-
cordingly executed it, accompanied with
. mufic, ad'apted by a great mafter, to the
words of the fcene; the effect of which was, '
- our two new pantomimes animﬁtgd one anos
ther to fuch a degree, by their gefticulations,
and - expreffive movements, that at length
they {hed tears, and confequently communi»
cated them to the whole audience.” _
~ From this inftance, ‘which is too recent,
and comes from too refpectable an author to
be doubted, we may very well credit anti-
quity for the furprifing accounts of their
' . M4 - pantor

phus, whofe penchant for the fine arts, and the general
ftudy of antiquity was fo great, that for the purpofe of giving
up all her time to travel, and improvement, fhe quitted the

throue of her.anceftors, in the very meridiag of life and power.

-1
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pantomimes ; particularly, ‘'when we confider
the very great pains they were at # breeding.
them up to this profeffion. Under an idea,’
- that caftration produced a fupplene(s in their
bodies fuperior to other men, they all pre-
vioufly underwent this operation; the pan-
tomimer likewife required a particular fize,
and make ; ‘and aftér he had been inftructed
in feats of 'a&ivity in attitude, and grace,
he underwent a regular ftudy in mufic,
hiftory, and feveral literary accompliﬁh
ments.

This art at prefent lingers in Italy; in
England, tho’ it never arrived to perfeGion in
all its parts, (perhaps on account of our natural
action not being lively and eloquent enough
-to be readily underftood without the accom-
" panyment of difcourfe) yet it received great
encouragement at times; particularly, under
the celebrated Lun, and his pupil Mr. Rich,
late fole patentee of Covent-Garden theatre ;
who as far as mimicry went in their own
perfons (bating the wide difference - between
antient and modern pantomimic education)
were pcrhaps little inferior to the artifts of
antiquity.
~ But it has been the cafe with thns country,
‘that however, we may have occafionally
fucceeded in: panto'nlmc performers, the art
. jtfelf came to us in a mutilated, and imper-

fek
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fe® ftate. With the Romans, there was
always a fible invented, or taken from hifto-~
ry, compofed of regular parts, “by which -
it became a confiderable fpecies of the
drama;  full of inftru&ion, and entertain-
ment, and was in confequence (as we have
before obferved) often much more followed
than tragedies and comedies. With us, we
never had a fable important enough to draw
the attention, and efteem of the curious;
confequently the whole force of the panto-
mime refted on a fingle chara&ter, who ge~ °
nerally wafted his attitudes in the explana-
tign of trifles. But even thefe imperfe@
-remains of pantomime are now exploded ; for
fince the death of Mr, Rich, we have had no
pantomime who did not confider his art to
confift in fidgetting, {kipping, and leaping;
. and as for fable, it is entirely fubftituted by a
jumble of mechanical deceptions, obvioufly
calculated for no dther purpofe, than to draw
together the great, and little vulgar, at the
expence of public tafte, and judgement,

CHAP:



being merely to make merry, it confequent-

o]
_ 5
Of,FARgJ;.

T ‘HIS word is generally allowed to de~
rive - from the ' French word Farei, -

which fignifies forced meat, or ftuffing ; per<

haps alluding to its being farced in amongft
miore rational amufements, to make the
whole more palatable to the grofs of an audi«
ence. It feems to be a Gothic imitation of
the entient Mimes, and originally confifted
of little pieces of drollery, exhibited by buf-
foons in the open ftreets, to gafher people
together, as is done at this day, in maay
fquares of this metropelis, by mountebanks,
and others. The poets seforming the wild«
aefs of thofe primitive farces, removed them
from the ftreets to the theatre, and inftead of
being performed by Jack Puddings, brought
them fomewhat to the manner of comedy,
and had them performed by regular come-
dians. ST .

The differepce between the two on our ftage
is, that comedy keeps to nature and proba-
bility, being confined to certain laws, and
prefcriptions, whereas the other, occafionally
difpenfes with all laws; its principal end

ly
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ly reL”_g_o_'thmg that may contribute to that
point, however wild, and extravagant; (
hence the dialogue is yfually low, the char-
ralters of inferior rank, the fable trivial, or _
ridiculous, . sad . nature, and truth, every ' /
where helghtengd tQ. afford the more palpable U
fidicule. & Ll ZieF i b0 o Ao

But we arg every day xmprovmg in thxs :
department of the drama; as the farces. of
_ thefe laft twenty years, inftead of exhxbmng
the moft improbable fables, and loweft Ipe- .
cies of humour, have affumed the denomina-
tion ‘ef petite pieces of comedy (or as they '
are ‘generally called comedies of two ads,)
which, howeyer, they may want the full
extent of the vis comica, are many ‘of them,
far from being deficierit in outline, humour,
and obfervation, 'We fhould confider it
fome degree of injuftice, not to mention
that the public are principally indebted for
this reform to Mr. Murphy, who has
fhewn fuch a happinefs in his choice of
{ub_]e&s, and fuch a knowledge of the world
in treating them, " that from their real merit,
and” the warm reception thgg, ftill meet
with (notw;thﬁandmg thcrr thovelty has
beeri long fince worn“off)” thcy bid fair to
lead the prefent flock of aing farces,
whilft a real tafte for thus {p p..cnes of the drama
}'emams amongft us. ‘.f*;

CHAP-
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CHAP XXI

A Sketch of -the Education of the Greck aml
Roman Aétors.

p) IS but reafonable to judge of the pro-.
grefs a nation made in arts, of which

we have no monuments to found a folid de-
cifion of, by the progrefs this very: nation
made in other arts of which we have’ fome
remains. Now the ‘monuments extant of
poetry, eloquence, painting, fculpture, and
the architeure of the antients, are eyident -
proofs that they were f{kilful in all thefe arts,
. and had carried them to a high degree of
perfection ; from thefe, why fhould not our
opinion be in favour of their theatrical repre-
fentations, fo as ta incline us to think, we
thould give them (could we but fee them) the
fame commendations we beftow on their
buildings, ftatues, and writings? and from
this line of deducion, may we not draw from
the excellence of their poems, a ftropg pre-’
fumption in favour of the merit of their
‘alors, who muft, to have done juftice to
fuch excellent compofitions, be perfe& maf-

ters in judgement, grace, and elocution ?
' But
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But we can g0 ! further in this pomt than
mere inferences ; 'we are pofitively informed
of fome, faéts, that thew the profeffion to be
at once Tiberal, and acquxrcd by thofe pro-
greﬂive exercifes, and ftudies neceﬁ'ary to
fupport fuch excellent compoﬁtlons. “In the
firft place, we are informed,. that an appren-
ticethip (whcre m all probablhty none were

'admitted but thofe who had proper perfonal,
and hmental qualifications, to recommend
’thém) was abfolutely neceflary. ' Cicero tells
‘us *, that frequently after this, the tragic
playcrs ufed to practife whole years before
they appeared upon the flage; and the
‘Scholiaft of Ariftophanes, pofitively fays,
no aGor could publicly appear on. the ftage
till be was thirty years of age; a period of
life, however, it may be now thought too
late for the reprefentation of youthful paf-

" ‘fions, and the general ardour of the profef-
fion ; yet by no means fo,—when we con-
,ﬁdcr the various kinds of knowledge, and
Jaborious exercifes, demanded from an actor
-of antiquity. ' ‘
_ They likewife, in the begmmng declaim-
.cd fitting ; with a view of acquiring (which
(it certainly effeCted) a greater facility when
they come to fpeak ftanding uporn the ftage;
For

# Cic. de Orat, lib.v ) &
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For as.Quintilian * obferves,  The Jahour
we go thraugh in our apprenticefhip,. thould™
be much harder than what we are to endure
‘when we become mafters of our art.” Hengce
it was ufual, to exercife the Gladiators with
‘heavier arms than thofe, with whxgh they
fought L
Cicero agam mforms us -k that . the great
attors would never fpeak 2 word in  the
~ morning before they had | expeétorated me-
thodically their vpice, letting it lofe y de- :
grees, that they might notniurt the orgams~
by emitting it with too much precipitancy,
and wviolence. They likewife took care to .
lye in bed durmg this exercife; after they
thad done a&xng,---they in this poﬁurc, care=
“fully fhut up the voice again, (if we may
be allowed the expreflion) firft raifing it to
‘the hngheﬁ tone to which they had a(‘g ended
‘in declaiming, and afterwards depreffing it
fucccﬂively, ’till they camé to the lowet.
 The fingularity of this affertion, though
- coming from fuch authority, may be doubt-
‘ed, did not the writings of the antients
abound with facs, which fhew that their
‘attention to -whatever might ftrengthen, and
‘improve the voice, was carried even-teo a de-
-gree of fuperftition. - We find by the third
' o - chapter

© * Quint, lib. IL 1 Gic. de Orat. lib. I.

RS |
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chapter of the eleventh book of. Quintilian’s
Inttitutes, that with refpec to all kinds of
cloqucnce, the antl,ents made a profound

fudy of the voice, and of all the methods
for charifying, and frengthening it. Nay,
- the art of managing, and prefetving it, was
become a parncular profeflion, and Pliny
points eut in feveral parts of his natural
hiftory no lefs than twenty plants which
were reckoned fpecifics for that purpofe,
- Nero * was the inventor of 2 rew method
pf firengthening the voice, which confifted
in declaiming as loud as poffible, with a
leaden plate upon his breaft; and Suetoni-
s 4 adds to this-account, that upon his re-

turn from Greece, he was fo extremely care:

ful of not hurtmg it, that he not only made
ufe of feveral ,pa.rttcular drugs, but whenever
he muftered his troops, he declined calling
each foldier by his mame,-according to the
cuftom of the Romans, but ordered a do-
.meftic to perform that office.

From the great care and attention, ﬂmcwn
by the antients ‘in this particular, we may
infer; what induftry the feveral parts of their
profeffion cofk them. ‘We have already feen, -
in the former part of this work, that a
knowledge of muﬁc, and -dancing, were

 likewife

* Pliny hitt. lib. 39. cap. IIL. 4+ Suetonius in Nerorre.
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Jikewife abfolutcly neccﬁ'ary, otherwife thie
faltation, and recitation, could not be per-
formed to any advantage ; fo that 'upon the
whole, we may reafonably conclude, that
the entire qualifications ‘of an a&or were
fuch as gave him many, and fupenor advan-
tages to other profeffions.

The public at large, affifted by their en-
couragement, fuch combined talents; by
holding- the profeffion liberal, and paying
every compliment to its profeflors. The fpec-
tators who compofed an antient audience,
tho’ fo very numerous, fat with the greateft
attention, and decorum; if any one offended,
he was immediately turned out by the pro-
per officers in waiting, and if he perfifted in
difturbing the audience, a fine was his
punithment. In Greece, the alors were
generally perfons of the firft rank in letters -
as in family, and for the moft part orators
and poets; nay, fometimes we find kings
themfelves unbinding, for awhile, the diadems
-from their brows, to improve and entertain
their fubjects on the ftage.

In Rome, indeed, from the fcandalous
lives of fome of the loweft of the profeffion,
the comedians were excluded from the free-
dom of the city; yet thofe who became
eminent in their art, and undebauched in
their lives, were . fure of acquiring riches,

freedom,
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freedom, and the public efteem. ’T's to the
Grecian aflor Satyrus, the world is indebt-
ed to the thunders of Demofthenes, and we
have it under his own hand, that the attic
eloquence of Cicero received no inconfider-
able force, and polith from the precepts and
examples of his friend Rofcius.

!

rer
S
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CHAP XXIHW

Gmeral Infiructions for fucceeding. in the Art
of Aéting.

R OM the preceding chapter, we are
enabled to judge, that the profeffion of
a&ting is not as much attended to now as it
was formerly. . Without going into invidious
comparifons, we fee the one attained by a
previous education and uncommon induftry;
- the other generally taken up to indulge with
more impunity the follies or vices of youth,
or as the dernier refource of difficulty and dif~
trefs. We fhould be forry, however, to fay,
there are not fome exceptions to this affertion,
particularly one, who has affifted, perhaps,
the greateft natural genius with the moft un-
common induftry, who has thought no period
of excellence precluded him from admonition,
and whe has made no other ufe of the early
“and united applaufes of the world, than as a
fpur to quicken him in the furthér purfuits of
'fame. -

Were all his fraternity, like this great ex-
ample, we tfhould have no occafion to fit
down to a treatife of thiskind, (as 'tis from
great geniufes rules are drawn, not prefcribed

to;)
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to;) but the contrary being thé fa&; we imis
gine fome general rules relatwc to the pro’ef-
fion, may not be altogether unufeful ; parti=
cularly as we are led to believe, that many
actors, hurried away by the vulgar prejudice,
that zature muft do all, have, in confequénce,
paid little, or no attention to arf; thinking
perhaps, her affiftance not only immaterial,
but incompatible with the genius of their
profeffion.

The moft methodical treatife on this {ubjet,
we have ever remembered to have feen, is Mr.
 Aaron Hill’s ¢ Treatife on the Art of A&-
ing,” where he has diftributed the whole into
_ten dramatic paffions, joy, grief, fear, anger,

pity, fcorn, hatred, jealoufy, wonder, and -

love. Each of thefe he has afterwards de-
fined, and added to this definition, patticular
dire@tions how to accommodate the voice and
action; fo that, from fo copious a treatife,
~one would be led to imagine he had exhaufted
the fubject. But he has, in our opinion, ra-
ther miftaken the manner of treating it ; at-
tempting to give a rule for every thing, he
has reduced thofe things to a ftandard of me-
- chani{m, which thould be left to nature and ob-
Jervation ; and when he talks of the fretching
of the neck, the inflation of the breaft, the
erettion of the back bone, the minute difpofition
of the arms, wrift, fingers, bip, knce, ancle, &c.
N 2 _ he
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- he writes more like a Marfinct on Ta&ics,
than a philofopher in the inveftigation of the
human paffions.

Shakefpeare, however, has given us a {peci-
men of this kind of inftru&ion in the paffion
of anger, which is at once fo much a rule
‘and an example, that ’tis impoffible for a man
of fecling to exprefs the fpeech otherwife than
he has direCted; as our readers will readily
judge from the fpeech itfelf.

¢ Now imitate the action of the tyger;

¢ Stiffen the finews, fummon up the blood,
«¢ Lend fierce and dreadful afpe&t to the eye ;
¢« Set the teeth clofe, and ftretch the noftril

¢« wide,
¢ Hold hard the breath, and bend up every
“ {pirit

¢« To its full height.”
Leflons containin g fuch admirable inftructions
as this fpeech gives us, we would recommend
to the ferious perufal of every actor; but this
great natural preceptor, was too bufy in draw-
ing the paffions themfelves to leave us many
rules how they fhould be mechanically ex-
prefled;; hence this knowledge muft princi-
pally be obtained by every performer’s own
obfervation and natural feelings ; rules, {o ex-

. “ceedingly exa&, (except, perhaps, in the
* hands of fo mmutable a matter as Shakefpeare)

- would
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‘would be the fetters, inftead of the aids of
genius. But to proceed,
~ In the profecution of every liberal art or

profefiion, it is neceffary for the pupil to yn- -
dergo fome previous education. The divine, .
the lawyer, the phyfician, have their courfes
of ftudy marked out for them ; nay, the me-
chanic has his feven years apprenticefhip to-
recommend him; and it would form one of
thofe ridiculous circumftances, whieh per-

haps never happened, to fee a man ftand can-

didate for any one of thefe, without attempt-

ing at leaft to deferve it. Yet fo it is, that the

profeflion of an actor, which is little lefs than

a-combination of the polite arts, feems to be

almoft univerfally neglected. - The commoneft
educations, with an inclination for the ftage,

generally make out a pafiport for its candi-

dates, and with thefe powerful accomplifh-

ments, they look forward, even to the chair of
a Garrick. .

But, like their fellow-dreamers in matri-

-mony, they foon wake bebind the curtan ;

they difcover fomething wanting in them-

felves to gain them that applaufe from the
public, which youthful paffions fuggefted;

the time, however, pafles too pleafantly be-

hind the fcenes to corre& this, by facrificing
their leifure to improvement; and finding
shemfelves kept in countenance by numbers

N 3 _ in
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in the fame line of profeffion, they, by de«
grees, entirely lofe fight of it. Thus, from the
dearth of good aors, (occafioned by the
“fame neglect) they rife to rank on the theatre
more from fenioréty, than either natural, or
acquired abilities, and converting a liberal
profeffion into a profitable trade, they are con-
tent if they can merely go through their bufi~
- nef5; heedlefs of fame and reputation. With-
out meaning to be particular, ar the leaft ill-
natured, we believe this picture may claim toq
general a likenefs amongft the fons and daugh-
ters of the fage, to be rejected as a caricatura,
To endeavour then, to make them more per-
fect in a profeflion, which has fo many agree-
able, yet difficult parts to be known, we
fhall, in the courfe of thefe chapters, draw
out fuch a fketch of theatrical education, as
we think, added to a natural genjus, cannot
fail (if attended to) of anfwering that pur-
pofe.

We muft take it for granted that every
man, who ftands a candidate for theatrical
reputation, muft be at leaft free from thofe
perfonal defeés that unfit him for the ftage ;
for fo fingular and critical are the requifites
for this profeffion, that the body, as well as
the mind, becomes the fubject of a fpe@ator’s
enimadverfion; and the leaft aukwardnefs and.
deficiency in the formcr, will operate fo

power-
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-‘A-:.E;Povverfull’y on the latter, as to involve it in
all its errors. But this is a point fo obvious to
the commoneft obfervation, that we fhall no.
longer infift on it.

In refpect to what degree of education may
be neceffary for an actor, we think a thorough
knowledge of the Englith claffics fufficient ;
yet, under this head, we would include tran{-
lations of fuch of the antients as may be ne-
ceflary ; not that we would, by any means,

eclude a more learned edycation, provided
it was accompanied with all thofe other
branches of knowledge, which form the res
quifites of the ftage; but it fo very rarely
happens, that a deep fcholar has facrificed

{ufficiently to the graces—it is only on this
principle, we thirk it better not to rifque fo
wide a compafs of education.

But to be more particular. It is proper for
every, altor to be well-ftudied in grammar ;
as thisis an art which teaches the relation of
words to each other, it will inftru& him in
their force and meaning, and confequently
enable him to fpeak with emphafis and cor-
reGnefs. To depend on the marks and punc-
tuation of play-houfe tranfcribers, (as we are
afraid too many of the profeffion do) is very
often depending on ignorance, fan&ioned by
cuftom, as fuch are in general exceedingly un-
educated, and have no other guides than the
| N 4 bocks
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books and opifions of prompters, who are
very often themfelves not much better in-
formed. ' A knowledge of grammar, befide
detecting the ignorance.and miftakes of tran-
f'cribers,l will likewife teach an acor to dete&
the lapfes of authors themfelves, who, from
being tag warmly engaged in the main defign,
or through carelefsnefs, or 'ignorance, will
fometimes commit the greateft inaccuracies ;
in fhort,” fo many are the benefits refulting
from this branch of fcience, that we muft
confider it as an introduction to the profef-
fion, not to be difpenfed with on any accouat
whatfoever,

To the knowledge of grammar, we would
join an acquaintance with that part of the
Belles Lettres, which includes poetry and ora-
tory. By the former, the acor will not only
be able. to accuftom his mind to beautiful
images and defcriptions, but it will improve
his tafte, in directing him to feize upon thofe
paflages which he goes through, in the courfe
of his profefflion, with feeling and pr'op?iety,.
The meafure of poetry will likewife harmo-
nize his ear, and give him that facility in
{peaking on the ftage, equal to that in com-
mon converfation, the want of which we have
often known to disfigure the fineft paffages,
and intcrrupt the warmeft feelings. '

. In
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" In refpe& to oratory, we do not mean that
an’ a@or fhould go through the regular ﬁudy
of it as'faid down in the fchools, the exor-
dium, marration, propofition, confirmation, re-
Sfutation, and conclufion ; however thefe may
be neceflary in the fenate, the pulpit, or the
bar, 2 lefs minute knowledge may ferve him,
as ‘his' bufinefs is not to snvent, but repeat ;
his theory, therefore, may be formed on the
tranflated orations of Demofthenes, Cicero,
Ifocr‘ates, &c ‘with the moft fele@ of the

modernis; his praéhce on thofe of our moft
' celebrated lawyers, fenators, and divines. The
ufe ‘that fuch a knowledge will be to him
in hig profeﬁ'xon, muit be obvious to all thofe
who can’ judgé 'of the beauties of dramatic
declamation; who but “an orator, for in-
Rance, fhould be entrufted with the {peech
of Anthony over the dead body of Julius Ce-
far? acompofition fo happily formed of the
pathetic and ingenious, as, perhaps, mighten-
ter the lifts with the moﬁ finithed orations of .
antiquity.
~ Though it may feem unneceflary to infift
in this place, on an intimate knowledge of
dramatic po:try, which, in fa&, is the very
bufinefs of an actor, yet the great neglet we
have obferved, even in this particular, in-
duces us to mention it. It is very true, an
altor, in the mere routine of bufinefs, will

be
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be obliged to be much converfant in this
knowledge; but how does heacquireit? he
takes it up in fcraps, and at intervals, when
his duty 1mmed1ately calls him out, which is
as foon again forgot; one; therefore, whowould
with to take up this part of his profeffion re-
gularly, thould not depcnd on_fuch incidental
ftudies, he fhould methodically begin with the
f{udy of the dramatic claflics, fuch as Shake~
fpeare, Jonfon, Beaumont, .and Fletcher,
together with fuch others as are upon the
" flock of a&ting plays. By the frequent read-
ing of thefe, he will not only affift his me-
mory, but have a view of all the parts, mean-
ing, and defign of each refpe@ive author fo
that, whenever he is caft for a part, even on
the fhorteft notice, he will poflefs the generak
idea of it fo ftrongly, as to make the remain-
ing ftudy of it light and amufing. _
- In this ftudy, it would be a further afﬁﬁ-»
ance both to his memory and imagination, if
he would mark, with a pencil, particular em-
phafis on words, or remarks upon characters,
as they fhould ftrike him ;. fo floating is the
imagination, and unconneced the judgement,
that it is not at all times we are capable of
exercifing either the one, or the other alike 3
to feize the opportunity thén, will be an ad-
vantage, which thofe who truft to their ge-
neral
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neral recolle@ion, will find themfelves, for
the moft part, depnved of, '

Hiftory holds too principal 2 rank in this
catalogue to be omitted ; on the contrary, it
is highly necefary_for the acor to know it
minutely ; by this branch of knowledge, he
will be previoufly informed of moft of the
plots of our beft dramatic writers, and, from-
this collateral affiftance, be enabled to con-
ceive his author more ftrongly, a circum-
ftance, we believe, we need not infilt of what .
infinite advantage. The performer, likewife,
who would go deep in his profeflion, thould
not be content with modern hiftory only, he
fhould have a view of Greek and Roman
events, and thefe not only in the middle, or
more afcertained ages, but in the manner
their early periods have been tranfmitted to
us, even with all their fables, errors, and
falthoods. He ought to know, forexample,
-all " that the antient hiftorians have re-
- lated of the labours of Hercules, of the
expedition of the Argonauts, of the fiege.
of Troy, &c. &c. for though he is at liberty
to give what degree of credit he pleafes to
partlcular paffages, it is neceffary for him to
know in what manner hiftory relates them ;
by this he will have a previous anticipation
of all thofe plays that are founded on hifto-
sical events, he will enter with more fpiritand.

de_pth
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depth mto the charaétcr he reprefents, and by
knowing all the little turns and peculiarities
of its complexmn, mark it with double force
and illuftration.

““Take any of our hiftoric plays, Henry VIIL
for inftance, and let the” part of Henry be
g}ven to two performers ‘of "equal merit, in
every other rcfpcé't but that the one is well
acquamted Wlth Englith hlf’cory, the other
not, and fure it cannot become a queftion,
which of them fhall moft pleafe a critical ap-
dience ? the’one will haye no other clew but
the poet, who, though excellent in his art,
from being confined to a point of time, could
not give fuch a whole length view of that
courageous, fplendid, yet lalcivious defpot;
whilft the other, taking in all the parts
of his chara&er ﬁ'om the hlﬂorlan, as well
as the poet, is pot only capable of draw-
ing a ftronger outline, but adding thofe nicer .
‘touches which give manner and finifh to the
picture.

As an appendage to hiftory, it will be ne-
'ccﬁ'a;y to be acquainted with fuch books as
inftru@ in the antient and modern drefles, as
well as religious ceremonies, tri'umphs, ova-
 tions, proceffions, &c. for though thefe mat-
© ters may be thought peculiarly the manager’s
‘province, the knowledge of them are of very

great
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great ufe to the performer. A man who has ne
previousidea of a Roman habit, or Roman pro-
ceflion, cannot be eafily reconciled to the one,

-or inftructed inthe other ; whereas, by know-
ing their ufes from reading, that the one was
conformable to the public and'domeftic exer-
cifes; the other to the emulative and warlike
fpirit of that people, he will not only find

 himfelf more at eafe, but feel all the pro-
priety and force of their application.

It may be the cafe, that a performer may
be under a manager totally ignorant of this

~branch of his profeffion, .which fometimes
has happened in capital cities; very often on
fummer excurfions. This fuperior informa-
tion then muft ftand him in great ftead, by
having it in his power to accommodate him-
felf in his own performances, as well as hold-
ing out his ufe to the manager, who will be
under the neceflity of proportionally reward-
ing qualifications fo intimately conne&ed with
his own intereft. )

This knowledge may be colleGted in going
through a courfe of hiftory ; but the books
we would particularly recommend, are
¢ Strutt’s view of the manners, cuftoms, ha-
bits, &c. of the Englith, Ferrario De Re
Veftiaria, Montfaucon, . Potter’s Greek, and
Kennet’s Roman Antiquities.”

Tha'
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Tho' we have before afferted, that an a¢-
quaintance with the Englifb claffics may be -
fufficient for conducting a performer through
the literary walks of his profeffion, under
this head we beg leave to include, a toler-
able knowledge of the French language. The"
ftate of Englith education is indeed at pre-
fent, fo modelled (whether for the better,
or not, we fhall not here enquire into) as,
perhaps;, might make this requifition un-
neceflary ; avariety of French phrafes having
crept into our writings and conver fatiohs, fo
as to make itr almoft impoffible to read
modern’ books, or keep modern company,
without being acquainted with both lan-
- guages. "Tisa player’s particular duty, how-
ever, to know French as well from its being
fo conftantly interlarded in dramatic works,
as’the neceflity he may be under of filling a
French charatter; for though we have no’
-abfolute Frenchman in our drama, who
fpeaks nothing elfe but his native language,
yet we have many whofe idiom, inaccuracies
and manners muft be tranfplantcd into
Englifh.

We fhall conclude this chapter with re-
commending the two polite accomplithments
of fencing and dancing, as not only ufeful to
give a polifh to general ftudies, but, in this
profeffion, abfolutely neceflary. The firft of
thefe on the French theatre, does not’ feem

thefe
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ahogethcr fo neceffary; but on our own,
- where battles and murders are conftantly re-
prefented, it muft rank as an indifpenfable
part of theatrical education, or (to fpeak
more properly) theatrical execution. The in-.
- troduction of this barbarifm we have already
decried, but fince it is fo eftablithed ‘that

there is fcarce an Englith tragedy, but what:
has a death before the curtain; furely it is

much more decent for a performer to kill,
and be killed, fecundum artem, than jobbed
to death after the manner of an affadination ?
Another ufe in fencing, it gives the grace-
ful and unembarraffed ufe of the fword, as
~ an appendage to drefs ; and to affift this the
more, we would recommend the conftant ufe
_of itin prevate as well as in public : this may
feem trifling in theory, but the wantof it in
practice is readily felt both by the eye and ima-
gination; as it is impoffible we can ever form
the combination of a gentleman where even
fo flight a defe of ornament appears.

Dancing is even ftill more ufeful than fenc-
ing. We do not mean by this that jumble of
freaks, and quick fleps, which the vulgar of
moft countries denominate dancing, but that
graceful deportment of the body, in con-
junction with the eyes, and mufcles of the
face, by which a man may exprefs his
“thoughts independent of the articulation of
fyllables, and words; this gives a grace to
every
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every thing an acor fays or does_upon the
ﬂagc, and ‘twas this carried, perhaps, to it$
utmoft perfection, which gave rife fo an ob-
fervation lately made on a celcbratcd French
dancer,

<« That all her fleps were Jentinents.”

We would therefore recommend it toevery
performer not to depend on the early know=
ledge he might have acquired in this art,
and which he might have learned under pro-
vincial mafters,---but to take particular pains
to be inftruted by fome caprtal fage dancer ;
who will pay a greater attention to the de-
portment and grace of his perfon, than par-
ticular fteps. It is not enough, likewife, that

* he has once learned under fuch a mafter, he
‘thould keep himfelf in frequent practice;
nor would it be amifs, to add to it, fome of
the other agile exercifes, fuch as vaultmg,
wreftling, &c. The body thus educated (if
we may ufe fuch'an expreflion) is the more'
readily fitted to perform all its ftage exercifes.
Whether an a&or flies into the arms of his
miftrefs, or kneels at the feet of his fove-
reign,—whether he makes fhort angles, or
takes long ftrides,— whether he fprings from
a throne, or finks on a bed of ftate; all
‘fhould be performed with grace, and nature,

- Such,

5'
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fuch fpeak the filent language of the foul,
and in thefe inftances, more than fupply the
place of words. '

Whereas, on the contrary, how often do
we fee players, otherwife poflefled of feeling,
and judgement, for the want of being in-
ftru&ed. in thefe "particulars, commit the
moft glaring improprieties ? how often do we
fee them smeafure the ftage in a mechanical
- longand fhort ftep, like the verfes of the an-
tients, turn their backs upon the audience in
walk ing and fpeaking---crofs each other asif -
they were joftling on a race-coprfe, or de=
fcend the footfteps of a throne, like a com-
mon ftair-cafe. In fhort, perform all the
eevolutions of the ftage fo awkwardly, as to
difiolve the charm of illufion,- and, in fp te
of the powers of the poet, turn, pérhaps, the -
- whole fcene into an ill timed but unavondable
ridicule.

(o) CHAP.
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CHAP XXIV.'

Continnation of the fame Subjedt.

HESE fundamental inftructions being
laid down ;—to call them into practice,
as well as to recommend others dependent
. on them, fhall be the bufinefs of this
chapter.
~ It is an obfervation of Frefnoy’s on paint-
ing, which is an art by no means irrelative
to acting, that the pupil who would with to
go lengths in his profeffion, fbould do fome-
thing every day. 'We would recommend the
fame advice to an altor; for, whether he has -
a particular part to ftudy or not, this con-
ftant exercife will make his profeffion light
to him; it will enlarge his views, perfect his
memory, and what perhaps fhould be as
much attended to as any, keep him from
diffipation, that bane of theatrical manners.
In his courfe of reading, he fhould be
particularly attentive to read /bud, and diftiné?,
and upon no account whatfoever to bum over
his part, as is the too conftant pradtice. By
‘his keeping his voice thus upon the ftretch,
he wil] be enabled to know the whole of its.
compafs,
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compafs, ftrengthen its weaknefles, modu-
late its fones; and, in fhort, by degrees,
“bring it under fuch abfolute fubjection, asto
make his duty on the ﬂ:age, and in the clofet
equally eafy.

He mutft attend to the fame praé’twc at re-
hearfals ; and further, fcarcely abate an article
of action, or emphafis there. Every one ac-
quainted with modern rehearfals, muft know
how loofely, and how much under the par of
their abilities the generality of performers go
through their parts, and except it is a capital
actor, or actrefs, that has a new one to get ftu-
~ died in, the reft are little better than a bea-
trical mufler, who are called together to be
in readinefs for the night’s review, without
little more preparation than their bare ap-
pearances,

It is a faying almoft in every body’s mouth
on the firft night of a new, or revived play,
if there fhould - appear- any little lapfes of
memory, or inagchracies in a@ing,  That
-when the performers are more praéfifed they
will do better.”—There is more indulgence
than ncceﬁ'ary Perhaps in this remark,~—~why
not equally, or at leaft nearly as. perfe@ the
firt night, as the fourth, fifth, or fixth?
~did the performers go through the minutie of
their feveral parts at-rehearfal, as before an
audience, and repeat them as often. as ne-

02 " ceffary,



[ 196 ]

ceﬁ'ary, the firft night would ‘be- as much a

mght of perfeGion as any other; for to per-

fons much accuftomed. to the ftage, the im-

preflion of an audience can make little or

no difference. Befides, what makes the

blunders of a firft night, is not fo much the

want of memory, as of that mutual play of
attion which is neceflary to give grace, and

wholenefs to the fcene. Performers too fre-

quently looking on this as a mere thing of
courfe, negle it at rehearfals, confequent]y, '
when they come before the view of an audi-

ence, they go through it with an air of -
novelty, and emébarraffinent, often difagree-

able in its confequences to themfelves, but

much more fo to the poet, who, perhaps,

has many years labour on the iffue.

Being fludied in one anothers action, and
~ manner, particularly in love fcenes, &ec.
where a more intimate conneion is. ne-
ceflary, performers are not only left at liberty
to animate each fpeech as it thould be, but to
prefent a picture to the audience. gracefully
conformable to all the rules of variety, and
relief. 'We have a capital a&or and altrefs *
in our recollection, now on the ftage, who
abitracted from their other excellencies, play
to cach others graces fo agreeably, that ’tis

equally

* Mr. and Mrs, Bzu'r-y.
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-equally difficult, at -any time, to furprize
them in:an inelegant attitude, as it is to
' arralgn their Judvcment, feeling, or expref-
fion.
" But to return—after an a&or has read fuf-
‘ficiently, it will be neceffary to put this
reading into practice, by going over fome of
“the principal paffages before a large mirror
‘where he can fee his whole figure ; as was
the cuftom of feveral of the antient orators.
This view of his perfon will teach him to
adopt fuch expreflion of features, and ac-
companyments of action, as are moft con-
formable to hjs chara@er. It will by degrees,
likewife remove, or corre@, at leaft, thofe
little 1mperfc£t!ons of nature, and early
acquired habits which have ncarly the fame .
ftubbornnefs. Demofthencs being in this re-
fpe&, a ftanding inftance to reproach the |
indolent, as a glorxous“ example to the ma’zg/‘ :
trious.
. In this refleCted ﬁudy of himfelf, he

fhould take no other a&or for his model,
however high he might ftand on the fcale
of dramatnc excellence, except. he, at the
fame time, concerves the part alike ; other-
wife, the imitation would be as dangerous as
a painter copying any of the great mafters,

thhout being himfelf acquainted with the
O 3 laws
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Jaws of expreffion, and mufcular miotios.
In the extremity of the fame line, let every
fpecies of mimickry be avoided ; an art, how-
ever, it might tickle the ears of low malice,
or now and then force an involuntary appro-
bation from the JudiCIOUS-'-“lS difgraceful to
any theatre. It is falfe in its principles, in-
human in it§ effefts, and fatal to the a&or
who ufes it, as who can be pra&xfcd in the
line of right, who is every hour in the ftudy
of other people’s defects ?.

We fhall not here point out, that im-
menfe variety of accents of which the voice
is fufceptible, and which ought to be em~
ployed on different occafions, in order to do
juﬁice to the vaft crowd of fentiments that
arife in the courfe of theatrical ftudies. We
are perfuaded, it is impofible to write upon
this fubje@, fo as to leave nothing unfaid
that may illuftrate it, at the fame time, fuch
purticulars as we may fay, would, perhaps,
be equally impoffible to praife. Nature in
forming mankind feldom throws even the
moft minute parts of two different men into
the fame mould. We find it very rare, that
two faces have a firong refemblance of each
. other, but it, perhaps, never happened, that
they could not be ditinguithed. On the fame
“feale of furprifing variety we may obferve,
- that
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that the voices of men never exacily réfenible
one another. How then, can one imagine
himfelf capable to mark out the different
turns, and cadences, peculiar to fo many.
men, each of whom has a different voice
adapted to his own particular genius, - and im-
mediately under its direction ?

' Afion lies under the fame difficulties, and
as we have before obferved, attempting to
give particular rules for it, would be ufelefs
as impoffible; an aGor has therefore only to
poflefs himfelf of the enthufiafm of his fubje&,
confult nature, and endeavour' to imitate her.
In this imitation, however, he fhould not
make too fervile a copy, bat heighten or
deprefs, in common with painters, fuch of
her works as may be moft conducive to his
art, and the embellithment of ftage effec.
In fhort, if a player fhall fo aé, as to per-
fuade us the chara@ers he reprefents are not
Jfitstious, the illufion then becomes complete,
all that is faid is jfelt, and every thing paffes
for the truth of aclion, and the Iartguage qf |
2be foul.

However, as ’tis neceffary for an ador to
acquire all the affiftances he can from art,
compatible with the nature of his profeffion,
we would recommend him to be well ftudied
_in fome of the moft celebrated Greek and Ro-
man ftatues, gefles, bufts, &c. which he may

04 readily
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readily have an opportunity of doing, by fre-

quenting the -Royal Academy, or the Gal-
lery. of his Grace the Duke of Richmond ;

a nobleman, who has, upon the moft liberal
. plan-of patriotifm, extended it even to the

polith, and refinement .of the public tafte,
‘and to whom this country is indebted for the

foundation of a School of Statuary*, at a
" period when the arts were without a royal
_ protector.

: Thofc we would partxcularly rccommend
' are as follow :

For the Men.
The two Antinoufes.
The Hercules Farnefe.
The Apollo Belvidere.
The Apollo De Medicis.
The Caracalla.
The fighting, and
Dying Gladiators.

o For

* When the Duke of Richmond was on his travels in the
year 1755 ; paffing through Florence, he purchafed -the whole
fchool 6f Michael ‘Angclo, in Plaifter of Paris-Cafls, at a
very confiderable expence, with which, and other antiques, &c.
that he brought with him to England; ‘he opened a gallery
at his houfe in Whitehall, for the inftru&tion of young artifts,
to whom he annually beftows two medals for the beft model.
- T'his gallery was opened fome years, prevmus to the eftablith-
ment of the Royal Academy, and continuesto be the refort of
the curious, who arc'permited to fee it withput any expence
whatfoever, .

e
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- For the Women.'
- The Venus De Medicis. - o
The Venus De Cahpzdm o
Diana.

Flora, and
The Graces,

We have felected the above “as fome of
the moft perfect of their kind, in their various
cxpreﬁions Being, therefore, fuﬂicnently
ftudied in them, fo as to adopt their feveral
attitudes with eafe, as well as to be acquaint-
ed with the juftnefs and truth, of their prin-
ciples, a performer cannot readdy miftake’
their fubordinate combinations. ~In fhort,
that inflexion of body, and compofition of
_limbs, fo as not to encumber each other, or
appear divided by fharp, and fudden angles,
form the whole of grace, and glve that e
ne fat quoi, {fo much admm:d in the whele
_deportment of aétion.

© As ’tis affiduity that, for the moft" part,
conquers a profeffion, no attention fhould be
wanting in a performer who afpires to excel
in that department of a&ing, his genius and
inclination lead him to. On this principle
then, it fhould be his conftant care to abfent
himfelf as {feldom as poffible from the theatre,
on fuch nights that he does not perform; but

{carcely
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fcarcely on any aecount whatfoever, on
thofe when his_fuperior in the fame caft of
parts, performs. We know how difficult it
is to have this phrafe allowed, on account of |
that envy which in genéral pervades fimilar
departments of profeffion ; ‘but taking it for
- granted, that the voice of the towr, and the

election of the managers, (who we believe
every player will allow 4now their own interef)
give a juft prefcrenceto an actor’s abilities ; in
fuch a cafe, it becomes the indifpenfable duty
of an inferior in the fame eaft, to maké
fri&k obfervations on the voice, attitudes, and
judgement of his fuperior---imitate what he
approves of by thofe ftandards of judging we
have already laid down, and reje& what he
difapproves of on the fame fcale. This
fpirit of emulation then, is the fureft method
of lowering a rival’s perfetions---by rifing
“above them ; it is at the fame time, gene-
'rous, manly, and ufeful,---and ferves in in-
finitely better ftead than thofe impotent carp-
mgs, and underband Manders, which (tho’
the not unufual buz of a green-room) are
ever conftrued by men of underftanding, to
be no more than the neceffary taxes on the

other’s genius.
The late Mr. Powel, one of the joint
Patentees of Covcnt-Garden theatre, who,
whateyer
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‘whatever his ‘theatrical defe@s were, could ;
not be charged with either difinclination ot
* énaftention to his profeffion, was very laudably
. patticular in this. We have known him
"come from Briftol . to London, in the very
height of the theatrical feafon, and when
he could be very ill fpared, to fee Mr. Barry
perform King Lear ; his candour in fpeak<
ing of this celebrated performer afterwards,
did him as much honour as his induftry, for
being afked how he liked him, he an-
{wered, ¢ So well, that after having gained
his expenence, if I can equal him, I fhall be
content.’

We have hitherto but glanced at the bene
fits arifing from a good memory, we fhall
now be a little more particular .in fpcakmg
of this fubje&. Tho this quality is ufeful
in all the liberal, as well as mechanical
profeffions, it perhaps ferves a player in
more ftead than any; for tho’ the mere me-
mory does not include every other excel-
lence, ’till this is obtained, there can be no
foundation laid for any. - He who does not
perfe@ly remember what he has to fay, in
vain knows bow he thould fpeak it, and pre-
pofterous as ’tis, to fuppofe a perfon can
play a part becaufe he has it by rote, it is
not more o, than to imagine the moft emi-

nent
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nent playcr could go. through it tolerably
who had it not.
- We arc generally pleafed with. the a&mg ’
more than the reading of a play, why? be-
caufe the illufion is more kept up in the
former than the latter, and this illufion is
principally fupported - by "the words being
remembered perfectly. He who has often
played a charaer, is quite eafy as to the
words, confequently has one principal in-
cumbrance off his ‘mind, his attention then .
can be carried with double foree to his
fcelmgs, and deportment ; and hence he
generally fuccezds. In fhort, the firft ftep
towards throwing off a man’s felf in any
 chara@ter s, the advantage he derives

from recolletion, --- elfe he every where
feels himfelf the player rather than the cha-
rafter, not f{welling with the paffions of
a hero, or melting with the pathos of a
lover, but dreading the lapfes of his
snemory.

Could an a&or but for a' moment on this
occafion, transform himfelf into an auditor,
he would fee the deception of the fcene fo
much broken in upon, and the glaring ab-
furdity of being prompted in the paffions,
that probably fuch a view of himfelf would
be the beft means of reforming him in this

particular,
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particular, -~--he would then confider me-
mory not only as the ftorehoufe of words,
but as the great fource from whence he was
to draw much: of - the beautiful, and fublime
in his. profefiion, -~ and eéxclhiming with
Churchxll R

Would ¢ hate thofe carelcfs blunders whxch ‘
recall - ‘

Sufpénded fenfe, and prove it ﬁ&xon all.”

- There is one thing more relative to me-
mory, on ‘which the truth of reprc{énfatwn
in a great meafure depends, and that is the
great neceﬂ'lty there is for a performer to re-

membcr the ﬁzé/lance of every other perfons
part, (particularly thofe in the fame fcenes
with himfelf) as well as the words of his
own. . This may feem like laying too heavy -
~ a burden on an a&or, but the mode we have
laid down in the preceding chapter, re-
fpecting an intimate and early acquaintance
with the dramatic claffics, will make this
labour fo light, that a fingle reading of the
play, when a part comes to be ftudied, in all
probability will be fufficient; for he will be
a young ator as long as he lives, who fol-
lows the young actor’s practice of knowing

when
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when he is to fpeak; only by the words of
his cues, -

« I admit the force of this rca{on.
ing, fays an aftor, and very cleatly fee the
advantages of memory, ——— but unfors
tunately for me I have the worft fudy in
the world.” This is perhaps nine times in
ten the voice of z'dleng/.'cf we readily grant,
there are diftinGions in memory ; info-

much, that what fhall be one player's

amufement fhall be another’s drudgery;
but this is in a great meafure, if not radi-
cally, to be cured by frequent exercife,
Let the player who has this defe& not
meafure himfelf by the man who happens
to have a good memory, elfe every furplus
bour which he gives up ‘to it--<he ‘will -be
tempted ¢o call' a facrifice, but on the con
trary, redouble his diligence to' ‘gain an
equahty Let him, for inftance, beftaw

fach time and attention on ¢he genetal .
" fiudy of the ftage, as are acoe(fahy to make -

* him complete mafter of it. ~Let him, in
thofe particular parts he is in poffeffion of,
lay out a larger portion of his time than
others, and give himfel€ tafks proportioned
1o his gradual improvement. All our facul.
ties grow ftronger by exercife, and the me-
mory perhaps more than any. He, there.
fore, that complains of the want of this,

complains
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complains only of his want of induftry,
for though it might lie a little farther out
of his reach than another’s,” let him but

exert himfelf fufficiently, and "he acquires
it.

CHAP.
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CHAP XXV .
CoNCLUSTION.

E have now gone thro’ all the principal

parts of education which we think
neceffary for forming an a&or, who would
look forward to the heights of his profeffion,
and with to know it upon certain and liberal
principles. We cannot clofe this fubject, how-
ever, without adding fome obfervations which
more immediately refpe his private life and
converfation. ‘

We are previoufly aware, how divided the
private and public charalters of all men,
thould be on account of the great difficulty of
thoroughly knowing the former, as well as its
general inapplication when known. With this
reftri¢tion then before us, we thall only touch
upon fuch parts of the one as influence the
other, leaving the reft to that tribunal, where
each man’s ations fhould be referred, (except
fuch as come under the cognizance of the .
magiftrate)—his own confcience.

Though the player, in fome. refpe&, like
an Englith king, may be thought reftrained
« from doing wrong,” feeing that he is not at
liberty to alter, or amend the woerds of the

poet,
2
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poet; yet thegrace and pathés, dignity and
deportment with which’-he conveys them,
give them force and meaning. * An a&or
thould glow with the fame fire that infpires
his author, and like a friendly and judicious
critic, heighten by the comment of his judge-
ment and feelings,  thofe paffagés which are
written to convey inftruction to an audience.
" But how are thefé to be attained ? not merely
by the rules we have already laid down in the
preceding chapter ; however thefe may affift,
they are not altogether-fufficient. How then ?
why, by firft feeling the influence and propriety
of virtue in his own breaft, (without which, he
will proportlonably want force in communi-
€ating it) by mixing with the moft polite and
intelligent company within his reach, keep-
ing’ hiS abilities upon the conftant ftretch ;

and, in fhort, poflefling' himfelf of that enthu-
fiafm, which confiders nothing arduous, no-
thing too dearly purchafed which redounds to

improvement, and the dignity of profeffion.
" The theatre has long beenconfidered, by the
generality of the world, (and we fear with too
inuch juftice) as being far from the mof? perfect
Jebool of wirtue. Without defcending to parti-
culars, thus much we affert, that the morea
performer, by his life and converfation, contri-
butcs to fupport this general charatter, (ab-
P : ftraGted
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ftracted from confidering it in a moral fenfe)
the more he lays a clog upon his abilities, and
throws an impediment in his purfuits. A dif~
fipated man, has many drawbacks on his ta-
lents, he proftitutes his titme, blupts his fa-
culties, and impairs his conftitution. If thefe
are general barriers, then to fuccefs, how
much more {o tp theatricel fame 2 a miftrefs
of that coy and particular temper, who de-
mands a facrifice to the graces as well as the
arts, and who, previous to the furrender of
her charms, will fcaree abate an article in
either. ' :
A good moral charatter has even other ad-
vantages, which, ftri¢tly {peaking, it has no
right to, according to the principles of art ;
itoften fecures a performer of very moderate
abilities, the countenance, protcé'txon, and
efteem of theaudience. Itisin the recollec-
tion of all thofe who have been in the leaft in~
timate with the ftage, that fome who have
lately quitted it, either by death, or refigna-
tion, and others now en it, ate examples of
this kind; for fuch is the powerful force of
virtue, independent of its particular influ-
ence on the mind of the poffefior, i it raifes ad-
mirers in every clime; nor has any body of
people, perhaps, ever been fo abfolutely de~
bauched, but what they have paid this com-
pliment to her fhrine, except where their par-
| ticular
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ticular intérefts with-held thein. Hear this
then, ye fons and daughters of the ftage! and
~ fee how neceflary it is, even in a political light,
to extend fome regards to 4 good private cha-
rafter. Let not the force of example on the
one fide, nor the ftigmas of ignorance on the
other, miflead you ; ¢ a good name in man or
woman, is the immediate jewel of their
fouls :” this gives the profeflion of a player
dignity and refpe@, whilft the want of it co-
wvers a churchman with difgrace.

Though much refts with a performer,
in avoiding a life of diffipation, there
is one article of managerial arrangement,
which has, in a great meafure, contributed
to it; and that is, the effablifbment of benefit
nights. This cuftom, we believe, originated
about the beginning of this century, andwas,
at firft, only meant as a compliment to capital
performers, to reward them after the fatigues
of the feafon; by degrees it grew more general,
and probably the managers feeing that, on
thofe nights, there was the particular inte-
reft of the player joined to the accidental pro~
fits of the night, they adopted it as a ftanding
rule of the theatre, to take the beft of the fea-
fon for themfelves, and parcel out the re-
mainder amongft the performers, according
to rank, fometimes according to favouritifm.
The players (particularly thofe under the firft
clafs) being under this prediczment, curtailed -

P2 in
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in’ thelr weekly falaries, and forced to maka
them up, by endeavouring for good bene-
fits, were obliged to make as univerfal an
acquaintance as they could. In this acquain-
tance, they were not only led into expences,
Jbut into many errars and diffipations. Undeg
the expeCtation of annual favours, ’tis not al«
waysthataman otherwifeindependent properly
{upports his charatter, how much lefsa man,
whom the principal exiftence of himfelf and
family too ofteg depend upon them ; in thort,
this arfangement opened the door to many bad
habits. Benefit hunting, became,.in time, more
attended to than the real duties of the profef=
fion ; and the fame pains that a performer
often took to qualify himfelf for a don vivant,
.Would have made him an ornament to the
(oo _ .

ThlS cuftom ftill continues ; but as Shake(-
peare fays, on another occafion, ‘it isa cuf-
tom would be more honoured in the éreach
than in the performance.”

There is another article that refts with
the managers, which, if put on its for-
mer footing, would, in our opinion, con-
tribute, if not to the morals, at leaft to the
pelith and refinement of the theatre; what
‘weallude to, is permitting 2 fele® number of
‘gentlemen behind the fcenes. We are aware
of the indifcriminate ufe of this permiffion,

angd
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and of the many difturbances and improprie»
ties it has occafienally introduced ; but if 2
‘certain ‘number of fubfcribers were only per-
mitted by rotation, or any number of men
of fathion, who would not encumber the bu-
finefs of the fcenes, we are pofitive fome fuch

regulation would have peculiar benefits. '

Formerly, when this indulgence was fpar-
“ingly ufed, it had a good effe&, as many per-
formers, who probably had few other oppor-
tunities of mingling with men of fathion,
.and obferving on their manners and deportment,
caught that habitual eafe and breeding which
theory can never alone inculcate ; this inter-
courfe very often extended beyond the Green
Room ; and thofe players, who had it in
‘their power to recommend themfelves by
their private behaviour, formed ‘many valu-
able and ufeful acquaintances.

For though the quicknefs of familiar con-
-verfation will not admit of an attention to that
accuracy which is required in ftudy, yet there
.are in thofe intercourfes, a certain fuperior
{pirit, and genuine eloquence, which, per-
_haps, are a better help to the improvement
of ftyle, and a more enlivening model for
.imitation, than the united efforts of the clo-
fet. ‘Thofe happy. turns, and emphatical

fprightly phrafes, which are ftruck out by
“the collifion of animated converfation, and
o ' that
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that graceful dignity of* smanner which are
peculiar t0 thofe whe move in the higher
fpheres of life, will gatch the attention of
him who is' familiarly accuftomed to them,
and infenfibly become his own ; for, as our
fenfes naturally retain ¢he print of images
commonly -prefented to them, fo our language
snd behaviour, almoft unavoidably, take a
tinure from thofe with whom we nfually
converfe. , '
To this Wilkes, the cclebrated comedian,
(that firft sate mode] of his time for theatrical
elegance and breeding) was principally indeht-
ed; foras no player, perhaps, ever lived more -
amongft gentlemen of the firft rank, {o no man
was ever lefs the player on the ftage. To the
many teftimonies left us of this,- we fhall add
that of a gentleman- lately dead, who has
ever been confidered by his acquaintance, no
lefs a critic in the don-fea than the world of
. letters ; from this gentleman, we were in-
formed, that whatever Wilkes did on the
ftage, let it be never fo trifling, whether it
confifted in putting on his gloves, or taking
out his watch, - lolling on his cane, or taking
fnuff, every thing was marked withfuch an eafo
_of breeding and manner ; every thin‘g' told fo
ftrongly the involuntary motion of a gentle-
man, that it was impoffible to confider the
v o Cha',-
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charater he reprefented in any other hgh(
than that of 2 redlity. :
- 1t may new, perhaps, be thought, that in
thefe inftructions, we have defcended into
too many minute pamsculal:s 3 butit muil be
remembered, that ’tis by a combination of
thefe, perfeéhon is to be acquired ; for. fo va-
rious and petite are the quahﬁcatxons of an ac-
tor, that the fmalleft omiffion, in fome re-
fpe, deranges the bufinefs of the moft impaf(-
fioned fcenes ; whereas, on the contrary, it is
by a minute and univerfal knowledge of any
profeﬁion, names arelifted into notice,andbear
the flamp of excellence: it was the confciouf-
nefs of this made Michael Angelo exclaim,
(upon one of his pupils wondering how a
few touches he had given a ftatue of his,
could make fo furprifing a change) “ how-
ever flight thefe touches may appear, fuch
make the difference between you and Michael
Angelo,”

We have now reached the limits of this
treatife, in which, willing as 'we were to be
as diffufe as poffible, we are fenfible of
omitting many other minutiz of theatrical
education; not that they have efcaped us,
but on account of the difficulty, indeed the
impoffibility of committing them fingly,

and
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and with a precifion capable of beirg fol»
lowed on paper. In thefe ‘inftances, Shakef:
peare gives the rule; ¢ Let your own dif-
eretion be your tutor;” ‘and the player, who
wants this for his guide, will look for ad+
vice in vain on the moft ctowded fcale of
wntten 1nf’cru£hons. | :

e
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